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NMPOrPAMMA KOH®EPEHLUUA THE CONFERENCE PROGRAM

(Bpema mocKkosckoe) (Moscow time)



13-01-22

10:00 OTKpbITHE KOHpEPEHLUN

10:00 opening session

11:00 - CemeHuxmnHa Mapua BacmnbeBHa, NatunHa, Poccua.
CaHKT-lMNeTepbyprckmin rocyaapcTBEHHbIN 3KOHOMUNYECKNIA
YHUBEpPCUTET.

TonKuH Kak uccnepgosarenb Tsopuectsa P.I. TomncoHa
(Ha pycckom A3biKe)

11:00 — Semenikhina Maria Vasilievnha, Gatchina,
Russia.

Saint Petersburg State University of Economics.
Tolkien as a Researcher of the Works of F. H.
Thompson (in Russian)

11:30 - Benuropckuit Freoprmuin AnekcaHaposmd, MocKBa,
Poccus, K.d.H.

MM/ PAH

"OT1 PeuHoro bepera ao LLUupa: uepTbl 3aBapAMaHCKOM
Apkaguu K. Tpama B «X066ute» n «BnactennHe Koneu»
DxK.P.P. TonkuHa" (Ha pycckom A3eike)

11:30 — Veligorsky Georgiy Alexandrovich, Moscow,
Russia. PhD in philology. IWL RAS

From the Riverbank to the Shire: Features of K.
Grahame’s Edwardian Arcadia in The Hobbit and
The Lord of the Rings by J.R.R. Tolkien (in Russian)

12:00 - AwapunHa AHHa BnagmmuposHa, Mocksa, Poccua,
He3aBUCMMbI UcceaoBaTeb.

BansHWe aHTUYHbIX PUNOCOPCKNX KOHLUeNUMii Ha
nutepatypHoe teopyectso K. P. P. TonkuHa Ha npumepe
3ameTKu «Bo3poxkaeHune anbpoB» (Ha pyCCKOM A3bIKE)

12:00 — Asharina Anna Vladimirovna, Moscow,
Russia. Independent scholar.

Ancient Philosophic Conceptions Influence on
JRRT’s Literary Works in “Elvish Reincarnation” (in
Russian)

12:30 - Konosoc Aumutpuoc, Peccanonmkm, MNpeyma.
KaHgmaat PhD no nctopuyeckoit AMHIBUCTUKE.
TpaKuincknin ynnsepcuteT [lemoKpuTa.

Ipeueckune BnnaHUA Ha TonKkuHa - NoAaco3HaTeNbHbIM
pe30oHaHC (Ha aHaaulickom A3bike)

12:30 - Kolovos Dimitrios, Thessaloniki, Greece,
PhD candidate in historical linguistics.
Democritus University of Thrace.

Tolkien's Greek Influences - A Subconscious
Resonance (in English)

13:00 - CocHuH EBreHnin Buktoposuy, HoBocnbmpck,
Poccus, K.d.H.

HoBocmbupckan rocyaapcTBeHHan o61acTHasA HayyHas
6ubnnoTeka.

MNyrewecreue B CrpaHy-Meuty: Cpeansembe KakK
NpoAoNKeHNe AeTCKOM Xy[0XKeCTBEHHOM! urpbl (Ha
PYCCKOM f3bIKe)

13:00 — Sosnin Evgeny Victorovich, Novosibirsk,
Russia, PhD in philology.

Novosibirsk Region State Science Library.
Voyage to the Dream-Land: Middle-earth as a
Paracosm. (in Russian)

13:30 - 14:30 OBE/]

13:30 - 14:30 LUNCH TIME

14:30 - borgaHosa MonaHta MuxainiosHa, K.¢.H., /
MonarytmHa Buktopua BnagnmmpoBHa, ctyaeHTKa, MOCKBa,
Poccus.

MOCKOBCKM rocyAapCTBEHHbIN JIMHIBUCTUYECKUIA
YHUBEPCUTET.

K Bonpocy o oMOpUCTUUECKOI cOCTaBAAIOWEeid B NOBECTU
[x.P.P.TonknHa «Xo66uT» (Ha pycckom A3bike)

14:30 — Bogdanova lolanta Mikhailovna, PhD in
philology / Polagutina Victoria Vladimirovna,
student, Moscow, Russia.

Moscow State Linguistic University.

Humorous Component in the Style of
J.R.R.Tolkien’s The Hobbit (in Russian)

15:00 - JlebeaeBa EkatepuHa KOpbeBHa, JTtobepubl, Poccus.
UHcTUTYyT apxeonormu PAH.

«CunbmapunnmnoH»: paborta peaaktopa u BocnpusaTtue
yutatens (Ha npumepe cloxerta o6 yxoae MenuaH) (Ha
PYCCKOM f3bIKe)

15:00 — Lebedeva Ekaterina Yurievna, Lubertsy,
Russia.

Institute of Archeology RAS.

The Silmarillion: The Work of the Editor and the
Perception of the Reader (on the Example of the
Story about the Departure of Melian)

(in Russian)

15:30 - NMonorosa MHra mutpuesHa, Camapa, Poccus.
CamapcKuit HauMoHaNbHbIN UCCeA0BaTENbCKUI
YHUBeEPCUTET MMeHU akagemuKa C.MN. Koponéea.
TpaHchopmauua muponorembl OCAXKAEHHOIO ropoaa B
duHanbHOM cueHe rnasbl «BnactenuHa Koney» "Ocaga
FoHaopa" (Ha pycckom s3bike)

15:30 — Pologova Inga Dmitrievna, Samara, Russia.
Samara National Research University named after
S. P. Korolev

Metamorphosis of the Mythologeme of the
Besieged City in the Final Scene of the Chapter
"The Siege of Gondor" (The Lord of the Rings) (in
Russian)




16:00 - TopweHesa MpnHa bopuncosHa, BopoHerk, Poccus,
K.M.H.

BopoHeKCKUiM rocy4apcTBeHHbIA YHUBEPCUTET
McTouHMKoBeaYeCKUii noaxoa B 3apybexxHom
aKagemuyecKom TONIKUHOBEAEHUU: OCHOBHbIe
HanpaB/ieHUA U pe3yabTaTbl. (Ha PYCCKOM A3bIKe)

16:00 — Gorsheneva Irina Borisovna, Voronezh,
Russia, PhD in history.

Voronezh State University.

Source Criticism in Foreign Academic Tolkien
Studies: Main Areas and Results (in Russian)

16:30 - MiBaHKMBa MapuHa BnagnmuposHa, CM6, Poccus,
K.®.H.

CaHKT-MeTepbyprckuin rocysapcTBeHHbIN YHUBEPCUTET
«X066uT, uan Tyaa n 06paTHO» U CpaBHUTENbHAA
Kaptorpadusa: XK. P. P. TOnKuH-pacckasuuK, Kaprorpad,
nucartenb (Ha PyCCKOM fA3biKe)

16:30 — Ivankiva Marina Vladimirovna, SPb, Russia,
PhD in philology.

Saint-Petersburg State University

The Hobbit, or There and Back Again and
Comparative Cartography: J.R.R. Tolkien as a
Narrator, Cartographer, and Writer (in Russian)

17:00 - Cokonosa Jlapuca CepreesHa, Mocksa, Poccusa,
CTYAEHTKa

NntepatypHbIN UHCTUTYT MmeHu A. M. FTopbKoro

Xop, v BocnpuaTtue spemeHu B JlereHgapuyme k. P. P.
TonkuHa: ot Yeproros beaBpemeHba A0 gHel ConHua u
JNlyHbI (Ha pycckom A3biKe)

17:00 — Sokolova Larisa Sergeevna, Moscow,
Russia, student

Maxim Gorky Institute of Literature and Creative
Writing

Passage and Perception of Time in J. R. R.
Tolkien’s Legendarium: from the Timeless Halls to
the Years of the Sun and the Moon (in Russian)

17:30 - EropoB AHapeit Muxainosud, K.u.H, NcKoBCKKi
dunnmnan Akagemmm ®CUH Poccun / Eropos Uropb
AHppeeBuny, cTyaeHT, NCcKOBCKUI rocyaapcTBEHHbIN
YHUBEpPCUTET.

MNckos., Poccua

HopHe-TecT n NHAanbg: cpaBHUTENbHbIA aHaNAu3 obpasa
BEYHOrO CTPaHHUKa B NpousseaeHuax MeHceHna n ToNKuHa
(Ha pycckom A3biKe)

17:30 — Egorov Andrey Mikhailovich, PhD in history,
Pskov branch of the Academy of The Federal
Penitentiary Service of Russia / Egorov Igor
Andreevich, student, Pskov State University.

Pskov, Russia.

Norne-Gest and Gandalf: a Comparative Analysis
of the Image of the Eternal Wanderer in the
Works of Jensen and Tolkien (in Russian)

18:00 — WynbmaH KceHna ImntpuesHa, CTyaeHTKa
KpbiMcknin ®egepanbHblii yHUBepcuTeT nm.B.U.
BepHaacKkoro

Cumodeponons, Kpbim

dapeHaunb, BeAnyanlimii: npototunbl 06pasa, aetanu
MCTOPUU, BOCIPUATUE NEPCOHaXKa (Ha PyCCKOM A3bIKe)

18:00 — Shulman Ksenia Dmitrievna, student
The Crimea Federal University named after V.I.
Vernadsjy

Simferopol, Crimea

Earendel the Greatest: Prototypes of the
Character, Details of History, Reception (in
Russian)

14-01-22

10:00 - lWterHmaH Mapwusa AnekcaHgposHa, MockBa,
Poccus, K.. H.

Bbicluas WKoNa SKOHOMUKMU.

COUMOKYNbTYpHbIE CMbIC/bl «BnacTennHa Konew»:
TpaHcMmeguiiHanA TpaHchopMaLma (Ha pyCCKOM f3biKe)

10:00 - Shteynman Maria Alexandrovna, PhD in
philology, Moscow, Russia

Higher School of Economics

Transmedia Transformation of Social-Cultural
Meanings of The Lord of the Rings (in Russian)

10:30 - Moixkec JleoHng Bnagnmmnposuy, Mockea, Poccun
NHcTUTYyT BMsHeca u gusaitHa (B&D)

«fl n062110 Mey He 3a TO, UTO OH OCTPbIii»: TBOPYECTBO
ToNKUHa KaK UCTOYHUK U peLueHue npobaembl
MMNANULUTHOro pacu3ama B “Dungeons and Dragons” (Ha
PYCCKOM A3bIKe)

10:30 - Moyzhes Leonid Vladimirovich, Moscow,
Russia

Institure of Business and Design (B&D)

I Do Not Love the Bright Sword for Its Sharpness:
Tolkien’s Work as a Source and a Remedy for
Implicit Racism of “Dungeons and Dragons” (in
Russian)




11:00 - CeprueHko MiHHa AHaTonbeBHa, ClM6, Poccus, K.¢d.H.
NHCTUTYT pycckol anTtepatypbl PAH

«BnacrenuH Koney» k. P. P. TonkuHa u
aBTO6MOrpaduruecknint HappaTMB POCCUMUCKUX UnTaTenein
nocnegHei Tpetn XX — Hauana XXI BB. (Ha pycckom s3bike)

11:00 — Sergienko Inna Anatolievna, SPb, Russia,
PhD in philology

Institute of Russian Literature RAS

The Lord of the Rings by J.R.R. Tolkien and the
Autobiographical Narrative of Russian Readers in
the Last Third of the XX - Early XXI Centuries (in
Russian)

11:30 - Wycrosa dnnnHa BuktoposHa, KasaHb, Poccus,
K.®.H.

KasaHckuii (MpuBonxkckuit) peaepanbHbliii yHUBEPCUTET
Mapoaua Kak popma XyA0XKeCTBeHHOro OCMbIC/IEHUSA
TBOpYecTBa [)K. P. P. TonKkuHa B Poccum (Ha pycckom
A3bIKe)

11:30 — Shustova Ellina Victorovna, Kazan, Russia,
PhD in philology

Kazan (Volga region) Federal University

Parody as a Form of Creative Interpretation of
J.R.R. Tolkien's Works in Russia (in Russian)

12:00 - F'onoBHéBa H0nmA BnagummpoBHa, YccypuicK,
Poccus, K.d.H.

JanbHeBOCTOYHbIN deaepanbHbit yHuBepcuTeT (ABDY)
O6pa3 Menbkopa (Moprota) B KaHoHe [ K.P.P. TonKuHa n
pycckonasblvHOM PaHPUKLLEHEe (HO pYyCCKOM A3biKe)

12:00 — Golovnyova Yulia Vladimirovna, Ussurijsk,
Russia,PhD in philology

Far Eastern Federal University

The Image of Melkor (Morgoth) in the Canon of
J.R.R. Tolkien’s Work and in Russian Fan Fiction (in
Russian)

12:30 - NepwunH Munxaunn Cepreesuny, Mocksa, Poccua
PHUMY mum. H.U. Muporosa

3xo munocepauna: akcmonorna TonKUHa B none
eBponeicKkoi KyabTypbl oT Fomepa u F’MnNnoKkparta ao
Muxauna byarakosa u [3)koaH PoynuHr (Ha pycckom

12:30 — Pershin Mikhail Sergeevich, Moscow,
Russia Pirogov Russian National Research Medical
University

Echoes of Mercy: Tolkien's Axiology in the Field of
European Culture from Homer and Hippocrates to

A3bIKe) Mikhail Bulgakov and J.K. Rowling (in Russian)
13:00 - MBaHOBa Ennsaseta AHgpeeBHa, CapaTtos, Poccus, 13:00 - Ivanova Elizaveta Andreevna, Saratov,
K.$.H. Russia, PhD in philology

CapaTtoBcKasa rocygapcrBeHHaa KoHcepBaTopuAa umenun J1.B.
CobunHoBa

Owvanor c Ox. P. P. TonkuHom B Tpunorum [ixko
Abepkpombu "MepBblit 3aKOH" (Ha pyccKom A3biKe)

Saratov State Conservatory named after L. V.
Sobinov

Joe Abercrombie’s Dialogue with J.R.R. Tolkien in
The First Law Trilogy (in Russian)

13:30 - 14:30 OBE/

13:30 — 14:30 LUNCH TIME

14:30 - T'ymepoBsa AHHa JleoHnagosHa, Mocksa, Poccus,
K.®.H.

UM PAH

CtuxotBopeHue Kpuctuubl Poccettn «Up-Hill» Bo
«Bnacrenunne Koneuy» Ox.P.P. TonKkuHa (Ha pycckom
A3bIKe)

14:30 — Gumerova Anna Leonidovna, Moscow,
Russia, PhD in philology

IWL RAS

Christina Rossetti’s Poem “Up-Hill” in
J.R.R.Tolkien’s Novel The Lord of the Rings (in
Russian)

15:00 - KankaeBa AHHa EBreHbeBHa, MockBa, Poccus,
MHWOH PAH, acnupaHTka PITY

CBepxbecTecTBEHHbIE cyLiecTBa, onucaHHble XK.P.P.
TONKMHOM: UCTOYHUKU U aBTOPCKAA UHTepnpeTaumsa (Ha
PYCCKOM f3biKe)

15:00 — Kalkaeva Anna Evgenyevna, Moscow,
Russia, postgraduate of

Russian State University for the Humanities
Institute of Scientific Information on Social Sciences
RAS

J.R.R. Tolkien’s Fantastic Beasts: the Sources and
the Author's Interpretation (in Russian)

15:30 - Knupuin AnekcaHapa BnagumuposHa, KpacHogap,
Poccua

KybaHCKunii rocyapCcTBeHHbIN YHUBEPCUTET
UHTepnpeTauma 3a44MYECKOro croxerta 8 noame x.P.P.
TonkuHa «JlereHaa o Curypae u N'yapyH» (Ha pycckom
A3bIKe)

15:30 — Kirij Alexandra Vladimirovna, Krasnodar,
Russia

Kuban State University

Interpretation of the Eddic Plot in J. R. R. Tolkien's
Poem The Legend of Sigurd and Gudrun (in
Russian)




16:00 - LLlepbuHMHa Buktopua AmutpmeBHa, Camapa,
Poccua

CamapcKuii HauMOHaNbHbIN UCC/IeA0BaTENbCKUI
yHuBepcuTeT umeHun akagemuka C.M1. Koponésa
CuTyauma noeguHKa Ha necHAX B TBopyecTse K. P. P.
TonknHa: UCTOKM muda U MHTepnpeTauuma B nepeBosax
(Ha pycckom A3biKe)

16:00 — Scherbinina Victoria Dmitrievna, Samara,
Russia

Samara National Research University named after
S. P. Korolev

The Scenario of the Song Contest in the Works of
J. R. R. Tolkien: the Origins of the Myth and Its
Interpretation in Translations (in Russian)

16:30 - HuknwuH Cepren Bauecnasosud, BopoHek, Poccus,
K.®.H.

