OT3bIB

O(UIMATBEHOTO OMNMOHEHTa AOKTOpa (HIONOTHYEeCKHX HayK Mpodeccopa Kaderps
ucropun 3apyoexusrx jureparyp CIIOI'Y Oneru Hukomaesnsl Kynmuiuxkunoi o
muccepraiuu Haranbu HuxonaeBnsi CmupHOBo# «HesaBepmaemoe NpOM3BENCHHUE
KaKk TEOpETHKO-IUTeparypHas mpobiemMa (Ha  Marepuaie  (QparMeHTapHO-
sccencTHdeckoi mpossl B Poccum komia XIX — mepBoil uerBepru XX BB.)»,
TIPEICTABIEHHON Ha COMCKaHUe YUCHOM CTENEeHH JOKTOpa (MIIONOTUYECKUX HayK II0

crreransHOCTH 10.01.08 — Teopus nurepaTypbl, TEKCTOJIOTHS

B 1863 r. Illapas boasiep B HOMBITKE BBIPAa3HTh CaMyk CyTh TOTO, 4TO OH
Ha3bIBaJl «IyXOM COBPEMEHHOCTH» (modernité) B UCKyCCTBE, NPU3BIBAET Xy/TOXKHHUKA
COCPENIOTOUNTRCS Ha «IEPEXONHOM, TeKydeH, Clly4aliHOi» CTOpOHE TBOpYECTBa, Ha
«U3MEHUYMBOM JIMKE ITOBCEJHEBHOCTHY M «IIPEXOASIEM» KaK OCHOBE JUIS M3BJICUCHHUS
U3 HUX «IO33UM» M «IJIEMEHTOB BeuHoro». (CoueraHue B OTHENBHBIX CTHXaX
Bomnepa, Kak W B He3aBepUIEHHOH MOAOOpKe €ro Mmpo3anvyecKuX OTPHIBKOB
«TTapyKCKHi CILTMHY» HEMOITUYECKOTO OBITA U «IIEMEHTOBY, & Yallle «OOIOMKOBY U
«OCKOJKOB» HEKOTJa IEJbHBIX MHPOBO33PEHYECKMX U OCTETHYECKHX CHCTEM'
Bansrep benpsamun B 1930-¢ IT. BO3BEJIET B MapairMy «MOJEPHOIO» UCKYCCTBA Kak
TakoBoro. Paccyxpgas o bomnepe W HOpPOAUBIIEM €ro KyJIBTYPHOM KOHTEKCTE,
punocod paHkpypTCKOH IMIKOIBI OFHOBPMEHHO CTPOHT H CcOOCTBEHHBIN
IPaHIMO3HBIA O0pa3dMK He3aBepHIEHHOTO (M — C OYEBUIHOCTBIO MPUHIMMNANLHO
He3aBepIIaeMOro) Tpyaa-«pyHHbD. OOIMpHBIA Tpakrar beHbiMHHA «ITaccaxu»
AByisieT Cco0Goi, KpOMe TpeX OTHOCHTENIBHO MPOpabOTaHHBIX (ParMeHTOB, Habop

3aMeTOK, IMTAT, BEIPe30K U (pororpaduit. Cunopol BekTop «bomiep — beHpAMUN

' «Bce 3aTpOHYTOE aUIETOPMYECKOM MHTEHIUEH W3bIMACTCs W3 IKM3HCHHBIX CBsI3€H: OHO
pa36UBaETCs U B TO XKE BPEMs KOHCEPBHPYETCS. AJUICTOPHS LETKO ICPKHUTCA 34 obmomku. Ona
SBIISET 00pa3 3aCTHIBIIET0 HEMOKOA. JleCTPyKTHBHOMY MMIYJIbCY y Bojuiepa HET HUKaKoro jena
710 TOTO, 9TO OOBEKT ero NpHIIOKeHUs TepnuT ymepo». (B.beHbsaMuH. «leHTpanbHBIA TAPKY).
Cp. taxke y [. @puzapuxa o 3a7a4e «MOJCPHON» JUPUKH, HAYMHAS C Bomyiepa: «HAMEKHYTh B
JIMCCOHAHCAX M OTPBIBKAX HA TPAHCLEHAEHTHOCTD, IIOCKOJIbKY €€ FAPMOHHIO U IMHCTBO HUKTO
Gonee He MOXKeT BocHpUHATE (Opuapux I. CTpyKTypa COBPEMEHHOH JIMPHKH. Ot bonnepa no
cepeMHEI ABauaroro croierus. M., 2010. C.22).