BOpOHEKCKUIA rocyapCcTBEHHbIM Neaarornyeckni
yHuBEpCUTET

CumBonMUecKoe BocnpuaTue Teopuectsa [xK. TONKMHA B
cospemeHHom Kutae

M napansienu co cpeaHeBeKoBO KUTaUCKOU
daHTacTMuecKoit Npo3oii (Ha pycckom A3biKe)

16:30 — Nikishin Sergey Vyacheslavovich, Voronezh,
Russia, PhD in philology, Voronezh State
Pedagogical University

Symbolic Perception of J. Tolkien's Creativity in
Modern China and Parallels with Medieval
Chinese Fantasy (in Russian)

17:00 - NInxayeBa CeeTnaHa bopucosHa Mocksa, Poccus,
K.$.H.

HesaBucumblii uccnegoBartesib

«J13 o Nleiitnan» OxK.P.P. ToNnKuHa u noaTuueckas
Tpaguuma 6peToHCKUX N13: }KaHpoBoe cBoeobpasue. (Ha
PYCCKOM fA3biKe)

17:00 - Likhacheva Svetlana Borisovna, Moscow,
Russia, PhD in philology

Independent scholar

The Poetic tradition of Breton lays in J.R.R.
Tolkien’s Lay of Leithian: Genre Specificity. (in
Russian)

17:30 - Ordway Holly, La Crosse, USA, Ph.D. Cardinal Francis
George Fellow of Faith and Culture, Word on Fire Institute
Not a Bandersnatch: Tolkien’s Modes of Engagement with
Source Material (Ha aHenulickom sA3bike)

17:30 - Ordway Holly, La Crosse, USA, Ph.D.
Cardinal Francis George Fellow of Faith and
Culture, Word on Fire Institute

Not a Bandersnatch: Tolkien’s Modes of
Engagement with Source Material (in English)

15-01-22

10:00 - MupoxkkoB KoHcTaHTUH Cepreesuy, MNepmb, Poccua
Hezasucumblin nccneposatenb

CoBertbl NUcatensa: pekomeHgauumu ToNKMHA NO BonNpocam
UTepaTypHOro TBOpYECTBa B IMYHOW Nepenucke (Ha
PYCCKOM f3bIKe)

10:00 — Pirozhkov Constantin Sergeevich, Perm,
Russia

Independent Scholar

Author’s Advice: Tolkien’s Guide to Writing in His
Personal Correspondence (in Russian)

10:30 - Xa3zaHos Uropb Anekceesud, Mocksa, Poccna
HesaBucumblii uccneposaTtenb

OKpy:KeHune ToNKMHA KaK UCTOYHUK ero TBoOpYecTBa (Ha
PYCCKOM f3biKe)

10:30 — Khazanov Igor Alexeevich, Moscow, Russia
Independent Scholar

Tolkien's Entourage as a Source of His Work (in
Russian)

11:00 — ®dununnnos MNpuropuin Anekceesny, Mockea, Poccus,
MarucTpaHT

NHcTuTyT dnnonormum n nctopum PITy

Mpobnema nsyyeHusa «Pepmepa Axxaiinca us Xama» .
TonkuHa B cBeTe NOCTMOAEPHUCTCKO Teopun muda (Ha
PYCCKOM A3bIKe)

11:00 - Filippov Grigory Alexeevich, Moscow,
Russia, graduate student

Faculty of History and Philology RSHU

The Problem of Studying J. Tolkien's "Farmer Giles
of Ham" in Relation to the Postmodern Theory of
Myth (in Russian)

11:30 - UckaHpapAaH Hanpa MaHBenoBHa, EpeBaH,
ApmeHus, K.¢.H.

PoccuiicKo-ApMAHCKUIA YHUBEPCUTET

Co3paHue A3blKa KaK mupoollylieHue B TBopyecTse K.
TonkuHa (Ha pycckom A3biKe)

11:30 — Iskandaryan Naira Manvelovna, Erevan,
Armenia, PhD in philology, Russian-Armenian
University

Linguistic Invention as an Expression of the
Personal Worldview in the Works of J.R.R.Tolkien
(in Russian)




12:00 - Yaanbuos MeaH Cepreesny, ctyaeHt MTMMO /
Yaanouos Oner Cepreesuy, He3aBUCUMbIM UCCNea0BaTENb,
MockBa, Poccus

CrpaTternm nepesoa KBa3MaHTPONOHMMOB pOMaHa-
anoneu K. P. P. TonknHa «BnacrenuH Koneu» (Ha
PYCCKOM fi3biKe)

12:00 - Udaltsov Ivan Sergeevich, student of
MGIMO / Udaltsov Oleg Sergeevich, independent
scholar, Moscow, Russia

Translation Strategies for Quasi-Anthroponyms in
J. R. R. Tolkien’s Epic Novel The Lord of the Rings
(in Russian)

12:30 - CknuskoBa EkatepuHa BnagmnposHa, MocKBa,
Poccua, kKaHanpaTt kynbtyponorumn, PryY num. A.H.KocbirnHa,
NHCTUTYT CNnaBAHCKOM KybTypbl

JINHrBO-CEMMOTUUYECKMIA ACNEKT LBeTa B pamMmKax
BTOpUUYHOUN mudonornuecKoit peanbHoctn «bpartcrsea
Konbua» (Ha pycckom s3biKe)

12:30 — Sklizkova Ekaterina Vladimirovna, Moscow,
Russia, PhD in culturology, RSU named after A. N.
Kosygin, Institute of Slavic Culture

Lingua-Semiotic Aspect of Colour in the Secondary
Mythological Reality’s Context of “The Fellowship
of the Ring” (in Russian)

13:00 — Knouko 3auk, Napuk, PpaHums, PhD, dunonor,
nepeBogyuK, YHuBepcuteT Ikc-Mapcens.

Y10 cnyunnochb ¢ 3anbGUINCKUMU A3bIKAaMU? (Ha pyCCKOM
A3bIKe)

13:00 - Kloczko Edward, Paris, France, PhD in
Linguistics, Aix-Marseille University. Linguist,
Translator.

What Has Happened to the Elvish Languages? (in
Russian)

13:30-14:30 OBE/,

13:30 — 14:30 LUNCH TIME

14:30 - CemeHoBa HaTtanba NeoprnesHa, Mocksa, Poccua,
Poccuiickuii rocysapcTBeHHbIM T'yMaHUTApPHbIN
yHusepcutet (PITY)

O nepeBOAYECKUX CTPATErMAX U }KAaHPaX (HA PYCCKOM
A3bIKe)

14:30 — Semenova Natalia Georgievna, Moscow,
Russia

Russian State University for the Humanities (RSHU)
Concerning Translation Strategies and Genres (in
Russian)

15:00 - bekacosa Jlapuca AnekcaHapoBHa, Mepmb, Poccus,
CTYAEHTKA

BbiCLan WKONA IKOHOMUKM

MNepBble nepeBoabl TONIKMHA HA PYCCKMMA A3bIK:
COLMOKY/IbTYPHbIE KOHTEKCTbI (HO pYCCKOM f3biKe)

15:00 — Bekasova Larisa Alexandrovna, Perm,
Russia, student

Higher School of Economics

The First Translations of Tolkien into Russian:
Social and Cultural Contexts (in Russian)

15:30 - CopoyaH AnekcaHap HOpbesuy, Teepb, Poccus,
a.¢.H.

TBEepCKOM rocyAapCTBEHHbIN YHUBEPCUTET

TONKMH B amepUKaHCKOM KaHoHe ¢3aHTe3un (/1. Cnpar [e
Kamn v JInn Kaptep) (Ha pycckom A3vike)

15:30 — Sorochan Alexandr Yurievich, Tver, Russia,
Doctorate Degree in Philology

Tolkien in the American Fantasy Canon (L. Sprague
De Camp and Lin Carter) (in Russian)

16:00 - Kapnosa Hagexaa AnekceesHa, MockBa, Poccua,
Marucrp

dakynbTeT cneunanbHom ncuxonormm MocKOBCKOro
ncuxosoro-neaarornyeckoro ¢pakynbreTa LieHTpa
CcouManbHOM aganTaunm n NnpodeccMoHaNbHOM NOATOTOBKM
ONA UL, C BbIPaXKEHHbIMU MHTENNEKTYAIbHbIMM
HapPYLEeHUAMM C PACCTPONCTBAMM apTUCTUYECKOTO CNEKTPa
McnxoTepaneBTUYECKAA TPAKTOBKA ClOXKeTa
«CunbmapunnmoHa» [.P.P. TonKuHa (IoHrMaHcKuin
nopxogp,) (Ha pycckom A3biKe)

16:00 — Karpova Nadezhda Alexeevna, Moscow,
Russia, magister

Faculty of Special Psychology, Moscow Faculty of
Psychology and Education of the Center for Social
Adaptation and Professional Training for Persons
with Severe Intellectual Disabilities with Artistic
Spectrum Disorders

The Psychotherapeutic Interpretation of J.R.R.
Tolkien’s Silmarillion (Jungian Approach) (in
Russian)

16:30 - Pasymosckasa OKkcaHa BacunbesHa, [MoaonbCeK,
Poccus, K.d.H.

Poccuiickunii yHnsepcuteT ApyKbbl Hapoa0B

MoTuB nyTtewlecTBua B Bo/LLEOHYIO CTpaHy B noBecTu K.
TonkunHa «KysHey U3 bonbworo ByrroHa» n B pomaHe C.
Knapk «[koHaTaH CTpeHAaK u muctep Hoppenn» (Ha
PYCCKOM fA3biKe)

16:30 — Razumovskaya Oxana Vasilievna, Podolsk,
Russia, PhD in philology, Peoples' Friendship
University of Russia

The Motif of the Journey to the Land of Faery in
J.R.R. Tolkien’s novella “Smith of Wootton Major”
and Susanna Clarke’s novel Jonathan Strange &
Mr Norrell (in Russian)




17:00 - Pa3syxmHa KapuHa 3ayapaosHa, MNasnosckuit MNocag,
Poccus, cTypaeHTKa marnuctpatypsbl, MHCTUTYT dmunonormm m
uctopum PITY

«PeuenTuBHbI NoTeHUMan» pacckasa XK. P.P. TonkuHa
«Jlnct pabotbl HUrrna» (Ha pycckom A3vike)

17:00 — Razukhina Karina Eduardovna, Pavlovskyi
Posad, Russia, graduate student, Faculty of History
and Philology RSHU

The "Receptive Potential” of J. R. R. Tolkien's
Short Story “Leaf by Niggle” (in Russian)

17:30 - AptamoHoBa Mapua AnekceeBHa, PapuHTOoH,
BennkobputaHua, PhD

Okcdopackuii yHnsepcuteT

A3bik Moppaopa: TONKMHOBCKME accouuaumm B
COBPEMEHHOM PYCCKO- U aHI/1I0A3bIYHOM
OKOZI0NOANTUYECKOM 0buxoae (Ha pyccKom A3biKe)

17:30 — Artamonova Maria Alexeevna, Faringdon,
UK, PhD

Oxford University

The Language of Mordor: Tolkien Association in
Contemporary Russian and English Political Jargon
(in Russian)

18:00 — nntepsbio c Kapnom . Xoctertepom,
coctaBuTenem u pegaktopom «Mpupoabl Cpeamsembs».

18:00 — Interview with Carl F. Hostetter, compiler
and editor of The Nature of Middle-Earth

16-01-22

10:00 - Ygansbuos UeaH Cepreesmny, Mocksa, Poccus,
CTYAEHT

MOCKOBCKMI rocyAapCTBEHHbIN MHCTUTYT MEXKAYHAPOAHbIX
oTHoweHui (MT’MMO)

O, P. P. TonkuH n Y. X. OaeH: apy3bsa no nepenucke (Ha
PYCCKOM A3bIKe)

10:00 — Udaltsov Ivan Sergeevich, Moscow, Russia,
student

Moscow State Institute of International Relations
(MGIMO)

J. R. R. Tolkien and W. H. Auden as Pen-Friends (in
Russian)

10:30 - MapatoBa aman *aHaTtoBHa, Mocksa, Poccua
Poccuiickunii yHnsepcuTteT ApyKobl Hapoa0B

AsTopckuii mud OxK. P. P. ToAKuMHa Kak UrpoOBOM TEKCT (Ha
PYCCKOM fA3biKe)

10:30 — Maratova Zhamal Zhanatovna, Moscow,
Russia

Peoples' Friendship University of Russia
J.R.R.Tolkien's Authorial Myth as a Game Text (in
Russian)

11:00 - MopwuHeu KOpuit KOpbeswny, CMN6, Poccua, kKaHamnaat
neaarorMyeckux Hayk

Poccuiickmnii rocyaapcTBeHHbIM Negarormieckmi
yHuBepcutet um. A. U. NepueHa

MopaepH n aHTu-moaepH B TBopuectse XK. P. P. TonkuHa
(Ha pycckom A3biKe)

11:00 — Porinets Yuri Yurievich, SPb, Russia,
PhD in pedagogic

Herzen State Pedagogical University of Russia
Modernism and Anti-modernism in Tolkien’s
Work (in Russian)

11:30 — JinxayeBa Ennzaseta BnagummposHa, MockBa,
Poccun, 6akanasp

locyaapcTBEHHbIN MHCTUTYT PYCCKOro A3bika um. A. C.
MywknHa

«Apakyna» n «BnactenuH Koneuy»: He3pumblit guanor (Ha
PYCCKOM f3biKe)

11:30 — Likhacheva Elizaveta Vladimirovna,
Moscow, Russia, bachelor

Pushkin State Russian Language Institute
Theme: Dracula and The Lord of the Rings: An
Invisible Dialogue (in Russian)

12:00 - Wep6bak HuHa denmnkcoBHa, CMN6, Poccusa, K.¢.H.
CaHKT-lMeTepbyprcknii rocyapCcTBeHHbIN yHUBEPCUTET
«BnactenuH Koneu» TonkuHa B 3epkane
NOCTMOZAEPHUCTCKOM U MeTamMOoAepPHUCTCKOM Tpaguumnm
(Ha pycckom A3biKe)

12:00 - Scherbak Nina Feliksovna, SPb, Russia, PhD
in philology

Saint Petersburg State University

The Lord of the Rings by Tolkien: Post-Modernist
and Meta-Modernist Perspective (in Russian)

12:30 - AdaHacbeBa EneHa BnagnmunpoBHa, Toppe-Cak-
MNaTtpuuymo, UTanuna, maructp GUA0NOrMYECKUX HaYK,
He3aBUCUMbI UccnesoBaTe b

«BnacrenuH Konew» Kak NOCTMOAEPHUCTCKUA POMaH (Ha
PYCCKOM A3bIKe)

12:30 — Afanasieva Elena Vladimirovna, Torre San
Patrizio, Italy, Magister Degree in Philology,
independent scholar

Lord of the Rings as a Postmodernist novel (in
Russian)




13:30-14:30 OBE[,

13:30 - 14:30 LUNCH TIME

Kpyrabivi cton «TONKUH — MeXAay MOAEPHOM U
meTamoepHoOM»

Beayuias — LUteMHmaH Mapua AnekcaHapoBHa (Ha
PYCCKOM M aHFNTMIACKOM)

Round table: Tolkien Between the Modern and
Meta-Modern

Hostess — Shteynman Maria Alexandrovna (Russian
and English)

PernameHT BbictTynneHnsa — 20 MUHYT, obcyKaeHue — 10

mMmuHyT. KoHdpepeHuuna nposoagutca Ha nanatpopme ZOOM.

Time limit for lecture — 20 min., discussion — 10
min. Conference will be held on ZOOM platform.




TE3UCHI ABSTRACTS

(B aBTOPCKOI pegakuum) (in the authors' edition)
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CemeHunxnHa Mapusa BacunbesHa
aTumHa, Poccus.

CaHkT-MeTepbyprcknin rocyfapcTBEHHbIN
9KOHOMWYECKUIN YHMUBEPCUTET

TONKUH Kak uccneposartenn TBopuectsa O.I.
TomncoHa (Ha pyccKkom A3biKe)

B nocnepHee Bpema B TONKMHOBEAEHUW Habntopaerca
MHTEPEC K MWCCNeLOBaHUIO WMCTOYHMKOB BAOXHOBEHUA
TonkuHa B inTepaType XIX —XX BeKoB. To, YTo TONKUH Bbin
XOpoWwo 3Hakom ¢ TBop4yectBOM PpaHcuca [eHpwm
TomncoHa (1859 — 1907), BMAHOrMO aHMIMACKOTO
KaTOJINYECKOro NnosTa-HeoOpOMaHTUKa — U3BECTHbIN daKT,
OflHAKO B WCCNEAOBAHUAX MNPAKTUYECKM HUYEro He
rOBOPUTCA O TOM, YTO MMEHHO MNpusaeKano TONKUHA B
TBOpYecTBe ToMmncoHa. CBeAeHMA O BANAHUM 3TOrO aBTopa
Ha TO/MIKWMHA, KaK MpPaBW/IO, OFrPaHUYMBAIOTCA WUCTOPUEN
BbIMbILL/IEHHOrO TONOHMMa Luthany, 3aMMCTBOBaHHOTO U3
noambl The Mistress of Vision, n ero TpaHcbopmaunii B
TONKUHOBCKOM NereHaapuyme, M UWTATOM M3 3cce
TomncoHa Paganism: Old and New, npuBegeHHoM B 3cce
TonkMHa o ¢uHckom 3noce «Kanesana». B pabote
aenaerca nonbITKa YacTUYHOM PEKOHCTPYKLUK
cofepXaHua He goweawero A0 Hac TeKCTa AOKAaga o
no33unn ToMncoHa, caenaHHoro TONKMHOM B ICCENCTCKOM
Knybe JKceTep-Konnegka B mapte 1914 r., Ha ocHoBe
uMTaT M3 NPOTOKO/A 3acefaHua Kayba, KoTopble
npusoant OxoH Mapt B KHure Tolkien at Exeter College n
KOoTopble, NP BCE UX HEMHOMOYUCAEHHOCTH, NO3BONAIOT
COCTaBUTb MpeacTaBAeHME O TOM, KaKMe WMMEHHO
CTUXOTBOPEHUA W NO3Mbl TOMMNCOHA paccmaTpuBan
TonkuH (Orient Ode, Ode to the Setting Sun, Sister Songs)
M 4YTO B 3TUX TeKCTax Kasanocb TonkuMHy Hambonee
BAa)XHbIM W  MHTEpPecHbIM. TaKXe aHaausmpyetca
HeoKoHYeHHoe acce TonkuHa «Kanesana» (1918 — 1921
Ir.), NOeWHble U MHTEPTEKCTYa/ibHble CBA3M KOTOPOro C
TeKCToM TOMMCOHA OKa3blBatoTCcA rybHiKe, yem npocroe
UUTUPOBAHNE HECKOJIbKMX CTPOK. Takmm obpasom, xoTa
TONKWH 1 He OCTaBUA U3BECTHbIX Ham paboT o TOMMCOHE,
CBMAETeNbCTBA O MOMbITKAX aHaAnM3a WM OCMbICAEHUA
TonkMHOom TBOpYecTBa TOMMCOHA MO3BONAIOT Jlyylle
NMOHATb U TBOPYECTBO Camoro TONKMHa.
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Semenikhina Maria Vasilievna
Gatchina, Russia.
Saint Petersburg State University of Economics

Tolkien as a Researcher of the Works of
F. H. Thompson (in Russian)

Recently, there has been an interest in the study of
Tolkien’s sources of inspiration in the literature of
the XIX — XX centuries in Tolkien studies. This is a
well-known fact that Tolkien was acquainted with
the work of Francis Henry Thompson (1859 — 1907),
a prominent English Catholic neo-Romantic poet,
but studies say almost nothing about what exactly
attracted Tolkien to Thompson’s work. The
information about the influence of this author on
Tolkien, as a rule, is limited to the history of the
fictional toponym Luthany, borrowed from the
poem The Mistress of Vision, and its
transformations in Tolkien’s legendarium, and a
quote from Thompson’s essay Paganism: Old and
New, given in Tolkien’s essay on the Finnish epic
“Kalevala”. The paper attempts to partially
reconstruct the content of the lost report on
Thompson’s poetry, made by Tolkien at the Essay
Club of Exeter College in March 1914, on the basis
of quotations from the club meeting minutes, cited
by John Garth in the book Tolkien at Exeter College.
These quotes, if quite scarce, allow us to get an idea
which Thompson’s poems (Orient Ode, Ode to the
Setting Sun, Sister Songs) Tolkien considered and
what themes and images of these texts seemed to
Tolkien the most important and interesting. The
author also analyzes Tolkien’s unfinished essay
“Kalevala” (1918 — 1921), the ideological and
intertextual connections of which with Thompson’s
text are deeper than just quoting a few lines. Thus,
although Tolkien did not leave us any known papers
about Thompson, the evidence of Tolkien’s
attempts to analyze and comprehend Thompson’s
works allows us to better understand Tolkien’s own
works.



Benuropckuit Freoprmin AnekcaHapoBmy,

KaHOMAAT PUNONOTrMYECKUX HaYK

Mocksa, Poccus,

NHCTUTYT MMpOoBOI nTepaTypbl POccuiicKon akagemmm
HayK

"OT1 PeuHoro bepera go Wupa: yeptbl
spBapanaHckon Apkagum K. l'pama B
«Xo66ute» n «BnacrenuHe koneu» Ax.P.P.
TonkuHa"(Ha pycckom A3bike)

B 1908 roay, c Bbixogom nosectn «Betep B nBax» («The
Wind in the Willows») KeHHeTa pama (1859—1932),
nosyymna passuTME HOBaA PA3HOBUAHOCTb aHI/IMMCKOM
NMTepaTypbl; B TaKMUX NPOU3BEAEHMAX HeOObLON U
ONPSATHBbIN MUp, HaceneHHbI 1 OPYHKEeNOOHbIMM
CyLLEeCTBAMM, npUHUMaeT y3HaBaeMblit 061uK
nageanbHOro adrauiickoro npuropoga (Suburbia). K
obpasy «Suburbia» obpalwanMcb MHOrMe aBTOpbl TOrO
BPEMEHW, OH Bbln NONyAApeH cpean «AepeBeHLLMKOBY
(ruralists), moaepHUCTOB, AETCKUX NUCaTeNelt pa3inyHON
HanpaB/ieHHOCTY, HEeOLHOKPaTHO noasasnca B
aBTo6MOrpadumaAx; HakoHew, OH OKa3anca NpuBeKaTeNeH
W ANA aBTOPOB, TBOPALMX BbIMbILUIEHHbIE MUPbI, OAHUM
13 KoTopbix bbin AxoH P.P. TonkuH (1892—1973), aBTOp
nosectn «Xob6uTt, nnn Tyaa n obpatHo» («The Hobbit, or
There and Back Again», 1937) u pomaHa-anoneu
«BnactenuH Koneu» («The Lord of the Rings», ony6n.
1955). CoBpemeHHble uccneaosatenu (M. XawHT, C. Mlepep,
N. LWupan) oTmeyvaloT  CyLLECTBEHHOE  BAUAHUE
«apKaguinHoi» noatukm K. Mpama Ha o6pa3 Llupa BO
«BnactenvHe Koseu», a TaKXKe Ha aHTypaX Mupa
«X0bbuTa» B LENOM; Ha CXOXee Hayaso obowux
NPOM3BEeAEHUIN, CXOXKECTb B OMWCAHWU LOMOB T/1aBHbIX
repoes (KpoTtoBbii Tynuk B «BeTpe B nBax» — bar-dHg B
«Xobbute» u «BnacTenuMHe Koneuy), a TaKkKe obume
CTUNIUCTUYECKME PELLEHUS, BOCXogaLume K bonee paHHUM
aBTopam M umetowme 6Goratyio Tpaguuuio. B Hawem
AOKnage Mbl 06paTMM BHMMAHME Ha CXOACTBO B
npousseneHusax Npama n ToNKMHa, a TaKKe nocTapaemcs
BbIABUTb 0OOWME WCTOYHMKM  BAOXHOBEHMA  0bowmX
nucateneil; Kpome TOro, Mbl Monpobyem onpenennTb,
Kakue pelweHunn, BblbpaHHble TOAKMHOM, ABAAOTCA
npAmMbIM omMmakem K. Fpamy (Ybe TBOPYECTBO OH BbICOKO
LEeHWN), KakMe — [aHblo TpaauuMKM, a Kakue —
aBTOPCKMMW HAxXOAKaMW, 3a/I0XMBLUIMMU OCHOBY ANA
AaNbHENLWNX NMTepaTypHbIX MOCTPOEHUA.
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Veligorsky Georgiy Alexandrovich,
PhD in philology

Moscow, Russia
Institute of World Literature of Russian Academy of
Science

From the Riverbank to the Shire:
Features of K. Grahame’s Edwardian
Arcadia in The Hobbit and The Lord of
the Rings by J.R.R. Tolkien (in Russian)

In 1908, after Kenneth Grahame’s (1859-1932) story
The Wind in the Willows being published, a new type
of English literature developed; a small and neat
world inhabited by friendly creatures has in such
works a well-known appearance of an ideal English
suburb (Suburbia). A lot of authors refer to the
image of “Suburbia”; it was popular amid “ruralists”,
modernists, children’s writers of different trends
and appeared regularly in autobiographies too. At
last, it drew attention of the authors creating
imaginary worlds, and one of them was
J.R.R.Tolkien (1892-1973), the author of the story
The Hobbit, or There and Back Again (1937) and the
novel The Lord of the Rings (publ. 1955). Modern
researchers, such as P. Hunt, S. Lerer, P. Shirley,
note a significant impact of Grahame’s “Arcadian”
poetics both on the image of Shire in The Lord of the
Rings and the setting of The Hobbit, in general, on
the similar beginning of both books and also on
some similarities in descriptions of the main
characters’ dwellings (Mole End in The Wind in the
Willows and Bag End in The Hobbit and The Lord of
the Rings). They also note some common stylistic
solutions dating back to earlier literature and having
arich tradition. In our report we shall analyze similar
features in Grahame’s and Tolkien’s works and try
to reveal the common sources of their inspiration;
and furthermore, we shall try to find out which of
Tolkien’s solutions were the direct homage to K.
Grahame (whose works he held in high regard),
which ones were tributes to the tradition and which
ones were original inventions, laying the
groundwork for the future literature constructions.



AwapuHa AHHa BragmmunposHa,

He3aBUCUMbIH nccnegoBaTtesb
Mocksa, Poccua

BaunaHue AHTUYHDIX dunocodpckunx
KOHUEenuu Ha AuTepaTypHOe TBOPYECTBO
. P. P. TonkMHa Ha npumepe 3ameTKU
«Bo3poxkaeHue 31bdoB» (HA  PYyCCKOM
A3biKe)

OK.P.P. TONKMH noay4mn Knaccuyeckoe obpasoBaHue,
BK/IIOYatOLLEE U3YyYEHUE APEBHErPe4YeCcKoro U NaTUHCKOro
A3bIKOB. MNonyyeHHas nm B OKCHOPLACKOM yHUBEpCUTETE
CTUNEHAMA TaKKe npegnonarana cneuyannsauuio no
OpeBHErpeyeckoMy M NIAaTUHCKOMY fA3blkam. PasymeeTcs,
M3y4yeHMe  KNACCMYECKMX  A3bIKOB  MOApPA3ymMeBano
obLlWMpHOEe YTeHne U Xopollee 3HAKOMCTBO C Haubonee
Ba)KHbIMM NPOM3BEAEHUAMM, HAMUCAHHBIMM HA 3TUX
A3blkax. M B 4YacCTHOCTW, yTeHMe GUNOCOPCKMX TPyaoB
NnatoHa u ApuctoTena Ha A3blke opurnHana. Ewe
lOHOLLecKoe 3HAaKOMCTBO C ApeBHerpeYyeckumm
dGMNoCcOGCKMMMN  KOHLEMUMAMM OKas3asio BAUAHWE Ha
TBOpyectBo [x. P. P. TonkumHa. TeKCT 3ameTKu
«Bo3poxaeHne anbdoB», HanucaHHoM mexay 1959 u
1972 rogamm, y)Ke B KOHUE *KM3HW NUcaTena, HaAMeKaeT
Ham Ha raybuHy 3Toro BAMAHMA. B 3ameTke
«BospoxaeHne 31bdoB» TONKMH MNbITaeTcs €o34aTb
dnnocodCKyo KOHLENUMIO YCTPOMCTBA MUPaA, KaKol Obl
OHa Morna BUAETbCS nepcoHaxy-dunocody. Cam TekcTt
3aMETKU COAEPMKUT ABHbIE OTCbIIKM K Mpou3BeAeHUAM
Apuctotensa, a ¢opma  ¢unocopckoro  aAuanora,
NCNosb3oBaHHaA TONKMHOM, OTCblIAaeT uuTaTens K
«Onanoram» [MnatoHa. Bnpouyem, ApuUCTOTENb, YYEHUK
MnaToHa, ToXe MHOrga ucnonb3yet 3ty popmy. B camom
obpase nepcoHaxka-punocoda, croAWEro 3a ITUM
TEKCTOM, MOYKHO YCMOTPETb KaK YepTbl APUCTOTENSA, TaK U
BAMAHWE MAEaNN3MPOBaHHOrO 0bpasa ApeBHErpeyeckoro
¢dunnocoda, KOTOPbLIN C NOMOLLBLIO YMA M IOTUKKU Uccneayet
ymonocturaemoli mup. O4eBUAHO, YTO B CBOMX TEKCTaX
x.P.P. TonkmH He KonupyeT [peBHErpevyeckyto
dunnocoduio, Nnpoeumpys ee B NPUAYMAHHbIN UM MUP, 3,
BO3MOXHO He BMNOJHE O0CO3HAHO, MNbITAaeTcA co34aTb
dnnocodCcKnit TEKCT, OTTANIKMBAACL OT ApPeBHErpeyeckux
06pa3LoB, TaK e KaK CBOMW 3MUYECKUE U repondeckue
TEKCTbl OH CO34aeT, OTTAa/IKUBAACh OT XOPOLIO 3HAKOMbIX
eMy 3MnYecKux NponsseneHunin.
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Asharina Anna Vladimirovna,

Independent scholar
Moscow, Russia

Ancient Philosophic Conceptions
Influence on JRRT’s Literary Works in
“Elvish Reincarnation” (in Russian)

John Ronald Reuel Tolkien has got classical
education, which definitely includes studying
ancient languages — Ancient Greek and Latin. Oxford
University scholarship program also assumed his
further specialization on Ancient Greek and Latin.
Studying these classical languages implies vast
comprehensive reading and closer look on most
important essays written in these languages, like
works of Plato and Aristotle in their original version.
Early knowledge of these conceptions achieved by
Tolkien since his youthhood greatly affected his
creative and literary works. In his essay entitled
Elvish Reincarnation, which had been written from
1952 to 1972, at the last of his pea-time, the depth
of this influence becomes clearly visible. In this
essay, Tolkien tries to create own complete
philosophic conception of world order as it should
be seen by “internal philosopher” character.
Concerned text contains obvious references to
different Aristotle works, and the textual form itself
refers the reader to the Dialogues by Plato.
However, Aristotle itself, being a student of Plato,
also sometimes used this form. Even in the design
and image of the “philosopher” character behind
the text, you can see both the features of Aristotle
and the strong influence of the idealized image of
the ancient philosopher, who strives to explore the
intelligible world using his mind and logic. JRRT,
undoubtfully, do not ‘copies’ even by “projecting”
existing ancient Greek philosophy to his own
created world, instead he (even probably
unwittingly) creates its own philosophical essay
proceeding from ancient Greek samples, like his
heroic and epic texts being created by proceeding
from other epic literary works well-known to him.