YBSA3bIBAET 1IENbl KOMIUIEKC CHMIITOMATHYECKMX CIBMIOB 310XM «DO0ibLIOIo
MOJIEpHay», HadaBlleicss Bo Bropoii nonouHe XVIII B. ¢ NpOXyKTUBHBIX UHTYHULUI
XK.-XK. Pycco ¥ pOMaHTHKOB, MpHUIIEAIIed K OCO3HaHHIO cebsi camoii B
adopuctudeckom TBopuectBe @. Hulie 1 npopomKaroecs, Kak MHOTHE CYMTAIOT,
U 1o ced meHb (Cp. HAE0 MOJEpHa KaK «He3aBeplLIeHHOro npoekra» y IOprena
Xabepmaca).

B cBoeii muccepraumu H. H. CmupHOBa ¢oxycupyeTrcss Ha CyIIHOCTHBIX
TEKOHUYECKHAX CIBUrax OOJBIIOT0 €BPONEHCKOr0 MOJEpHA, B €ro MpOeKIuH Ha
OTYECTBEHHYIO KynabTypy koHna XIX — mnepBoil yetBepru XX BeKa, TaKuX Kak
(dbparMeHTaIUs 1I€JI0T0, KPUTHKA $I3bIKA, CMEIIEHHE aKIEHTa Ha pPELUIAEHTa,
YTOIM3M, aBTOpe(epeHIHANBEHOCTD THChMa, alloJIOrHsl HECUCTEMHOCTH. KOMITIIEKCHO
OCMBICIIIS ¥ 00001Masi OTHEeNbHBIE TEHACHIMM MAHHOIO CIIOKHEWIIEro Iepruona
OTE€YECTBEHHON JMTEPaTypHON KyJbTypbl, NUCCEPTAHTKa TEM CaMbIM BIIHCHIBAET
pycckuii fin de siécle B Gosnpinoit MonepH (aHrI. modernity, BeM. die Moderne, p. la
modernité) Kak aBTOPUTETHYIO MapagurMy COBPEMEHHOM TIyMaHHTApHOW HayKH.
JlaHHBII MOMEHT, Ha Hall B3MIAJ, OIpPENENsIeT aKTyaJbHOCTb WCCIIEAOBaHNU,
HOBH3HA KOTOPOTO  CBfi3aHa Kak C [IOCTAaHOBKOM  caMOH  npobiembl
«HE3aBEpIIaeMOCTH» B KOHTEKCTE (parMeHTapHO-3CCEUCTHYECKOM Npo3bl pybexa
XIX-XX BB., TaK M C HCCIEHOBAaHHEM OTACIbHBIX SPKHUX IPOSBICHUH JTaHHOTO
deHoMeHa, 0 CUX TOp MOAPOOHO He M3ydYeHHBIX. B 0COOEHHOCTH 3TO KacaeTcs
Hacienus M. O. I'epiensona.

BeiiBuHyB BO BBeneHum (QeHOMEH «HE3aBEpIIAEMOCTH» B  KadeCTBE
«KOHCTHTYTHBHOM OCOOEHHOCTH MPOU3BE[EHHs JIUTepaTyph» pydexa XIX-XX BB.,
«BOTIPEKM YCHUIHSM aBTOpa OCTAMOIIErocs Bo (parMeHTapHbix ¢opmax», H. H.
CMHpHOBa CTaBHT CBOEH IIENbI0, PACCMOTPEB JaHHBIA (DEHOMEH, «IOKa3aTb, 4TO
(parmMeHT OKa3biBaeTCs (OPMOH eMHCTBEHHO a/IeKBAaTHOH HE OCYIIECTBIAEMOMY B
TIOJIHOTE 3aMbICITy, TEM He MEeHee, 9acTo MpeJCTaloleMy Kak LEeJloCTHOCTB» (¢. 29).
BriojiHe JIOTMYHBIM TPEACTABISETCS B TEPBOM W3 HIECTH IMaB 0DO3HA4YeHHe Kpyra

HpO6J'I€M, CBs3aHHBIX C (beHOMeHOM He3aBepHuIacMoCTH, CHGHI/IQ)I/IKaHHﬂ HCTOPHKO-