Konosoc umutpuoc,
KanamaaT PhD no nctopuyeckoi

JIMHIBUCTUKE
deccanoHukm, Mpeums.
TpaKkuMCcKKiA yHnBepcuTeT [leMoKpuTa.

Fpeyeckme BAMAHMA HaA TONKMHA —
Mopco3HaTenbHbIN pe3oHaHCc (Ha
aH2nulicKom A3biKe)

Mwup O.P.P. TOnKMHA — 3TO yHMKaNbHOe ABneHue. [Ba
ero wegespa “Xob66ut” 1 “BnactenvH Koneu” BmecTe C
“CunomapunavoHom” u ApYrMMU €ro HEeOKOHYEHHbIMM
npousBegeHUAMN OTKPbIIM  BOPOTa B  BoAwebHoe
LApCTBO, co3aaHHoe c HenpeB30MAeHHbIM
COBEPLUEHCTBOM, M NpeacTaBUAN BblCOKOe ¢G3aHTe3n
ynTatowen nybnmke ¢ becnpeueneHTHbIM YCMNEXOM.
MponsseaeHuns TonKMHa BblaM NepeBeaeHbl MOYTU Ha BCe
A3bIKW W AMANEeKTbl MUPA, BbICOKO OLEHEHbl WU
ACCUMUAMPOBANUCD B  PA3AUYHbBIX KyabTypax. KHuruy,
NOCTOAHHO YynTaemble yxe H6onee 70 neT, N0AbMU BCEX
BO3PacToB, YPOBHEN 0OPA30BAHUA M HALMOHANIbHOCTEN,
NOATBEPXKAAIOT 3TUM Be/IMKOE AnTepaTypHOe MacTepcTBo
aBTOpa M ero BUPTYO3HOE BAafeHUe « MPUMEHUMOCTbIO».

B sTOM Npe3eHTaLMM Mbl Npeasaraem pacCMoOTPEeTb Kak
M noyemy TBOpPYECTBO TOJ/IKMHA BbIWNO 338 PAMKKU aHINO-
CAaKCOHCKOM  KynbTypbl, OblI0O  MNPUHATO W  CTano
HEOTbEM/IEMOWN YaCTblO APYroM Ky/abTypbl, @ WMMEHHO
rpeyeckon. Ha nepsbl B3rnsg, OTBET Ha 3TOT BOMPOC
KaXKeTca nNpoCTbiM, Y4YUTbIBAaA OYEeBUAHOE CXOACTBO
Uctopuu cosgaHua Apaa n Banapa c uctopuamm lecnoga
n Fpeyecknm [MaHTEOHOM, HO MHOrMe Beln TpebylT
6onee rnybokoro u PyHAAMEHTANIbHOTO U3yYeHUA.
OCHOBbIBasiCb HA MWPOBbIX WCCAEAOBAHUAX W HalleW
WMHTYMLUU, Mbl NPeaCTaBMM BaM NOLUAroBoe CpaBHEHME U
nocrapaemca NPoAEeMOHCTPUPOBATbL peasbHble MPUYNHDI,
noyemy mup ToONKMHA W €ro repou Tak NOUMbI
NMOKONEHUAMM rPEYECKUX YMTaTenen.
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Kolovos Dimitrios,

PhD candidate in historical linguistics
Thessaloniki, Greece
Democritus University of Thrace.

Tolkien’s Greek Influences - A
Subconscious Resonance (in English)

The work of J.R.R.Tolkien is a unique phenomenon.
His two masterpieces, The Hobbit and The Lord of
the Rings, along with The Silmarillion and his other
unfinished works, have formed a gateway into a
perfectly constructed magical realm that introduced
high fantasy to the reading public with
unprecedented success. They have been translated
into almost every language and dialect in the world
and have gained a high degree of acceptance and
assimilation in many different cultures. They are
being read continually for more than 70 years by
readers of all ages, education levels and ethnicity,
proving the author’s great literary mastery and his
virtuoso use of “applicability”.

In this presentation we propose to show how and
why Tolkien’s work was received, accepted and
made an integral part of a non-Anglo-Saxon culture,
namely the Greek. At first sight this question might
seem to have an easy answer, considering the
obvious similarities of the story of the Creation of
Arda and the Valar to those of Hesiod and the Greek
Dodekatheon, but there are deeper, more
fundamental reasons to be explored. Based on
international research and our own intuition, we
will present to you a step-by-step comparison and
we will attempt to demonstrate the real reasons
Tolkien’s world and heroes are so well loved by
generations of Greek readers.



COCHUH EBreHunin BuktopoBuy,

KaHOMAAT PMNONOTMYECKUX HayK
Hosocmnbupck, Poccus

HoBocnbupckas rocyaapcTBeHHan obnacTHas HayyHas
6ubnnoTeka.

MNMytewecrsue B CrpaHy-Meuty: Cpegusembe
KaK npoAonKeHue BEeTCKou
XYAO0XKeCTBEHHOM Urpbl (Ha PYCCKOM A3bIKe)

deHomeH urpbl B CTpaHy-MeuTty XxopoLwo nssecteH ¢ 1976
roga, Korga 3to sAB/EeHWe BrnepBble OblJI0 PAacCMOTPEHO
oTeyecTBeHHbIM GONBKAOPUCTOM U ANTEPaTYpPOBELOM
Codbelit MwuxannosHoh JlonTep U aMepUKaHLEM
Pobeptom Cungu, HO B MCCNEAOBAHMAX, MOCBALLEHHbIX
TBOpYecTBY [K. TONKMHA, Tema 3Ta NoApPobHO He
paccmaTtpmeanacb. OTAenbHble YNOMWHAHUA  MOXKHO
HalTK B paboTte [Oxkoseda Jlelikoka [Laycock, Joseph P.
Dangerous Games: What the Moral Panic over Role-
Playing Games Says about Play, Religion, and Imagined
Worlds. University of California Press, 2015]. B
3apyberkHbIX MCCNefoBaHMAX KOHLENUUS Mapakocma B
OCHOBHOM CBfi3aHa C AEeTCKUMMW TPaBMaMM, B TO BPEMSA KaK
C.M. /loiTep oTMeTUNA INTEPATYPHbI XapaKTep AETCKOM
urpol B CtpaHy-MeuTy, eé LWMPOKY pacnpoCTPaHEHHOCTb
B Cpee AeTel, NoayyaBLINX Knaccuyeckoe obpasoBaHue,
1 rnyBOoKyo CBA3b C aHTUYHOW U KEeNbTCKOM Mudoaornen n
NMOMCKaMM COLMANbHOM CNpaBea/IMBOCTU, XapaKTePHbIMM
A1 HapOAHOro MO3TUYECKOro TBOpYEecTBa. [leTasibHbli
aHanu3 npowussefdeHuit K. ToAKMHa Ha  ¢oHe
bONBKNOPHBIX, NTEPATYPHBIX M MEMyapHbIX TEKCTOB
nossosseTr  passeATs Mud 06  yHMKanbHOCTU
NIMTepaTypHOro Hac/ieaua aHIIMMCKOro nucatensa W
HeobXxoAMMOCTM 0cobOoro noaxoda K W3YYEHWUO ero
TBOpYecTBa.
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Voyage to the Dream-Land: Middle-
earth as a Paracosm. (in Russian)

Phenomenon of the Dream-Land game has been
well known since 1976, when it was described by
soviet specialist in folklore and literature S.M. Loiter
and American researcher Robert Silvey, but there
are no detailed researches on this subject in articles
and monographs devoted to literary works by
J.R.R.Tolkien, except some notes in Joseph P.
Laycock’s Dangerous Dangerous Games: What the
Moral Panic over Role-Playing Games Says about
Play, Religion, and Imagined Worlds (University of
California Press, 2015). In foreign researches this
phenomenon is related to the child psychological
trauma, while S.M. Loiter considered Dream-Land
game as a part of literary tradition widely known
among the children with classical education and
deep associated with Antique and Celtic mythology
and searching of social justice specific to folk poetry.
Ultimate analysis of the corpus of Tolkien’s works
against the background of folk, literary and memaoir
texts permits us to dispel the myth about unicity of
Tolkien’s literary heritage and necessity for special
methods of it’s research.



BorpaHoBa MonaHTa MuxannosHa,
KaHANAAT PUIONOTMYECKUX HAYK
n MonarytnHa Bukrtopma BragnmmnposHa,

CTYAEHTKa.

Mocksa, Poccus.

MOCKOBCKMIN rocyAapCTBEHHbIN IMHIBUCTUYECKUIA
YHUBEpCUTET.

K BOonpocy o oMOpUCTUUECKOM COCTABAAIOLLEN B
nosectu  XK.P.P.TonkuHa «Xobbur» (Ha
PYCCKOM f3bIKe)

MoBecTb «X066uT» K. P. P. TonkuHa ABAsAeTcA APKUM
obpasuom “high fantasy”, «BblcOKOW ¢3aHTE3U» KaK ee
XapaKTepusyeT amepukaHckuin npodeccop C.W. Sullivan. 310 —
CKa3Ka, HanucaHHaA anAa aeTei, U, C HEMEHbLUMM UHTEPECOM,
ynTaemasa  B3poc/abiMU.  CKasKa-KBECT,  CKasKa-daHTesw,
OCHOBaHHaA Ha CKaHAMHABCKOM Mmudonorum "
ApeBHeaHrAMMcKkom  anoce  «beosynbd».  MusHb
MPUKAIOYEHUA  «HU3KOPOC/IOrOo»  MaseHbkoro  xob6wuta
BbI3bIBAOT B MAMATU NereHapl 0 Kopone ApType 1 nyTellecTsus
B nouckax CeaToro lpaana. ABTOp Hanucan NOBeCTb, NEPEXMB
Tpareauto MepBoit MMPOBOK BOMHbI, BNeYaT/ieHMe OT KOTOpPOW
OTPa3nNOCh B ONMUCAHUN BUTB MEXKAY CKA30YHbIMU CYLLECTBAMM.
[naBHbIN repoit — bunbbo BarrnHc, ABAAACL NpeacTaBUTeNEM
¢dbaHTasnnHoro MUpa, n3obparkeH KakK TUNUYHbIN
[06ponopAAOYHbIA  QHFAMYAHMH  C  €ro  NPaKTULU3MOM,
npuBbIMKaMK, 06Pa3OM XKU3HW: MO YTPaM NbeT YaLLKy Yas, 3aTem
KYypuT TpybKy, OuYeHb AbUT CBOM [OM-HOpY, ABAAETCA
roCTENPUUMHBIM X03AMHOM. OH BeZleT cebs KaK AXKEeHT/IbMEH B
noboin  cuTyaumun, paxke OTMNPaBAAACL B nyTewwecTBue-
npuKaloYeHme. Ero HecTaHpapTHOoe noBeAeHWe 4YacTo
FOMOPUCTMYHO M BbI3bIBAET Y/bIOKY, YTO CO34aeT 6banaHc mexay
CTPAWHLIMU U CMELIHbIMW CUTyaLMAMMU, U YypaBHOBELUMBAET
BOCMNPUATUE TPArMYECKUX COBbITUI, MPOUCXOAALLMX C THOMAMMU,
npeBpawas Mx B cMelHble cobbiTA. ABTOP CO34aeT Nerkum,
MPOHWYHBIMA CTWNb MOBECTBOBAHWA C MEepBbIX CTPaHMUL, KakK
JIMHTBUCTUYECKM, TaK U CUTYaTUBHO. B 3TOM BMAUTCA OAHO U3
OCHOBHbIX  [OCTOMHCTB  KHWrM.  Hanpumep,  onucbisas
NPUBAMKAIOLNXCA TPOASEeN, aBTOp BCTaBASET PUTMMUYECKOE
CTUXOTBOpPEHMUE, NoCTpoeHHoe Ha oHOMaToONuu n
anAnTepaumax, YTo NpeBpaLLaeT CUTYaLMIO U3 YrporKatowen B
CMellHyto. Urpa cnoBamu — elwe OAMH Cnocob, KoTopbim
nosib3yeTca aBTOp ANA CO343HMA  CKa30YHO-UPOHWYHOrO
nosecTBoBaHMA. MHOro3Ha4YHOCTb NpuBeTcTBUA «obpoe yTpo»
B CTaBLUEM YXKe KNacCM4yeckum auvanore mexay FeHaanopom u
Bunbbo Bo Bpems nepBoi BCTpeyu, ABAAETCA APKUM NPUMEPOM.
Tponnu BbIFNAAAT He CTOMbKO — YCTpallalowe, CKOMbKO
HEeBOCMUTAHHO " HEKY/IbTYPHO, 41O JocTturaetca
MCNONb30BAHMEM fA3blKa KOKHM, MPOCTOPEYHOro AManeKTa
CpefHUX U HU3LIMX CNOeB NOHAOHCKOro obuiectsa. tOmop u
MPOHMA — 3TO 0OCOBEHHOCTU CTUA aBTOPA, C MOMOLLbIO KOTOPbIX
CO343€eTcA MBOW M PeannctTuyHblii 0bpas buabbo, rnasHbIN
repoii A0 KOHLA OCTaeTcA «4eNoBeYHbIM», CO BCEMWU €ro
[OCTOMHCTBaMMU (HecTakaTenbCTBO, apyxeniobue) "
HegocCTaTKamu (gomocea, N0bUTENb NOECTb).
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Humorous Component in the Style of
J.R.R.Tolkien’sThe Hobbit(in Russian)

J. R.R.Tolkien’s The Hobbit is a fantasy story about the life
and journey of the little hobbit Bilbo Baggins. The quest
theme of the book reminds us of Scandinavian legends,
of Beowulf, the Old-English epic, and the legends of King
Arthur and the Holy Grail.

Bilbo Baggins, the main character, embarks on a journey
during which he has an adventure, and finds himself
doing and saying things altogether unexpected. Bilbo’s
journey is a kind of a metaphor showing the development
of his character, through overcoming evil and difficulties
through different situations both funny and tragic. The
novel is full of wit, humour and absurdities which help to
dig down into the fantasy made-up world of the hobbits,
dwarves, elves and other creatures. Humour helps the
reader to understand the personage better, whether one
is kind or evil.