KYJBTYpPHOTO KOHTEKCTa, MOPOXKIAIOIIEro He3aBeplIacMoe IPOM3BENEHUE, a TaKXKe
YCTaHOBJICHHE IIEHTPAIbHBIX MOHATUM, BaXKHBIX IS MOCIEAYIOLIEro aHanmusa. Bo
BTOPO# INIaBe M3JIAraloTCs NPUHIMIIEI OOOCHOBaHMS (parMeHTapHOH (OpMBI B
«Anodeose 6ecriouBenHocT» (1905) JI. IllectoBa. B Tperbeil maBe Ha marepuae
JNOKTpUHBI «¢wuiocopun obmiero aena», Kak oOHa H3JiokeHa B Tpydax H. @.
deopoBa, a TakKe Ha OCHOBE OTMEUYEHHBIX KaueCTBOM (DparMEHTapHOCTH TEKCTOB
B. Pozanosa u B. IIIKIOBCKOrO CTaBHTCS OJHA K3 LEHTPAJIbHBIX MIPOOJIEM
«HE3aBEPIIAEMOTO TPOU3BEACHUS» U, COOTBETCTBEHHO, JaHHOIO JUCCEPTALHOHHOTO
WCCeOBaHUA — INOMCK HOBOIro obpa3za umrarens. He rtepsis u3 Buiy 1pobiemy
peLeniuyd, ¢  Heu30e)KHOCThIO  OOYCIIOBIMBAIOUIYyI0,  IEHEPHPYIOIIYI0 U
NOANHUTHIBAIOIIYIO YTONMWYECKHH MOTEHLHaJl «HE3aBepLIaeMOro IIPOU3BEICHUSY,
JMccepTaTHTKa obpalaeTcs B 4eTBepTOl IIaBe K 3HaMeHHUTOM «llepemnmcke U3 AByX
ymoB» (1921) Bsu. VMBanoBa u M. O. I'epmen3ona, KoTopas [03BOJISCT, B CHUILY
JOCTaTOYHOM KOHTPAJUKTOPHOCTH YCTAaHOBOK JBYX KOPPECIIOHIECHTOB, BBINEIHUTH U
omnucarh KJIIOYEBble OHHApHBIE OMMO3MLMU «yTOIIMYECKOr0 — pPeaJbHOIO»,
«3aBEPIIEHHOIO — He3aBepIlaeMoro», «ImaMsaTu — 3abBenus». [laras miaBa — camas
o0beMHas ¥ HECOMHEHHO LIEHTpajibHasl [UIsl JAHHOIO MCCENOBaHMS — Mpeajaraet
amanu3 xopryca TekctoB M. O. IepuieH3oHa (B TOM 4Hcle U HEONmyOIMKOBaHHBIX),
OTHOCSIIErocsi K 3ambicay Tpakrata «TpolicTBeHHBIM 00pa3 COBEpIICHCTBAY,
He3aBepIIEHHOMY W, Kak crpemutcs mokasare H. H. CmupHOBa, MpHUHIHUIHANEHO
He3aBepIIaeMOMy IPOU3BEACHHIO, BKIIOYAIOLIEMY B Cebsi HMHTYHLUH HAy4HOIO,
GuIOCOPCKOro W XyAOXKECTBEHHOrO Tonka. B Imiectod TrnaBe IMCCEPTaHTKA,
pacLIupsis KOHTEKCT MCCIENOBaHus, NEMOHCTPUPYET MPOLYKTUBHOCTL MOCTAHOBKH
po6IEMb] HE3ABEPLIAEMOCTH MIPON3BECHUS B IPOEKLMK Ha APYTOH MEUYM — KMHO
(B omope Ha unew 0. ToiHsHoBa 1 C. Dif3eHIITeliHa) U Ha 3apyOEXKHYIO IUTEPATypy
(Ha Marepuane 3Hamenutoro pacckasa X. JI. bopxeca «Ilbep MeHap, aBTop «Jlon
Kuxora»»). Hakomen, B 3akitodeHud, nocjie OOIMX BBIBOZOB HCCJIENOBaHUS,
pefCTaBNeHa U JalbHeiilias ero MepcrneKTuBa, Kortopas mo Muexuio H. H.

CMHpHOBOﬁ, CBSI3aHA KakK C KOHLENTyaJbHbIM OCO3HaHUEM TOIO (I)aKTa, 91O



«HE3aBepIIaeMOCTh B TOW WJIM MHOM CTENEHUW CTAHOBUTCS XapaKTepHOM
HA/PKAaHPOBOW  depTod  M0O0ro  TBOPUECKOIO  3aMbICiia  JIOXM  aBTOPCTBA
(HEKaHOHUYECKOM )», TaK U C MOCIEAOBATEIbHbIM U JAETAJBHBIM U3yYEHHEM JTAHHOTO
(heHOMEHA B paMKax «pyOexHBIX» JTUTEPaTyPHBIX JIIOX.

Ouenusas Tpyn H. H. CmMupHOBO# B 11e110M, XOTeNlOCh Obl 3aMETUTb, YTO €TI0
aBTOp, BBIIENMB H cOpMyIMpoBaB B Hadaje MHBapMaHTHLIE KayeCcTBa
«HE3aBEPIIAeMOCTH» Ui JIUTEPaTypHOro IPOEKTa, B CBOEM MCCIEIOBaHUH
MOCJIEI0OBATENBHO M JJOKA3aTeIbHO HILTIOCTPUPYET AaHHbIe 0COOEHHOCTH, 00palasch
K MaciTabHOMY HabOpy SIPKHUX TEKCTOB (parMeHTapHO-3CCEUCTUYECKOTO XapaKTepa.
V3Ke OfHy 3Ty BEIPA3UTENBHYIO MOI0OPKY aBTOPOB M TEKCTOB (a K OCHOBHOMY Habopy
BpEMsI OT BPEMEHH, B TOM YHCII€ M B OOILMPHBIX CHOCKAX, NPUOABJIAIOTCS BCE HOBBIE)
CTOWT TMPHU3HATh JIOCTHIKEHUEM, OT[aB JOIDKHOE OpYIULUUMH W UHTYULUH
auccepranTki. OTIeNBHO XOTENOCh ObI OTMETUTH IIaBy O I epIIeH30He, SBIIOSIIYIO
co601 HecoMHeHHbIM opurnHanbHbId Biuiag H. H. CMupHOBOY B M3y4YeHHe HaCIeIus
3TOr0 TOHKOIO JIMTEPaTopa W MbichuTens. [Ipu 3TOM BaXHO M JOCTOWHO MOXBAJIBL,
KOHEYHO, yXe caMo mo ceGe BBeleHwe B 00OpOT Lenoro psna (uiocodcko-
3CCEeMCTUYECKUX TeKcToB W uueid lepmensona u3 Kpyra H  KOHTEKCTa
«TpolicTBeHHOrO 00pa3a coBepiuieHCTBa». HeoOxonumo ykas3aTh, ONHAKO, TAKXKE W Ha
[TyGOKyI0 aHAIUTHKy U [OAPOOHBIA TEKCTONOTWYECKMA aHalu3 Maccakew
Iepimensona 00 «o0pa3e COBEpPIIEHCTBa» M MOMIMHHOM JCHCTBUTENBHOCTH «MMpa
WHOTO», TEeHETHMYECKYI0 CBsi3b KOTOphIX ¢ Tomacom Kapreinem auMCCEPTaHTKE
yIaJ0Ch YCTAHOBUTH. VIHTEPECHO M NIETaNIbHO HAUCAHO TAKXKE O ¢bunocopuu A3bIKa
Tepiuen3oHa (¢ BaXKHBIM 3KCKypcoM B uien IloreOHu n Makca Mrojiepa), 06 unee
«3a6BeHNsY, «0bpaze-NocpeHuKe» © «Ouorpaduu CioBa», 00 HCKIFOYHENBHO
BAYKHBIX JJISi TIOHMMAaHUS «HE3aBeplIaeMOCTH» IpoeKTa lepiieH30Ha ONNO3ULMAX
«cepa nedcTBUS» VS «cdepa UMCTOM MaMsTH», a TAKKE OKECT» VS «IOTOBOS
CJIOBO».