The author creates humoristic effect both linguistically
and describing funny situations. The incorporation of wit
and funny elements can be treated as a comic relief along
with the mention of very grave issues. Thus, when the
dwarves meet cruel and wicked goblins for the first time
the seriousness of the situation is presented in a very
onomatopoeic way. But the funny alliterations make the
situation humorous.

Tolkien shows an effective balance between humor and
danger through many other funny situations. The
Cockney accent (used by the trolls) is another example of
this blend. Wit and ambiguous dialogues are abundant
throughout the novel. The first meeting between Bilbo
and the mysterious wizard Gandalf is a good example.
The greeting “Good morning” is very polysemantic in
their dialogue. One of the main advantages of the style
of the book is the use of wit and humour. They help the
author to create a true and realistic image of Bilbo who
remains friendly and human no matter what hardships he
faces.



Nebepesa EkaTtepuHa lOpbeBHa
Nobepupl, Poccus
NHCTUTYT apxeonorumn Poccuiickoi akagemum Hayk

«CunbmapunnunoH»: paborta pegakropa u
BOCNpUATUE YnuTaTena (Ha npumepe croXxeTa
06 yxoae MenuaH) (Ha pycckom s3bike)

«KBeHTa CMAbMapUAINOHY, CBOA NpeaaHunit o Hanbonee
APEBHUX BpemeHax Apabl — KHUra, Tak U He 3aKOHYeHHas
[K.P.P. TONKMHOM NpU KU3HU; U3OaHNe ee noTpeboBano
oT Kpuctodepa TonkuHa (n npusnedeHHoro um Faa Kesn)
6onblON penakTopckon paboTbl. Ona 6onblen 4actu
rnas 3TO O3Ha4YaNo BbIGOpP OCHOBHOIMO  TEKCTa,
YHUPUKALMIO UMEH, Ha3BaHUI U CTeneHn nogpobHOCTM
NoBeCTBOBAHMA U T. 4. HO A1A HECKO/IbKUX TNaB B KOHLE
KHUITKM cToANa 3afayva (aKTUYeCKM Co34aHMA HOBOW
BEPCUM CIOXKETA, TaK U He CO34aHHOM CTapwnum TONKMHOM.
B ocobeHHOCTM 3TO OTHOCUTCA K rnase «O nageHuu
JopwuaTa», 4to npusHasan n cam Kpuctodep TONKWH,
MOCBATMBLUMI 3TOW rNaBe OTAENbHYO 3aMeTKy B 11 Tome
«Uctopun Cpegmsembar». OgHAKo Aarke MpU CO3LaHUK
3TOM HOBOW  BepcuM  OBbIIM MO BO3MOMKHOCTM
MCMONIb30BaHbl YKEe CYLLecTBYHOLWME TEKCTbl, XOTA Obl
HenoapobHble U OTPbIBOYHbIE (HAaNMpUMep, OTAENbHble
3ameTkn). Ux oTtbop M MCNONb30BaHWE UMENUN LENbHO
npexae BCEro Co34aHue eauHOoro croXeTa,
HEMPOTMBOPEYMBOrO W COYETAOLWErOCA C OCTa/ibHbIM
nosectBoBaHnem. OAHAaKo cam BblGOP KOHKPETHOM
Bepcuun, pobasneHMe uAM  oTOpacbiBaHME KAKUX-TO
3N1EMEHTOB, PEAAKTOPCKUA  AOMNOJIHEHUS  UAUM  UX
oTCyTCTBME CaMM No cebe MOryT BAMATb Ha BOCMpUATHE
yuTaTenem CloXera.

XapaKTepHbIM MPUMEPOM SABAAETCA OAWMH U3 3NU30408
[OpuaTCKolM rnasbl: cloxkeT o6 yxoge w3 [lopuata
KoposieBbl MenvaH nocne rMbenn ee  MyKa.
PaccmoTpeHne TONKMHOBCKUX TEKCTOB MOKa3blBaeT, YTo
nocnefoBaTeNbHO CYLLECTBOBA/IM  [Be €ro Bepcuw,
pasfivyaBLMECH MOTUBAMM ee AEeNCTBUA — B TOM YMC/E U
B 60n1ee paHHUX aNn304ax « CUbMaPUNINOHAY», CHOXKETHO
CBA3AHHbIX C AaHHbIM; 3aTeM MNOABUAWUCH 3aMETKM,
CBMAETENbCTBYOWME O pPasMblWIEHUAX Hag HOBOWM
Bepcuen cobbiTMii. B «CunbmapunnnoH» B utore
OKas3anncb BKAOYEHbl (parmeHTbl BCEX Tpex 3Tanos
Pa3BUTUA CIOXKETa; B [OKAage npeanpuHATa MOMbITKA
MoKasaTb, KaK UX COYETaHMEe OTPaXKaeTcs Ha BOCMPUATUU
yuTaTesiem 3TOro 3/1IeMeHTa NOBECTBOBAHMS.
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The Silmarillion: The Work of the Editor
and the Perception of the Reader (on
the Example of the Story about the
Departure of Melian)

(in Russian)

The Quenta Silmarillion, a collection of legends
about the most ancient times of Arda, is a book
never completed by J.R.R. Tolkien during his
lifetime; publishing it required a lot of editorial work
from Christopher Tolkien (and Guy Kay, whom he
brought in). For most of the chapters, this meant the
choice of the main text, the unification of names,
titles and the degree of detail of the narrative, etc.
But for several chapters at the end of the book there
was the task of actually creating a new version of
the plot, never created by the elder Tolkien.

This applies in particular to the chapter Of the Ruin
of Doriath, which was admitted by Christopher
Tolkien himself, who devoted a separate note to this
chapter in the 11" volume of The History of Middle-
earth. However, even creating this new version, the
existing texts were used whenever possible, even if
not detailed and fragmentary (for example,
separate notes). Their selection and use were
primarily aimed at creating a single plot, consistent
and combined with the rest of the narrative.
However, the very choice of a specific version, the
addition or discarding of some elements, editorial
additions or their absence, in themselves, can affect
the reader’s perception of the plot.



Monorosa NHra AmutpmesHa

Camapa, Poccus

CamapcKuit HauMoHaAbHbIN UcCea0BaTeIbCKUM
yHusepcuteT umeHun akagemmka C.IN. Koponéea

TpaHcdopmauma mudponorembl
OCaXXAEHHOro ropoaa B PUHaANbHOM cLeHe
rnasbl «BnacrenmHa Koneuy» «Ocapa
FroHpopa» (Ha pycckom A3biKe)

B noknage paccmatpuBaeTca dMHaNbHbIM 3NM304 rNaBbl
naTon KHUrmn «BnactenmH Koneu» «The Siege of Gondor»
(«Ocapa ToHgopa»). B u4acTHocTH, uccnepytoTca
MEXaHU3Mbl  PYHKLMOHMPOBAHMA B 3TOM  TeEKCTe
CYLLECTBYIOLWMNX B Ky/AbType NPeAcTaBAeHMNA O FpaHuLE U
eé nepeceyeHuun. MpoBoauTCcA aHanM3 OPUTMHANBHOIO
TEKCTA U BbIABAAIOTCA Te POHETUYECKME N CTUNUCTUYECKUNE
npuvémbl, nNpuM nomowm Kotopblx [K.P.P. TonkuH
pocturaet adpdeKTa Norpy>KeHus ymTatens B ann4eckui
KOHTeKcT. CpeaM  TaKuMx  MNPUMEMOB  HasblBatoTCA
annuTepauma, aHapopa, NnoBTop. ABTOP AOKAALA CUUTAET,
YTO OHWM CMOCOBCTBYIOT MPUBAUNKEHUIO MPO3aMYECKOro
dparmeHTa TEKCTa K popmam ApeBHeN No33uun, BeayLmum
NPOUCXOXKAEHUE €eLLé OT MArMyeckux, 3aKAMHaTeNbHbIX
dbopmyn apxanyeckmx nneméH. B To Ke Bpems ocobyto
3HAYMMOCTb MMeeT TOT aKT, 4YTO apxamyeckui u
repouyeckuin  guckypc B TBOpyectBe  TONKMHa
B3aMMOAENCTBYET C AMUCKYPCOM, KOTOPbIA BO3HWKAET B
XPUCTUAHCKOM Ky/bType. B pe3sysbTaTe acxaTonornyeckas
cuTyaums  «obpeyéHHblt  ropoa/mom»  3ameHAaeTcA
cuUTyaumeln 3BKaTacTpodbl, HEXKAAHHOMO CNaceHMa M3BHEe
6naroaapa BMeLWaTenbCTBY TPaHCUEeHAEHTHOM cubl (HO B
cnyyae To/NKMHa — He o06A3aTenbHO 6OXECTBEHHOrO
NPOUCXOXKAEHUA). dparmeHT «Ocapgbl foHgopa»
COMOCTABNAETCA C HEKOTOPbIMW APYrMMU  3MMU304aMMU
«BnactenvHa Konewy, B KOTOPbIX TaKKe aKTyamsmpyeTcs
Mudonorema ocaxkaéHHoro aoma/ropoaa. KopoTko
3aTparmeaetcsa BOMPOC 06 MHTepnpeTaLmnu
o603HavyeHHoro anmsoaa B ¢punbme Mutepa [AekcoHa. B
pesynbTaTe AeflaeTcs CAeayloWMit BbIBOA: B poMaHe
«BnactenvH Koneu» ctoxkeT mnda n BoawebHON CKasKu
TpaHchopmupyeTcs  NOL  BAUAHMEM  XPUCTUAHCKOM
KapTUHbI MUpa, MNPUCYLLEA CamMOMy aBTOPYy, a TaKxkKe
COBPEMEHHbIX €My peaniuii, U 3TO BbIPaXKaeTcA KaK Ha
A3bIKOBbIX, TaK W HA CMbIC/IOBOM YPOBHAX TeKCTa
Mpodeccopa.
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Metamorphosis of the Mythologeme of
the Besieged City in the Final Scene of
the Chapter “The Siege of Gondor”

(The Lord of the Rings) (in Russian)

The article examines the final episode of the fifth
chapter of the book The Lord of the Rings, The Siege
of Gondor. The author analyses the relevant means
of performance of cultural view of the border and
its crossing. The main intention is to analyze the
original text and to pinpoint the phonetic features
and stylistic devices used by J. R. R. Tolkien in order
to achieve the reader’s immersion in the epic
context. The above-mentioned devices include
alliteration, anaphora, and repetition. The author
presumes that it is possible to bring the prose
fragment of the text closer to the forms of ancient
poetry that originate from the magical, incantation
formulas of archaic tribes. Special attention is paid
to the fact that the archaic and heroic discourse in
Tolkien’s work interacts with the discourse specific
to Christian culture. As a result, the eschatological
scenario “the doomed city/house” is replaced by
the eucatastrophic scenario, an unexpected
external salvation due to the intervention of a
transcendental force (but in Tolkien’s case — not
necessarily of divine origin). The fragment of “The
Siege of Gondor” is compared with some other
episodes of “The Lord of the Rings”, which also
specify the mythologeme of the besieged
city/house. The article also considers the
interpretation of the indicated episode in the film by
Peter Jackson. The author comes to the conclusion
that in the novel “The Lord of the Rings” the plot of
the myth and the fairy tale is transformed under the
impact of Christian world perception inherent in the
author, as well as the relevant events, and it is
represented both at the linguistic and semantic
levels of the Professor’s text.



lopweHeBa NpuHa bopuncoBHa

KaHAMAaT UCTOPUYHECKUX HaYK
BopoHexx, Poccua
BOpOHEKCKMI rocyAapCTBEHHbIA YHUBEPCUTET

McTouHMKOBeaYeCcKuii noaxop, B
3apy6erKHOM aKagemMuyeckom
TONKMHOBEAEHUN: OCHOBHbIE HanpaB/ieHUA
M pe3ynbTaTbl.(Ha PYCCKOM f3biKe)

B coBpemeHHOM 3apybeXHOM W3y4eHUM Hacneama
LX.P.P. TOAKMHa 04HMM N3 CamblIX MONYAAPHbIX NOAX0408B
CTana WCTOMHUKOBeA4YecKuit (source criticism). Hauvano
NCMNO/NIb30BAHUIO 3TOFO NOAX0AA B TOJIKMHOBEAEHMN BbIN0
nonoxeHo B pabote T. Wunnnun «dopora B Cpeansembe»
(1982). CyTb ero 3aKkn4aeTca B BbISIBJEHUN U aHanuU3e
MCTOYHMKOB ClOXKeToB, 00pa3oB M TemM TBOPYECTBA
TONKWHA B TEKCTax pPa3HOro NPOUCXOXAEHUA U KaHPOB.
Bo-nepBbix, 3TO NpPoOU3BEAEHMA  XY[AOMKECTBEHHOM
NMTepaTypbl, BXOAUBLUEW B KPyr YTeHUA TONIKMHA, 3aTem,
TEKCTbl, OblBLIME HENOCPeACTBEHHbIM MNpPegMeTomM ero
MHTEepeca KaK Yy4yeHOro, HakKoHel, npousseaeHus
MnbONOrMM pasHbIX KyJbTyp, HE BXOAMBLUME HAaNPAMYIO B
chepy Hay4yHbIX MHTepecoB TO/IKMHA, HO XOPOLWO emy
M3BeCTHble. B BbICTynJeHUM peyb NOMAET O Teopun U
OCHOBHbIX METOAAaxX UCTOYHUKOBEAEHUA B NPUMEHEHUM K
Hacneguio K. P.P. TonkuHa, uLenax, OCHOBHbIX
TPYLHOCTAX U NepcneKTUBax 3TOro noaxona. 3atem Mbl
PaCCKaXKeM O CaMblX BaXKHbIX NyHAMKALMAX, B TOM Yncie —
obobuwatowmx paboTax, NOCBALLEHHbIX BbIAB/JIEHHbIM Ha
CErogHAWHUA AeHb MUCTOYHMKam. Cpeayn HUX ecTb Kak
M3BECTHble MHOrMM ntobutensm TONKMHA WCTOYHUKM
ApEeBHErepmMmaHCcKoro, ApeBHEAHTINNCKOTO,
CKaHAMHaBCKOro, CpeaHeaHr/IMMCKOro MPOUCXOXKAEHME,
Tak U MeHee M3BEeCTHble (aHrAuiickas nutepatypa XVI —
XVIII BB., «paHHee GpaHTE3NN).
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Source Criticism in Foreign Academic
Tolkien Studies: Main Areas and
Results (in Russian)

Source criticism has become one of the most
popular methods in the modern foreign academic
Tolkien Studies. The beginning for using this
approach in the Tolkien Studies was laid by Th.
Shippey's The Road to Middle-Earth (1982). The
point of this method is to reveal and analyze the
sources of storylines, literary figures and themes of
J.R.R. Tolkien's heritage in the texts of different
genres and origins. First, these are fiction works
J.R.R. Tolkien read, then, the texts that were objects
of his research interest, finally, the works of
mythology coming from different cultures not from
J.R.R. Tolkien's direct research interest area yet
well-known to him. The paper will focus on the
theory and main methods of source criticism of
Tolkien’s works, goals, main difficulties and
perspectives of this approach. After, we’ll speak on
the most important publications, including
summarizing ones, that concern the sources
revealed to date. Among them, there are the
sources of Old English, Old Norse, Middle-English
origin well-known to many Tolkien fans, as well as
less known ones (i.e., coming from the XVI — XVIII
English literature or “Early fantasy”)



MBaHKMBa MapuHa BhagummnpoBHa,

KaHAuUAaT d)MnonOI'Ml—IECKVIX HayK
CaHkT-MeTepbypr, Poccus
CaHkKT-MeTepbyprckunin rocyfapcTBeHHbIN YHUBEPCUTET

«Xo66utr, uaum TYyAa wu obpatHO» M
cpaBHUTeNbHaA Kaptorpadua: k. P. P.
TonKMH-pacckasumK, Kaprtorpad, nucatenb
(Ha pycckom s3bike)