MacmTabuas miaBa o IeplieH3oHe, Kak ¥ OCTajbHBIE IIATh INIaB PabOTHI

KOPPECIHPYIOT C LECJIbIO U 3aJadyaMy UCCIeqOBaHUs M IMOCIENOBATEIBHO (byHI[I/Ip}IIOT



MIOJIOKEHHUsSI, BHIHOCHMMBIE Ha 3allUTy. B JaHHOW CBA3M BO3MOXKHO T'OBOPUTH O
JIOCTAaTOYHOM CTEMEHH OOGOCHOBAHHOCTH HAYYHLIX MOJIOKEHHH, BBIBOAOB H
peKoMeHAanuii, cQOpMyTUPOBaHHBIX B AUCCEPTALIMH, U UX JOCTOBEPHOCTH.
OcraBasch, B IIeJIOM, HECOMHEHHO yOeIUTENbHBIM, TEKCT AUCCEPTALMOHHOIO
uccienosanuss H.H.CmupHOBOW 00HapyXHMBaeT psiJi OJUCKYCCHOHHBIX MOMEHTOB H
HEJIOUETOB, Ha HEKOTOPBIX M3 KOTOPBIX XOTENOCH OBl B 3aKJIFOYEHUE OCTAHOBUTLCS.
Bo-niepBbix, He 10 KOHIIA 000CHOBAaHHBIM M TEPMUHOIOTUYECKH BBIBEPEHHBIM
npeacTaBiseTcs caM  (DEHOMEH  «HE3aBepIIaeMoro», O  BaXHOCTH |
«BCEIPUCYTCTBUH» KOTOPOTO B JHTEpaType U (QHUIOCO(PCKO-DCTETUYECKON MBICITH
py6exxa XIX-XX BB. CIpaBeJIMBO MHUIIET TUCCEPTAaHTKA. YKe cama (pOpMYITMPOBKa
TeMbl paGoThI, Ha Halll B3MJIS1, HECET B ce0€ U3BECTHYIO JIBOMCTBEHHOCTb, MOCKOIBKY
JenaeT aKIEHT Ha «IPOM3BEINCHWM», MpeArojaras, TakKuM o0pa3oM, B KayecTBe
LIEHTPAJILHOM IPOOIEMAaTHKY SCTETHIECKOM 3aBEPIIEHHOCTH (MJIM NPMHLMUITHAIBHOM
He3aBepIIaeMOCTH) apXUTEKTOHHYecKoro menoro. JlaHHas npobiemarrka, OIHaKo,
BpSAJ| JTH TIPIJIOKKMA 6€3 OrOBOPOK K HCCIIEIyeMOMY MaTephally — 9CCEHCTHYeCKOU
npo3se, Ge3ycioBHO peduiekTUpyIomell coOCTBEHHYIO (M, B KaieCTBe JUTEpPaTypHO-
KPUTHUECKHMX METATEKCTOB, «1yxKyro», Kak IllecToB y YexoBa) «He3aBepIICHHOCTE
(«He3aBepLIaeMOCTE»), ONHAKO HMMEHHO — Kak OOIIyi0 JUILl KOHTEKCTa OIIOXH
dunocopckyro, a He COOCTBEHHYIO BHYTPUICTETHHYECKYIO, [OITOJOTHICCKYIO
npo6nemy. Kak kaxercsi, B GONbIIMHCTBE aHANM3UPYeMbIe B JUCCEPTALMH [IPUMEPDI
WILTIOCTPUPYIOT TPEKAE BCEro Pe(IEKCHI0 He3aBeplIaeMOCTH Kak TaKOBYyIO (B
pasHBIX W3BOAAX, B 3aBUCHMOCTHM OT MMCaTeNsi) W B MeHbIIEH Mepe — dheHoMeEH

«He3aBepLIacMoro nNpou3BEACHUY, OCTAKIICTOCH M&HOCHCHH@HHHPOB&HHHMZ.

2 Bpsia Ju BO3MOXKHO CYECTh YAOBJICTBOPSIOMIMM IOTPeOHOCTAM HMCCIIENOBAHHS CIULIKOM 001Iee
(1 BHOJIHE TPUMEHHMOE, HalpuMep, TaKke M K OIOXe pOMaHTH3Ma) OIpEJENICHUE
«HE3aBEpIIAEMOro MPOM3BECHHs), JaBaeMoe Ha C. 56: «CaMo MOHSATHE MPOU3BENCHUSA B OTOT
TIEpHOJl TEPEXOMHUT IIPEAeNbl JIATEParyphbl, CTaHOBACH 0003HAYECHUEM KH3HETBOPUECKOIO
nponecca. [IpowsBenenne — 3T0 Mian Oyaymiero, rpaayuiei XuU3HH, I09Ma, MHPOBas JIpama,
CTpOSIIMHCS XpaM, 3aBEpIICHHE KOTOPOIrO BPSL JIM BO3MOXHO, OJJHAKO BCS JCATEIBHOCTH
Ye/IOBEUECTBA ONPABIBIBAETCS TOJNBKO TaKMM BHMJIOM TBOPYECTBA, IIOHMMacMOro Kax
He3aBepIIaeMasl  JIESTENbHOCTh, B KOTOPOH Yy  KaXJ0ro TIOKONEHHMS CBOM  3a1a4dd.
VHIMBH/yalbHOE TBOPYECTBO BXOAMT B 3TOT OOJNBIION MPOLECC KAk €ro 3aKkOHOMEpHasd H
HeoOXxoauMasl 9acThby.



Bo-BTOphIX, HEKOTOpble BOMPOCHl BBI3BIBaeT Oubmuorpagpuueckas 0Oa3a
nuccepraudd. CTOMT OTMETHTh, YTO OJPYAUIMS aBTOpa HCCIENOBaHUSA DIyOOKO
srevarisser. H. H. CwmmpHOBa yOemuTenbHO JEMOHCTPHUPYET CIIOCOOHOCTH
(GyHAUPOBATH MOJOKEHHUS CBOSH TEOPUU OTCHUIKAMU K (PUIOCO(CKUM, TEOPETUKO- U
UCTOPHUKO-IUTEPATYPHBIM UCTOYHUKAM, KOTOPblE€ aKTHBHO U M300UJIBHO LUTHPYIOTCS
B CaMOM TeKCTe U 0OBEMHBIX CHOCKax. TeM GoJibliiee yAUBIEHUE BRI3BIBAET TOT (DaKT,
4TO0 OOOCHOBAaHME LIEHTPAIBHOM JUIS JaHHOIO Tpyla TEOPETHUYECKOH MpOOIEeMBI —
«HE3aBepPILAEMOTO MPOU3BENEHIS — NPEANPUHUMAETCS 03 ONOphl Ha UMEIOILYHOCS
JIUTEpaTypy 0 He3aBepleHHOM/pparmeHTe/non-finito, JUCKY THPYOLLY O
NPHHIUIUATIEHO COOTHOCHMBIE acreKThl ((He)3aKOueHHOCTh VS (He)3aBepIIEHHOCTD)
Ha MaTepHajie TEX K€ CaMbIX Wi ONM3KKUX TNpou3BefeHuil. M3 3To# 0OLIMpPHOH
nuckyccun B mosie 3penuss H. H. CmupHOBOH momajgaeT nuib MexIyHapOIHbIN
HayuHslii cemunap MPJIM PAH 2006 r. «CtaTyc He3aBepIIEHHOIO B JITEPATypPHOH
IpaKTHKe ¥ KyasType XX BeKa», KpaTKMi CHHOIICHC HEKOTOPBIX OKJIamI0B KOTOPOro
NPUBOAMUTCA Ha ¢. 22-23 Ha ocHOBe XypHanbsHoro o63opa H. 0. I'pskanosoii. Mexay
TeM NOKJIa[bl JAHHOTO CEMHHApa, Ha KOTOPOM CPEId MPOYMX 3aTParhBajiCsi TaKkKe
ACIIeKT «HEe3aBEepLIaEMOro», ObLIU OMyOIMKOBaHbl OTAENbHBIM cOOpHHMKOM B 2012 .
MuMo BHHMAHHS aBTOpa [MCCEPTAMU TMpOLIEN, K COXAJIEHHIO, OTalHbINA
exaTepuHOyprekuit c6opuuk  «DeHoMeH HesasepieHHoro» (2014 r; nopalbTaH U
nepeusgad B 2021 1), He TOBOpPS O COBPEMEHHBIX 3allafiHBIX HCCIIEOBAHUAX
(eHOMEHOIOTHH HE3aBEPIIEHHOIO, ¢ HEOOXOAUMOCTBIO TOAHUMAOIINX poOJIeMBI
HE3BEpIIMMOCTH, pELeNIUM, pPaclIMpeHHs TpaHull JUTEPaTypHOCTH U p.’,
untepecyromue take H. H. CmupHoBy. B Texcre u B 6ubianorpaguy 0TCyTCTBYIOT,
K COMKAJCHUIO, ¥ HECKOJNBKO KIIFOYEBBIX paboT 00 000CHOBaHMH (ParMEeHTapHOCTH