Kaptorpadus BXOAMUT B OETCKyI0 nuTepatypy
BennkobpuTaHnn 1 CTAaHOBUTCA BaXKHbIM NMapaTeKCTyabHbIM
3N1eMEHTOM ETCKOM KHUMM Ha pybexke XIX-XX BeKoB. K KoHLy
1920-x B OGPUTAHCKOM OETCKOM NnTepaType CKNaablBaeTca
onpeaeneHHan Kaptorpaduyeckan TpaauLma: TarotTewoLLme K
KapTam »aHpbl, XyAoXecTBeHHble O0COBEHHOCTM AeTcKoW
KapTorpaduu, pasmelleHMe KapTbl B MPOCTPAHCTBE KHUMW,
pacnpegeneHve posael U COTPYAHWYECTBO NuUcaTens,
UnnCTpaTopa, KapTtorpada M 1.4. «X066UT, ManM Tyga wm
obpatHo» [K.P.P. TO/IKMHA, C OAHOM CTOPOHbI, BMUCbIBAETCS
B TPaguMUMIO M MOXKeT ObiTb pPaccMOTPEH B KOHTEKCTe
NPeaLecTBYOWNX UHTEHLMOHANbHbIX AETCKUX KHUF  C
KapTorpaduyeckmm snemeHTom: K 1937 rogy 3TO KHUIMM
TaKux nucatenei Kak P.J1. CtuseHcoH, I'. Tpam, XK. M. bappw,
A.A. MunH, A. PaHcom. C gpyroit cTopoHbl, pabota Hag
«X066UTOM» AE€MOHCTPUPYET HOBYIO, YHUKANbHYIO MPAKTUKY
B3aMMOAENCTBMA TEKCTA U n306pakeHns. TONKUH BbICTyNnaeT
34ecb OAHOBPEMEHHO KaK  pacckasuuk, Kaptorpad,
XYZOKHUK U NUcaTesb, UTO MEHAET NPUBbLIYHYIO TPAEKTOPMIO
B3aMMOJENCTBMA TEKCTya/IbHOrO M BM3yanbHoro. Kapra
nepecTaeT urpatb AONOJHUTENBHYIO POJb WUAMKOCTPALUN K
TeKcTy. TBopuyecknit npouecc ToNKMHA MNOCTPOEH Ha
AKTUBHOM  B3aMMOAENCTBMM  KapTorpaduyeckoro u
noBecTBOBaTeNbHOro. Pe3ynbTatom nogobHoro
TBOPYECKOrO  npouecca  ABAAETCA  My/JAbTUMeAninHoe
npousBegeHue, rae TeKCT u n3obpaxkeHue BCTynaloT B 6onee
rnyboKylo CBA3b, Pa3mblBas TpaHULy MeEXKAy TEKCTOM W
napaTeKkcTyanbHbIM  M306paxeHvem. [Be  KapTbl #
MOMELLEHHbIA Ha CcynepobnoxKky «Xobbuta» pPUCYHOK
TonKMHa  paccMaTpUBAlOTCA  KaK  BaXKHbI  31eMeHT
aBTOPCKOro 3amMbiC/aa WM BOMJIOWEHNA, UX MECTO B KHUre U
CBA3b C TEKCTOM WCC/MeAyloTCA B KOHTEKCTe OpUTaHCKOM
TpaguumMm fJeTckoro KHuromsgatenbctsa 1930-x. YuuTtbiBas
BCIO 3HAYMMOCTb KapTtorpaduueckoro ana «Xobobuta»,
coBeTcKoe wu3pgaHme 1976 ropa, KoTopoe npegnaraet
yuTaTeNt0 HOBblE WANKOCTPALUKM, CTaBUT BOMPOCbI O TOM,
HaCKO/IbKO NOA06HAA NOKANM3aLMA BU3YaIbHOrO 3/1eMeHTa
npu pabote C MHOCTPaHHbIM U3AaHMEM paspyllaeT
LLeNIOCTHOCTb  aBTOPCKOrO MpPOU3BEAEHUA, U  HACKOJIbKO
CUNbHBIM CTAaHOBWUTCA WUCKA*KEHME MpU MNepeBode KHUMU U
N3aHUM ee C HOBbIMU UNNKOCTPALMAMM N HOBOW KapTOW.
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The Hobbit, or There and Back Again
and Comparative Cartography: J.R.R.
Tolkien as a Narrator, Cartographer,
and Writer (in Russian)

After 1883, when a map was incorporated in Treasure
Island of Robert Louis Stevenson, maps were
frequently used as an illustrative element in children’s
books. By the late 1920s certain cartographic
traditions in children’s bookmaking had been
developed: maps were associated with particular
genre, there appeared common cartographic devices,
there were particular places for maps in books,
author-illustrator-cartographer collaboration was
regulated. The Hobbit, or There and Back Again follows
the traditions set by R.L. Stevenson, J.M. Barrie, K.
Grahame, A.A. Milne, A. Ransome. However, at the
closer look The Hobbit demonstrates a unique way in
which text and illustration interact. As Tolkien worked
as a narrator, illustrator, cartographer, and writer, his
creative process made a strong bond between textual
and visual. As a result, maps became the integral part
of the narrative and were not yet another illustration
which could easily be omitted but. The two maps and
the dust jacket picture, key elements of Tolkien’s
conception, are compared and contrasted with the
conventions of children’s cartography of the 1930s.
The fact that they were omitted and replaced this new
illustration in the Soviet edition in 1976 raises two
major concerns: how crucial it was to the integrity of
the original and how the perception of the new book
altered from the original.



Cokonosa Jlapuca CepreeBHa,

CTyAeHTKa
MockBa, Poccus,
JuTepaTypHbIA MHCTUTYT UMeHu A. M. FTopbKoro

Xoa, v BocnpuaTHe BpemeHu B JlereHgapuyme
XK. P. P. TonkuHa: ot Yeproros be3sspemeHbs
B0 AHeit ConHua u JlyHbl (Ha pyccKom s3biKe)

Co3pgaHMe B A0CTAaTOMHOM  Mepe  XyOO0XKeCTBEHHO-
ybeautenbHoro BbIMbILL/IEHHOTO Mumpa Tpebyet
NpopaboTKM MHOXKeCTBA AeTasiei: OT reosIormMYeckux 4o
JIMHIBUCTUYECKUX, OT 3THOrPadMUYECKUX 4,0 NCTOPUYECKUX
— BNJIOTb 40 KaTeropumu BpemeHu. oH PoHanbg Pyan
TonkuH B cBoEM JlereHAapuyme NpPoONMCbIBAeT He TOJIbKO
nogpobHY0 XPOHONOIMUKD, HO M pPasanyHble ¢opMmbl
TeYeHUs BPEeMEHMU, YTO, B YMC/e Nnpoyero, cnocobcTeyeT
co34aHuto XYZOMeCTBEHHO-YOeANTENbHOIo
daHTE3MNMHOro mupa. Llenb Hawero goknaga — COCTaBUTb
Hanbosiee NosiHOEe NpeacTaB/ieHne O Xo4e U BOCMPUATUN
BPEMEHM B pPas3/iMyHbIX NpoussedeHusx JlereHaapuyma
. P. P. TonKuMHa, a TakXKe O0OBACHUTb, Kakummu
npUYNHaAMMU pyKoBOACTBYeETCA nucartenb, Koraa
n3obpaxkaeT ero MMeHHO TakKoBbiM. B pAoKknage mbl
npocneanm, Kak npeobpakaerca BOCNpUATUE BPEMEHM B
mupe Apapl C TEYEHMEM 3MOX, Pa3BUTUEM MUPO3AaHUA U
NnosBAEHMEM HApPOLOB C PA3HON MPOLAOMKUTENbHOCTBIO
YKM3HU, T.e. PAaCCMOTPMM, KaK MOBJIMAIM HA HEro camo
cosgaHue 3Ja, Bocxod ConHua u JlyHbl, Npoby:KaeHue
nogen nT.4. Mbl paccMoTpUM KoHUeNuuto 6e3spemeHbs,
CYLLECTBYIOLLYHO KaK 3a npegenamu da, Tak U B YepTorax
MaHgoca, M  Hakgem B Hel  onpepeseHHble
npoTUBOpEYUs; CpPaBHUM pacxoxaeHue
«CunbmapunnnoHa» u «KHUrM YTpayeHHbIX CKasaHUn» ¢
TOYKM 3PEHUA PA3/INYHBIX BEpPCUM NosABAeHMA B Apge
BpeMeHU Kak GeHOMeHa; oTCeanM, B Kakne nepmogbl 1 B
KaKMX JIOKaLMAX TevyeHWe BPeMeHM OMUCbIBAeTCA KakK
OT/IMYHOE OT MPUBbLIYHOTO HaM; BbIAE/IMM MapPKepbI
BPEMEHM N ero U3IMEHEHUA B TEKCTaX — U, pasymeeTcs,
cAefiaeM BbiBOAbl O TOM, C Kakolh uenbio npodeccop
TonknH  ctonb  nogpobHo  npopabatbiBaeT  Bce
YNOMSAHYTbIE HIOAHCbI.
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Passage and Perception of Time in J. R. R.
Tolkien’s Legendarium: from the Timeless
Halls to the Years of the Sun and the
Moon (in Russian)

Creating a sufficiently believable imaginary world
demands developing a wealth of detail: from
geology and linguistics to ethnography and history,
as well as the category of time. For his legendarium,
John Ronald Reuel Tolkien constructs not only a
detailed chronology but also different forms of the
passage of time, which, among other things,
contributes to creating a believable fantasy world.
The purpose of this paper is to formulate as
complete an understanding as possible of the
passage and the perception of time in different
works in Tolkien’s legendarium; and to explain for
what reasons the author shows time the way that
he does. This paper traces the transformations of
time perception in the world of Arda as Ages go by,
the universe unfolds, and races with different
lifespans appear, i.e., how the creation of Ea, the
first rising of the Sun and the Moon, the awakening
of Men, and other events change time perception.
We study the concept of timelessness, which is
relevant both outside Ea and in the Halls of Mandos,
and highlight certain contradictions in it; we
examine where The Silmarillion and The Book of Lost
Tales differ in their descriptions of how the
phenomenon of time appears in Arda; we look at
periods and locations where the passage of time is
different from what is familiar to us; we find
markers of time and its transformations in the texts;
and of course we make conclusions about why
Professor Tolkien develops these details so
painstakingly.



EropoB AHgpen Muxannosuy,
KaHAMAaT NCTOPUYECKNX HAYK
MckoBckuit punmnan Akagemmmn CUH Poccum
n Eropos Uropb AHApeeBunY, CTyaeHT
MCKOBCKMI roCy4apCTBEHHbBIN YHUBEPCUTET.
MNckos, Pocecusa

CPaBHUTENbHbIN
CTPaHHUKa B
M TonkuHa (Ha

HopHe-Tect wu [PHAaanbod:
aHanu3 obpasa BeyHoro
npousseaeHuax WeHceHa
PYCCKOM A3biKe)

MNepedpasunpys YmbepTo KO, MOXKHO KOHCTaTUPOBaTb,
YTO 3a4aCTYt0 BaXKHble UAeU M 06pa3bl NPOUYNTAHHBIX HAMM
KHUT  UCMbITbIBAOT BAUAHWE Apyrux 6onee  paHHUX
npounsBeaeHW, pa3BuBaA M TBOPYECKM WHTepnpeTmpyA
CBA3aHHbIA C HUMK accoumaTuBHbIM paa. Ha Haw B3rnag,
He COCTaBAAIT B STOM NJaHe UCKIOYEHNA U HEKOTOpPbIE
KNtoYeBble NepcoHaxm n3 Tekctos IK.P.P. ToskuHa (1892-
1973), B yacTHOCTK, 06PaA3 TAMHCTBEHHOIO BCEBEAYLLErO
BbIXOALa M3 IereHgapHoOro NpoLwsioro B nue 6poaayero
BO/ILWEOHMKa M Hpanboda, BbIMOJIHAOWLEIO  poOJb
cBoeobpasHOro Karta/auMsaTopa AAA 3aBA3KW ClOXKETa
«Xobbuta» w «BnactennHa Koneuy». HeoxumaaHHoe
NoAB/IEHME YKAa3aHHOIO NePCOHarKa B KAYeCTBE HE3BAHOTO
rocta ABAAETCA MNOBOPOTHbIM MOMEHTOM B OMMCAHWUK
M3HM  TNABHbIX repoeB [AaHHbIX KHUI. A ero
nepBOHAYa/ibHOE OMWCaHWe B 3MNM304€, CBA3AHHOM C
MOMEHTOM BBEAEHMA 3TOM 3HauMmol Purypbl B
TO/IKMHOBCKUM anoc, [0BOJIBHO 0TYETNIMBO
NepeKkNMKaeTcA C  JIMYHOCTHbIMM  XapaKTepUCTUKaMU
nepBOObITHOrO CKUTanbua W3 pomaHa «HopHe-FecT»
Hobenesckoro naypeata MoxaHHeca B. MeHceHa (1873-
1950), Bocxoas 4epes Hero M HeNocpencTBeHHO
anennvpya K HamHoro 6onee ApeBHemMy MPOTOTUNY U3
CKaHAWHaBCKOM mudonormu.

Mpu 3TOM BHYTPEHHAA KaHBa NpoOM3BeAEHWN AByX
aBTOPOB He3aBUCMMa M CaMOCTOATE/IbHA, HO BHELUHWe
getanm  wn  obwas  CcloKeTHas aypa  NoABJeHuA
OONTOXMBYLLEI0  CTPAHHWMKA  MMEKT  HECOMHEHHble
COBMaZeHuA. 34ecb U CXOXKecTb BHelwHero obnvka, u
obcTosaTenbcTBa BCTpeY nyTelwecTBeHHUKA
OOUCTOPUYECKUX anoxu C npeacrasuTenaMmm
noBceaHEBHOM peanbHOCTU, GaKT ero AONATMX OT/Ay4Yek,
MOTMBbI U MPUYUHBI  PEryNAPHbIX  BO3BPALLEHUN,
3HAaKOMCTBO W pApy*Kba € npeactaBUTeNsMM CTapluei
BETBU NPUHMMAIOLLEN CTOPOHbI, BAUAHWE, OKa3blBaemMoe
Ha WX NoTomKoB M T.n. Ocobas Ke LEHHOCTb 3TOro
KONOPUTHOIO ANTEPATYPHOro NepcoHaka, HeECMOTPA Ha
BCIO MaprMHabHOCTb ero 06pasa *KM3HU, CBA3aHa C POJbto
HOCMTENA Ba*KHOM MHPOpMALMK, WMEIOLWEN UHHOraa
cypbbOHOCHOE 3HayeHWe Aas Hactosuwero v 6yayliero
OpYrux repoes.
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Norne-Gest and Gandalf: a Comparative
Analysis of the Image of the Eternal
Wanderer in the Works of Jensen and
Tolkien (in Russian)

To paraphrase Umberto Eco, we can state that often
important ideas and images of books we read are
influenced by other earlier works, developing and
creatively interpreting the associative series
associated with them.

In our opinion, some key characters from the texts
of J.R.R. are not exceptions in this regard. Tolkien
(1892-1973), in particular, the image of a
mysterious all-leading native of the legendary past
in the person of a stray wizard Gandalf, who acts as
a kind of catalyst for the plot of The Hobbit and The
Lord of the Rings. The unexpected appearance of
this character as an uninvited guest is a turning
point in the description of the life of the main
characters of these books. And his initial description
in the episode related to the moment of the
introduction of this significant figure into the
Tolkien epic quite clearly echoes the personal
characteristics of the primitive wanderer from the
novel Norne-Gest by Nobel laureate Johannes V.
Jensen (1873-1950), going back through it and
directly appealing to a much older prototype from
Scandinavian mythology.