dopmer y JI. IllectoBa u B. PozanoBa, mpakTH4eCKH NPEABOCXUIIAIOIIKX PETUCTD, B

3 Burdorf D. (Hrsg.). Zerbrechlichkeit: iiber Fragmente in der Literatur Gottingen: Wallstein
Verlag, 2020; Steinaecker T. von (Hrsg.). Ende offen: das Buch der gescheiterten Kunstwerke.
Frankfurt a. M.: S. Fischer, 2021; Delf von Wolzogen H. (Hrsg.). Formen ins Offene: zur
Produktivitit des Unvollendeten. Berlin, Boston: De Gruyter, 2018; Schnyder, Peter; Toudoire-
Surlapierre F. (ed.) De I'écriture et des fragments: fragmentation et sciences humaines. Paris:
Classiques Garnier, 2016.



KOTOPOM OHHM OOCYXHaroTcs BO 2-W m 3-# maBax juccepranuu’. Heckoibko
CTPaHHBIM TIPENICTABISIETCSI B JIMCCEPTALIMOHHOM TpYyHE, B CYILIECTBEHHOW Mepe
MOCBAIIIEHHOM KOHCTPYHpPOBaHHWIO oOpa3a uuTareiss U (peHOMEHY YTEeHUs, HOJHOe
oTCyTCTBHE pedepeHIuid Kk penentuBHON scretuke X.-P.Slycca m B.Msepa u
COOTBECTBYIOIIMX MO3ULINN B Onbnrorpaduu.

HanpoTuB, HeKOTOpbIe MOMEHTHI JAMCCEPTAllMOHHOIO TEKCTa MpPeICTaBIIIOTCS
n30BITOYHBIMH WJIM  JaXe OTKPOBEHHO peAyHAAHTHBIMH. TakoBO, HampuMep,
OTHOCSAIIEECS K pPa3psly XpecTOMAaTHHHOrO JHUTEepaTypOBEAYECKOrO  3HaHHS
npoTuBocTOsiHHe mo3uThBu3Ma V. TeHa M JyXOBHO-UCTOPMYECKOH IIKonmel B.
Juneres, moapoOHO u3nmaraemoe Ha c. 101-112. Bpanx nu BO3MOXHO INpU3HATH
He0OXOMUMBIM ITOIPOOHOE OMOIMOrpa@upoBaHie B CHOCKAX U B CIIMCKE JIMTEPATYPHI,
IpPEACTAaBJIEHHOM B KOHIIe, W3JaHWUM, OTHOCSAILIMXCS K IIKOJE HOBOIO UCTOpH3Ma H
«KyJETYPHOIO TpaHcdepa», CBs3b KOTOPBIX C HpOOJIEMAaTHKOW AMCCEPTalluH —
nocraroyHo otaaneHHas. CTonb jke W30BITOYHBIM INPUXOAUTCS INPHU3HATH U
nofpobHeiiiiee 6ubmorpagupoBaHUe CTATER U3 U3IaHHOIO aBTOPOM JIUCCEePTALMU B
2020 . cGopruka «HMCKycCTBO MEUIEHHOTO UYTeHHs» B CHockax Ha c¢. 107-108.
Heckonbko BbIOMBAeTCsS M3 NMPUBBIYHOIO JUCCEPTALIMOHHOIO y3yca W TOT (axt, 4ro
npuMepHo 1/8 9acTh GUOGIHOrpapuIecKoro CIHUCKa COCTaBA0T padboThl camoi H. H.
CMHPHOBOI, aKTHBHO (PUIypUPYIOIIKE TAKXKE U B CHOCKAX.

B TexnHuueckoM IUIaHE XOTEJNIOCh OBl OTMETHUTH HEIOCJEN0BaTEIIBHOCTD
HAIMMCAaHMS CJI0BA POMAHTU3M — TO CO CTPOYHOM, TO C 3arIaBHON OYKBBI, a TAKXe
pasHoGoOl B rpaduueckom odopmieHHH maparpadoB, KOTOpble HHOT/A, MOXOOHO
I1aBe, HAYMHAIOTCSI C HOBOM CTPAHMIIBL.

[IpuBeneHHbIE 3aMeYaHus, OfHAKO, HE OTMEHSIOT OOIIEro — MO3UTHBHOIO —
BIT€YATIIEHHUS OT PabOTHI.