At the same time, the inner canvas of the works of
the two authors is independent and independent,
but the external details and the general plot aura of
the appearance of a long-lived wanderer have
undeniable coincidences. Here is the similarity of
appearance, and the circumstances of the meetings
of the traveler of the prehistoric era with
representatives of everyday reality, the fact of his
long absences, motives and reasons for regular
returns, acquaintance and friendship with
representatives of the senior branch of the host
party, the influence exerted on their descendants,
etc. The special value of this colorful literary
character, despite all the marginality of his lifestyle,
he is associated with the role of a bearer of
important information, sometimes of fateful
importance to the present and future of other
heroes.



LLynbmaH KceHna AmntpunesHa,

CTYAEHTKA

Cumdepononb, Kpbim

KpbiMmcknin ®egepanbHbiii YHUBEPCUTET
um.B.U. BepHaackoro

dapeHaunb, Benndyaiwunii: npototunbl 06pasa,
AeTann UCTopumn, BOCNpUATUE NepcoHaxa (Ha
PYCCKOM si3blKe)

Teopuectso . P.P. TOnKMHaA BO MHOrom onupaeTtca Ha
NepenTblih MM OMbIT — MUCTUYECKUN, BOEHHbDIN,
NMTepaTypHbIN. He pas ns cny4vaitHo yc/blWaHHOTO CN0Ba,
KOPHS, MPUCTAaBKM Y HEro POXKAAINCh UAEN COBCTBEHHbIX
A3bIKOB, M3 KPaCMBOrO 3BYyYalllero MMEHHO MOABAANACH
ncTopusa nepcoHaxka. B Tom uncne ato Kacaetca obpasa
dapeHauna, nonyanbda, AeACTBUS KOTOPOro 3aBepLuatoT
CloXKeTHyo naeto Cunbmapunnos. Mo ¢pakTy, NoconbCTBO
dapeHAuNA— KA4YeBana M NocneaHAs U3 BEJIMKUX MO3M,
COCTaBAAWMX  CloXKeT  «CUAbMapUIIMOHa», He
odopmneHHas, ogHako B oOTaenbHylo paboty. OHa
BMN/eTeHa B MUP U Yepe3 yNoOMWHaHMe BO «BnactenuHe
Koneu». Mo ony6AMKOBaHHbIM MaTepuanam MOXKHO
npocneanTb ero UCTOPUIO U ee CIOXKETHbIE U3MEHEHMA OT
POXAEHUA A0 OKOHYaHMA muccun. HakoHel, 3To oAUH K3
paHee BCero MosABMBLUMXCA repoeB JlereHgapuyma, yemn
obpas npetepnen [0CTaToYHOEe KO/INYecTBO
TpaHchoOpMaLnii; HEM3MEHHOM OCTaBalacb €ro BarKkHas,
MEeCCMaHCKas no aHanorMm ponb. B poknape 6yaper
npoBeAeHa /IMHUS MEXAy CIOMKeTaMu, OoTparkatommm
NCTOPMIO BO3HUKHOBEHMA 06pa3a JapeHaunNs: OT NepBoro
YNOMUHaHUA A0 TMOC/AeAHUX U34aHHbIX paboTr u
NPeacToAWwMX naaHax usgartenen Heonyb/iMKOBAHHOIO
TBOpYecTBa TonkuHa. byger npoBegéH  aHanms
«MeCCMaHCKoro» B obpase M KOHTEKCTHbie Mapannenu
OAHHOrO C/ioBa B AHITIOCAKCOHCKOM WU repmaHCcKoM
nutepatype. [OKNaAuMK, KpoOmMe TOro, KOCHeTcs
OAHOMMEHHOM 3Be3apl, N0 daKTy — camoro JapeHanns,
npeobpasmBlIerocd B CUMMBOJI,  PAacCMOTPUT  ee
ynoMuHaHus u HabnaoaeHuns ToNKMHA 32 aCTPOHOMMUEN B
OAHHOM KOHTEKCTe, a TaKXe KuHemaTtorpaduyeckoe
ocBellleHWe JapeHanns B BblWeAWNX KMHOaZanTaumax
TonkmMHa. B paboTe Takxe cgenaHa NoMbITKa NPOBECTU
CpaBHUTE/NbHbIN aHanus nonyaapHocTH aToM,
UueHTpanbHoro Aana JlereHaapuyma obpasa B cpege
COBPEMEHHbIX TOJIKUHUCTOB — POCCUMUCKUX U 3apyBekHbIX,
n pasbopa npuumnH. Ana storo 6yaeT npoBeneH onpoc B
page Cneumanmsmpyowmxca Ha TBopyecTBe TOJNIKMHA
roynn BKoHTakTe, pe3ynbTaTbl KOTOPOro, npu uXx
penpeseHTaTMBHOCTM,  CMOTYT  4aTb  NMOHWMaHWUe,
BOCMPUHMMAIOT /IM 3TOTO MEPCOHA)Ka COBPEMEHHble
TONKUHWUCTbI KaK BaKHbI CMMBOJI, UM KaK eLle OAHOro
nepcoHa)ka NtobUMON KHUTU.
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Earendel the Greatest: Prototypes of the
Character, Details of History, Reception (in
Russian)

J.R.R. Tolkien’s works draws heavily on his
experiences — mystical, military, literary. More than
once, a word, a root or a prefix he heard by chance
has given birth to ideas for his own languages, a
character’s story has emerged from a beautiful-
sounding name. This includes the image of Earendil,
the half elf whose actions complete the story idea
of the Silmarils. In fact, Earendil’s embassy is the key
and last of the great poems that make up the plot of
The Silmarillion, not framed as a separate work
however. It is woven into the world and through
mention in The Lord of the Rings. From the
published material it is possible to trace its history
and its plot changes from birth to the end of the
mission. Finally, it is one of the earliest appearing
heroes of the Legendarium, whose image has
undergone a fair number of transformations; what
has remained constant is his important, “messianic”
role by analogy. The presentation will draw a line
between the stories reflecting the origins of the
image of Edrendil: from the first mention to the
latest published works and the forthcoming plans of
publishers of Tolkien’s unpublished works. There
will be an analysis of the ‘messianic’ in the image
and contextual parallels for the word in Anglo-Saxon
and Germanic literature. The speaker will also touch
on the eponymous star, in fact, the ‘hero
transformed into a symbol’ himself, examine the
references to the Iluminary and Tolkien’s
observations on astronomy in this context, as well
as cinematic coverage of Edrendil in Tolkien’s film
adaptations that have appeared. The paper also
attempts a comparative analysis of the popularity of
this image, central to the Legendarium, among
modern Tolkienists — Russian and foreign — and a
parsing of the reasons for it. For this purpose, a
survey will be conducted in a number of groups
specializing on Tolkien’s works in VKontakte, the
results of which, if representative, can give an
understanding of whether modern Tolkienists
perceive this character as an important symbol, or
just another character from a favourite book.



LLTteMHmaH Mapua AneKkcaHApoBHa,

KaHANAAT PMUIONOTMYECKUX HAYK
MockBa, Poccusa
Bbiclian WKOAa SKOHOMUKKU

CoLMOKYNbTYpHbIe cMbicabl «BnacrennHa
Koseu»: TpaHCcMeAuiiHan TpaHchopmauma (Ha
PYCCKOM A3biKe)

«BnactenuH Koneu» OK.P.P. TonkuHa npeacrtasaset coboun
npumep TpaHCMeaNMHOM TpaHchopmauum cMbicnoB. MOXHO
roBOPUTb O TOM, YTO Ha AAHHbIN MOMEHT «BnactenunH konew»
NPOYHO 3aKPenuca B CUCTEME MUPOBOM  Ky/bTypbl,
npeactaBnAs  coboli  KOMMJIEKCHbIN  TpaHCMeaUMNHbIN
¢deHomeH. [lpouecc  aKTyanusauum  OCyLLeCTBAAETCA
6narogapsa Kak 3KpaHU3auuKu TPWIOTUM, OCYLLECTBIEHHOM
Mutepom [KEKCOHOM, TaK WM NOCAeAyHLWUM MeaUAHbIM
npoekTam (3KpaHusaumsa «Xobbuta», NPOEKT cepuana
cepsuca Amazon B 2022 v T1.4.). B pamKax KOHBepPreHTHOM
KynabTypbl ([.  [XEHKMHC MOXKHO NpegnosoxuTb, 4TO
«BnactenuMH Koneu» Kak cucTtema 06pasoB M CMbIC/IOB
CYyLLeCTBYET Ha HECKO/IbKMX YPOBHAX OAHOBPEMEHHO: KaK
3aKOHYeHHoe iTepaTypHoe npounssegeHue, KakK
BM3yasbHasA SOMMHAHTA M KaK YHMBepCanbHas KyabTypHaA
eanHnua (mem B TepmuHonorum P. lokuHsa).

MNopo6bHas TpaHcpopmauma obnafaeT Kak CUNbHLIMK, TaK U
cnabbimn  ctopoHamu. C  OAHOM CTOPOHbI, 3TO AaeT
BO3MOXHOCTb «BnactenmHy Konew» CoxpaHATb NMOCTOAHHYIO
aKTyanbHOCTb 48  MAcCOBOrO  CO3HAHWA,  Byayum
BCTPOEHHbIM B CUCTEMY COLMOKY/IbTYPHbIX KOMMYHWKALWNA,
C Apyrow CTOPOHbI, 3TO AeNaeT TPUAOTUIO YS3BUMON nepes,
pa3HoOobpasHbIMM MHTEPMpPEeTaLuMAMM B PaMKax TOW WM
WMHOM ObLLECTBEHHO-MONNTUYECKON MOBECTKMU.

Takum obpasom, npoucxoauT cBoeobpasHoe
WHCTAaN/IMPOBaHWE  MO3OHEWWMX  MHTepnpeTaunn B
CMbIC/IOBYIO TKaHb TpW/OrMK. B HacTosWMA MOMEHT 3TO
KacaeTca cleaylowmx acneKkToB: MYNbTUKYIbTYPanAn3m W
pasHoobpasne,  Hannume/oTCyTCTBME  aHTUCEMMUTU3MA,
pa3nnyHble acnekTbl GeMUHU3Ma, a TaKKe TpaHchopmauma
3TUYECKUX KaTeropum.

Mpu 3TOM — 4YTO KpaWHe BA)KHO — HW NIOTMKa ABTOPCKOro
TEKCTa, HW 3340KYMEHTMPOBAHHAA No3numa camoro [K.P.P.
ToNKMHa MO TEM WAWM MHBIM BOMPOCaM [JajieKo He Bcerga
NPUHUMAETCA UCCNef0BaTENAMMN BO BHMUMAHMe. Tak, rosops
cnosammn P. baprta, ycuamBaeTca  pasHULA  MexXay
npoussegeHMeM U TeKCTOM. MMeHHO TeKcT B HapToBCKOM
NOHMMaHMM obecneymBaeT 0cobbI MOAYC CyLLEeCTBOBaHMUA
«BnactennMHa Koseu» - KaK OTKpPbITOe nNpousBedeHue C
NPaKTUYEeCKM BECKOHEYHbIM KONMYECTBOM TPAKTOBOK.

B uTOore Ham HeobxooMMo onpefenuTb: rae rpaHuua, 3a
KOTOPOW HOBble WHTepnpeTaumMm MOTryT HayaTb YrpoKaTb
LEe/NI0CTHOCTM NPOM3BEeAEHMA, KAaKOBbl GAKTOPbI OTUYKAEHMUA
aBTOpA OT TEKCTa WM KaK 3TO OTYYKAEHWE BAUAET Ha
33/10’KEHHYIO aBTOPOM CUCTEMY STUYECKMX KaTErOpUN.
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Transmedia Transformation of Social-
Cultural Meanings of The Lord of the Rings
(in Russian)

The “Lord of the Rings” gives us a perfect example of
transmedia transformation of initial author’s
meanings. Nowadays Tolkien’s trilogy being a
prominent part of world culture is a complex
transmedia phenomenon. Its actuality is based upon
Peter Jackson’s film adaptations (2001-2003) as well as
upon further media projects — The Hobbit film series
(2012-2014), the forthcoming Amazon series etc.
Within the frame of convergence culture (H. Jenkings)
the “Lord of the Rings’ exists on several different levels
simultaneously: as a literary masterpiece, as a visual
dominant and a universal unit carrying a cultural code
(‘meme’ according to R. Dawkins).

Such position provides both of strong and weak points.
On the one hand, the trilogy maintains its place in
mass consciousness being a considerable part of
media sphere. On the other hand, it makes the “Lord
of the Rings” extremely vulnerable to miscellaneous
interpretations (and misinterpretations as well)
generated by the current social and cultural agenda.
Most actual among them are: multiculturalism and
diversity, the presence/absence of race issues and
antisemitism, the lack of gender balance and —last but
not the least — a profound transfiguration of ethic
system.

Moreover, in this case the views of Tolkien himself as
well as specifics of historical and cultural context are
seldom taken into consideration. Therefore, the gap
between the ‘work’ and the ‘text’ (following Roland
Barthes’ theory) is becoming more and more dramatic.
Being the ‘text’ — not ‘work’ — LOTR acquires a
particular modus existendi: as an open structure with
innumerous ways of understanding.

Obviously, it will lead to installing of different
(sometimes controversial) meanings into the semantic
layers of the trilogy. Would it result in the death of
author (literal as well as symbolical) and to possible
cancelling of Tolkien?



Moixkec JleoHua, Bnagummnposuy
MockBa, Poccua
NHcTuTyT BsHeca v ansaiiHa (B&D)

«fl nobN0 mMeuy He 3a TO, YTO OH OCTPbIA»:
TBOpUYecTBO TO/IKMHA KaK UCTOUHUK U peLueHue
npo6nembl  MMNAMUMUTHOIO  pacusma B
“DungeonsandDragons” (Ha pycckom s3biKe)

Tema Moero fAoknaga — WMMIUUMTHBIA pacusm B
$3HTE3MNHOW HAcTo/IbHOW posieBok urpe Dungeons and
Dragons, BnansHue ToNKMHA Ha ero BO3HWMKHOBEHME U
BO3MOXHOCTb MCMO/Ib30BATb €0 TBOPYECTBO KaK K/OY K
peweHnto 3Ton npobnembl. A aHanmsupyo D&D,
MCMNoab3ysA 3aMMCTBOBaHHbIE M3 game studies KoHuenuuu
apdopaaHcoB M NpoueaypPHON PUTOPUKN.

Mpo UMNANLMTHBIA pacm3m B mmpax D&D HeoaHOKpaTHO
roBOPUAM nucaTenn, y4yéHble U remm-gusariHepbl, 4acTo
BO3BO/AA €ro K 3aumMcTBOBaHMAM U3 TONKMHA. B yacTHOCTH,

6narogapa Hemy MOM-Ky/AbTypa HaTypa/v3MpoBana
npobnematMyHoe MOHMMaHMe pacbl KakK HepaspbIiBHO
coeauHaoLLEen b6uonornyeckmne XapaKTePUCTUKMY,

KY/NbTYpY, MMPOBO33PeHMe 1 HaBbIKKU. B nocneaHmne rogpi
Mbl CTaNu CBUAETENAMMU HECKOIbKMX MOMbITOK UCNPaBUTb
aTy cutyaumio. K npumepy, paspaboTumMknm HOBOW
pegakumm D&D pasgenvnn pacy TEMHbIX 31bPOB Ha
HECKO/IbKO BEeTBel, HEKOTOpble N3 KOTOPbIX 0603HaYeHb!
KaK «f06pbie».