Huccepranus  Harameu  Huxomaerwsl ~ CmupHOBOM  «He3zaBepimaemoe

4 Tlomsxos C. A. ®unocodus JIssa IllecToBa: OMBIT CTPYKTYPHO-HCTOPHUECKOTO aHanu3a. M.:
[lIk. 6ymymero, 1999; Cunssekuii A. [I. «Onasmue muctes» Bacunms BacuibeBuya Po3aHosa.
M.: 3axapos, 1999; I'pro6ens P. ABTop Kak IpOTHBO-TEpOil U IPOTHBO-00pa3 // ABTOp U TEKCT:
¢6. ct. / pen. B. M. Mapxoeuu u B. IlImuar. CII6.: CIIT'Y, 1996. C. 354-386.
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CBEJAEHMUS Ob OPUILIUAJIBHOM OIIMMOHEHTE
Kyanmkuna Onabra HukonaeBna
Cnncok oCHOBHBIX MyOiMKaluii 32 mocjenHue S jet

Kynumkuna O. H.
(B COaBTOPCTBE C
JI. H. Tony6osipunoBOii)

Frames and Networks: Framework Narratives in 19th-
century FEuropean Literature // Lecture Notes in
Networks and Systems. 2021. Vol. 181. P. 49-65.
Scopus

Kymumkuna O. H.
(B coaBTOpCTBE)

Ivan Turgenev als Netzwerker: Digitale Kuratierung
seiner  europdischen, insbesondere  deutschen
literarischen =~ Kontakte (am  Beispiel  seines
Briefwechsels vom Juni 1868 bis Mai 1869) //
Seminar — A Journal of Germanic Studies. 2021. Vol.
57. Ne 3. P. 217-242. Scopus, WoSCC

Kynumkuna O. H.

XKanpoas cnenubuka apopuzMa (KOMMYHUKATUBHBIN
acriekt) // Science SpbU-2020: C6. wmarepuasnos
MexnyHaponHo# KOHGEPEeHIIMH MO €CTEeCTBEHHBIM U
rymanuTapHeiM Haykam. CIIOI'Y, 2021. C.1430-1431.
PUHI]

Kynuumkuna O. H.
(B coaBTOpCTBE C
JI. H. TTony6osipuHOBOIA)

IBe «Mapuenbanckue snerun»: Y. B. I'éte u B. I.
3ebanbs // Studia Litterarum. 2020. T. 5. Ne 3. C. 128-
143. Scopus

Kymumkuna O. H.

(B cOaBTOPCTBE C

JI. H. TTonyGosipuHOBOM
u JI. B. Cunopuenko)

Tomac Mann u Jleomonbn ¢on 3axep-Mazox //
@uionornyeckre Haykd. Bompocsl TeopuM U

npaktukn. 2020. T. 13. Ne 6. C. 101-105. BAK

Kymumikuna O. H.
(B COaBTOPCTBE C
JI. H. IomyGosipuHOBOIA)

| Dr. S.'s Badereisen: Der Kurorttopos in W. G. Sebalds

Werk // Orbis Litterarum. 2019. T. 74. Ne 5. C. 340-
364. Scopus, WoSCC

Kynumkuna O. H.

Hepeanu3oBaHHBIM JKU3HEHHBIH MpPOEKT: MNpobiema
«3BONIOLUHM Tepos» B «Aycrepiune» B.I. 3ebanbpna //
Becrauk CIITYTH. Cepus 2: HckyccTBOBEHEHHUE.
@unonoruyeckue Haykua. 2019. Ne 2. C.125-130.
PHUHI]

Kymumkuna O. H.

A.B.MuxaiinoB u pycckas Jureparypa // JXusup B
nayke: Aunekcanap Buxroposuu Muxaiios
WcclieioBareNb TuTeparypsl B KynsTypsl. M.: UMJIM
PAH, 2018. C. 223-232. PUHI]

Kynuoikuna O. H.

Walter Scotts St Ronan's Well und die Konstruktion




des Kurort-Diskurses in der russischen Literatur // Die
Produktivitit des Plagiats. The Productivity of
Plagiarism (Globalizing Fiction. Transdisciplinary
perspectives on arts & letters as objects of cultural
| practice). Berlin, 2018. S. 117-128. PHHI]
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