Ho TaKkune NONbITKU UrHOPUpPYIOT K/1I04EeBYIO
XapPaKTePUCTUKRyY HACTOJIbHbIX ponesbIX nrp -
MHTEPAKTUBHOCTb, BO3MOXHOCTb WUrpoKa CO34aBaTb

NMepcoHa)ka W BAMATb Ha MWUP WUrPbl, B PaMKax
onpenenéHHblXx OrpaHUYeHUi, 3a[aHHbIX MNpaBUIAMU.
OcHoBHas npobaema COCTOUT HE B TOM, YTO TEKCTOBble
OonMcaHuA pac BOCNPOU3BOAAT PaCUCTCKME CTEPEOoTUNbI, a
B TOM, YTO Urpa co3gaét addopaaHcbl 41a co3daHua u
OTbIFpbIA MepcoHaXKa-pacucTa, AencTeMA W B3rnaabl
KOTOporo He o0603HayaloTcsA, Kak HeaTuuyHble. D&D
CoBepLlaeT npoueaypHoOe BbiCKasbiBaHMe, YTo Npobiema
pacM3ma pellaeTcA aKKypaTHbiM Bblbopom 06beKTOB
HEHaBWUCTM, K MPUMEPY, PAacbl OPKOB, @ HE B PAacU3ME, KaK
TAKOBOM.

OAaMH 13 BO3MOXKHbIX NyTeN pa3pelleHna sToi npobaembl
CcOCTOMT B TOM, 4TODBbl MepecmoTpeTb OTHOLWIEHME K
HAaCUANIO, 3aN10XKEHHOE B UIPOBYIO MexaHuKy D&D. U gna
3TOro reim-ansanHepam HeOBXOAMMO He MPeosoNeBaTb
Hacnegue TO/MIKWMHA, @, HAaNPOTMB, 3aHOBO MEPEOTKPbITb
ero TBOpPYECTBO, COCPeAOTaYMBaACb He Ha MOCTPOEHUMU
MUWpa, @ Ha ClOXKeTax M CTOoAWEN 33 HUMKW MOopanu,
KoTopble OblIM  NPOUTHOPUPOBAHbLI  paspaboTyMKkamm
OpUrMHanbHbIX pegakuunii D&D.
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| Do Not Love the Bright Sword for Its
Sharpness: Tolkien’s Work as a Source and
a Remedy for Implicit Racism of “Dungeons
and Dragons” (in Russian)

My talk is dedicated to the discussion of implicit
racism in the tabletop role-playing game Dungeons
and Dragons, Tolkien’s influence on its emergence
and the possibility to use his legacy as a way to solve
this problem. | analyze D&D using concepts of
affordances and procedural rhetoric borrowed from
game studies.

Implicit racism in the worlds of D&D were discussed
at length by researchers, writers and game
designer, and the blame for it is often laid on
Tolkien. In particular, his books allowed pop culture
to naturalize the understanding of race as conflation
of biology, culture and abilities.

There were a lot of attempts to rectify the situation,
but most of them ignored key characteristic of D&D
— interactivity, the ability of players to influence the
game world. Main problem lies not in the textual
descriptions of races reproducing racist
stereotypes, but in the affordances for creating and
playing a racist character without corresponding
moral dilemmas. D&D makes a procedural
statement that the problem of racism is solved by
simple act of pointing deserving object of hatred, for
example, the orcs or dark elves.

One possible way to address this problem is to
redefine the way D&D mechanics handle violence.
And for this, game designers need not to overcome
the legacy of Tolkien, but, on the contrary, to
rediscover his work anew, focusing not on the
world-building, but on his narratives, conflicts and
the morals behind them, which were ignored by the
developers of the original editions of D&D.



CeprueHko MHHa AHaToNbEBHA,

KaHAMAAT GUNONOrMYECKMX HAYK
CaHnkTt-MeTepbypr, Poccus

NHCTUTYT pyccKkon nuTepaTtypbl Poccninckolt akagemmm
HayK

«BnactenuH koneuy» Oxx. P. P. TonkuHa m
aBTobuorpaduruecknii HappaTusB POCCUUCKUX
yuTatenei nocnegHen Tpetn XX — Havana XXl
BB. (HQ pyCCKOM A3bIKe)

B foKknage paccmatpmsBaeTca OAMH M3 YAaCTHbIX BONMPOCOB
YnTaTeNIbCKOM peLenuum Teopdectsa ToslkMHa B Poccuu, a
MMEHHO — KaKoe€ MeCTo0 B  KOHCTpyMpOBaHWUMU
aBTobuorpaduyeckoro HappaTuBa yntaTenemn-
TOJIKUHUCTOB U HEe-TOJIKUHMUCTOB 3aHMMaeT 3HAaKOMCTBO C
pomaHom «BnactenuH Konew.

NccnepoBaHue 6asmpyeTcs Ha TEKCTaxX ABYXCOT UHTEPBLIO,
B3ATbIX Y PECnoHAEHTOB, MNPUHAONENKAWMX K pPasHbIM
nokoaeHmnAam — ot 1960-x rogos poxaeHuna ao 2000-x rr.
B ¢oKyce BHMMAHMA — pacCKasbl PeCcnoHAEHTOB O TOM,
KOrga M npu Kakux 06CToATeNbCTBax OHWM MPOYMTAAU
POMaH, M YTO 33 3STUM NOC/e[0BaN0. ITU BOCNOMUHAHUA B
COBOKYMHOCTU 06pa3ytoT eguHbIA «TEKCT-MemMopaT», rae

MOXHO  BblaenTb pAa  TUMUYHbBIX  «YUTATE/NIbCKUX
cmyau,mﬁ» N CXOXUX HaApPpPaTUBHbLIX Kauwe, XOoTA
pecnoHOeHTbI NpUHagnexXat K Pa3/IN4HbIM

COLMOKYNbTYPHbIM M BO3PACTHBIM FPyNnam, 1 NPOXKUBaroT
B pasHbix ropogax Poccum u baunkHero 3apybekbs. B
CTPYKType aBTobuorpaduyeckoro Happatmea ynutaTenem-
TO/IKWHUCTOB 3HAKOMCTBO C pOMaHOM «BnactenuH koneu»
Yawe Bcero 3aHMmaeT ocoboe MecTo: 3TOMy CODObLITUIO
npunucoiBaeTca 3HayeHue KOHCTpyMpytoLero,
YNOpAA0UYMBAIOLLETNO, @ 3a4aCTyH0 U MUGBONOTU3MPYIOLLEFO
XapakTepa. [na 3TUX paccKa3’oB XapaKTepeH BbICOKMUIA
YpoOBeHb pebnekcun Wn UCNOBEAANbHOCTM, CHOXKETHOe
NOCTPOEHWE, MMEIOLLEE YETKO BbIPAXKEHHYIO 3aBA3KY,
pa3BA3KY " KYJbMWHaLMIO. MoBTOPEHHbLIN
(nporoBopeHHbI UM 3aMMUCAHHDbIN) HECKOIbKO Pa3 TeKCT
O TOM, Kak Mpousowna nepsas BCTpPeYa C KHUIOMU
«BnactenMH Koneu» WM YTO  CAYYMNOCb  NOTOM,
npeBpaLlaeTcA B KAHOHMYECKYID WCTOPUIO, 3/1eMeHT
JIM4HOTO MMPOTBOPUECTBA, M HaYMHaEeT GYHKLMOHNPOBATb
y)Ke B [aHHOM KauvecTBe. McTopum 0O uUmMTaTenbCKowm
MHULMALMKN B MUP TONKMHA BNUCAHbI B COLLMOKYNbTYPHbIN
KOHTEKCT NO34He-COBETCKOM U MOCTCOBETCKOM 3MOX.
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The Lord of the Rings by J.R.R. Tolkien and
the Autobiographical Narrative of Russian
Readers in the Last Third of the XX — Early
XXI Centuries (in Russian)

The report examines one of the particular issues of
the reader’s reception of Tolkien’s work in Russia,
namely, what place in the construction of the
autobiographical narrative of Tolkien and non-
Tolkien readers is occupied by acquaintance with
the novel The Lord of the Rings.

The research is based on the texts of two hundred
interviews taken with respondents from different
generations — from the 1960s of birth to the 2000s.
The focus is on the respondents’ stories about when
and under what circumstances they read the novel,
and what followed. These memories form a
“common text”, where a number of typical “reading
situations” and similar narrative clichés can be
distinguished, although the respondents belong to
different socio-cultural and age groups and live in
different cities of Russia and other countries. In the
structure of the autobiographical narrative of
Tolkien readers, acquaintance with the novel The
Lord of the Rings most often occupies a special
place: this event is attributed to the significance of
a constructive, ordering, and often mythologizing
character. These stories are characterized by a high
level of reflection and sincerity, a plot structure that
has a clearly expressed outset, denouement and
culmination. This text, repeated several times about
how the first meeting with the book The Lord of the
Rings took place and what happened later, turns
into a canonical story, an element of personal myth-
making, and begins to function already in this
capacity. The stories about reading initiation into
Tolkien’s world are connected in the socio-cultural
context in the late Soviet and post-Soviet periods.



LLlyctoBa 9nnnHa BUKTOPOBHaQ,

KaHAMAAT GUNONOrMYECKMX HAYK
KasaHb, Poccusa
KasaHckuii (MpuBoKcKMiA) peaepanbHbii yHUBEPCUTET

Mapogma Kak ¢opma Xy[oXKeCTBEHHOro
ocmbicneHua teopyectsa K. P. P. TonkuHa B
Poccumn(Ha pycckom s3obike)

NccnepoBaHne NocBALWEHO Napoaun npounsseseHunin Ix.
P. P. TonkmeHa B Poccum Kak crnocoby  mx
XY[LO’KECTBEHHOIO OCMbIC/IEHMA B PaMKax pPYyCCKOM
NnTepaTypbl U KynbTypbl. Co3aaHMe Napoamii Kak oHa n3

Hambonee  CamoObITHbIX  TEHAEHUMA  POCCUIACKOM
nuTtepaTypbl  GAHOUKIWIH  TO/NIKMEHOBCKOW  TEMATUKM
OEMOHCTPUPYET  CTPeMJieHMe K pa3BeHYMBaHUIO

ABTOPCKOro A0rmMaTMama M K CO3LaHU0 NOAUPOHUYHOTO
MPOCTPAHCTBA B MNOCT-TO/IKMEHOBCKOM /INTEPATYPHOM
TBOpYecTBe. [lpM 3TOM NapoAMpPOBaAHME CTAHOBMUTCA
WMHCTPYMEHTOM He TO/IbKO NPeoao/ieHMA, HO U NO3HAHMSA.
Mapoaun Ha npounssegeHua k. P. P. TonkneHa B Poccum
B CBOE COOTHECEHHOCTM C PaHPUKLLH WMNNKCTPUPYIOT
camopednekcuto 3Tot obnacTm NAUTepaTypHOro onbiTa.
MapoanpoBaHMe paccCMaTPUBAETCA KaK MHCTPYMEHT Mrpbl
C TeKCTamMu nucaTend; BeayluMm TUMNOM peulenuun B
napoammn Kak ¢opme Xy[0XKeCTBEHHOrO OCMbIC/EHUA
TBOpyectBa XK. P. P. TonkmeHa B Poccum craHoBuUTCA
napoanyeckan peaykuma (TepmuH E. B. ABpamoBCKux).
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Parody as a Form of Creative
Interpretation of J.R.R. Tolkien’s Works in
Russia (in Russian)

The research is focused on parody on J.R.R. Tolkien’s
works in Russia as a way of their creative
interpretation in the realm of Russian literature and
culture. Writing parodies as one of the most
distinctive trends of Russian Tolkien-related
fanfiction shows their authors’ aiming at
challenging J.R.R. Tolkien’s dogmatism and creating
a polyphonic space in post-Tolkien literary context.
Notably, parody becomes a tool not only for
overcoming, but also for understanding. Parodies
on the works of J.R.R. Tolkien in Russia, in their
correlation with fanfiction, illustrate its self-
reflection. Parody is viewed as a tool of a literary
play with Tolkien’s texts. Parodic reduction (the
term coined by E. Abramovskikh) is becoming the
leading type of reception in parody as a way of
creative interpretation of J.R.R. Tolkien’s works in
Russia.



fonosHEBA HOnna BhagmmmnposHa,

KaHAMAAT GUNONOrMYECKMX HAYK
Yccypuiick, Poccus
[danbHeBOCTOYHbIN deaepanbHbit yHuBeEpcuTeT (ABDY)

O6pa3 Menbkopa (MoproTa) B KaHoHe [.P.P.
TonkuHa u pyccKkoasbluHOM ¢aHPUKweHe(Ha
PYCCKOM A3biKe)

B cTaTbe CONOCTaBAAIOTCA TPAKTOBKM 06pa3a Menbkopa
(MoproTa) B «CunbmapuninoHe» U B ABYX pomMaHax u3
yncna Hambosnee  U3BECTHbIX B PYCCKOA3bIYHOM
daHoHeXK.P.P. ToskuHa — «YepHoM KHure Apabi» H.
BacunbeBoit 1 H. HekpacoBol (paccmaTpuBaroTca Bepcun
pasHbix neT) n «lMo Ty ctopoHy pacceeTa» O. Bpunéson.
MenbKop, Tloundep «CunbmapuaanoHa», HECNOCOOHbIN
K TBOPYECKON [AeATE/IbHOCTM U JINWb YPOAYHOLLUIA
CO3JaHHOE A0 Hero, BO BCeX Bepcuax «YepHo KHUMM
Apapl» npeactaeT  cBo60A0NOOUBBIM  HEMOHATHIM
cTpaganbuem. B pomaHe «[lo Ty CTOpOHY pacceeTta»
MenbKop KaHOHMYEH; POMAH MHTEPEeCceH MOJIEMUKOW C
«YepHol KHUrol», MO CHOXKETY CYLLeCTBYIOLWEN B MUpe
Apapl.

Mpu aHanuze peuenuum TONKUMHOBCKOW BCENEHHON B
daHPUKWeEHe — 1 Wwupe, N10b6oro paHTaCTUYECKOro MUpa,
— npepgnaraetca genatb pasuumMe MexKay «XOJI0AHOM
UrpoM pasyma», XapaKTepHOW ANA MOCTMOAEPHMUCTCKOM
NMTepaTypbl M ee BOCMPUATUA, U WUIPON MNpPWU MOJIHON
3MOLMOHaNbHOM BOBIEYEHHOCTU; 0b6a 3TUX BUAA UrPbI B
NiMTepaType CyLecTBYHOT He TOJIbKO B CBOMX MOJIAPHbIX
dopmax, HO U B KOMBUHMPOBaHHbIX. IMEeHHO BTOpOM BUA,
Urpbl KOppenupyeT C POJIEBbIMU UFPaMKU CybOKyAbTYpbI
TONKUHWUCTOB, yem obbAcHAeTCs nonyasapHOCTb
3MOLMOHaNbHOM «YepHol KHMrM Apabl» B 3TOM cpeae. B
CTaTbe aHaNM3MPYIOTCA U APYrve NPUYUHbI NONYAAPHOCTU
POMaHa, COAEPKALLEro 3TUYECKUNI «NepeBePTLIL», CPasy
nocne ero nosasaeHua B Poccum 1990-x. PomaH bpunésois,
N34aHHbIN B  Hayane  2000-x, BOCCTaHaBAMBaeT
nowaTHyBlWweecA pasBHoBecue. Ppasa «Menbkop 6bin
XOpOLWWUM» CTaHOBUTCA Ha3BaHMEM Tpoma B PYCCKOM
daHdUKLWeEHe.
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The Image of Melkor (Morgoth) in the
Canon of J.R.R. Tolkien’s Works and in
Russian Fan Fiction (in Russian)

The article juxtaposes the interpretations of the
image of Melkor (Morgoth) in The Silmarillion and in
two of the most famous novels in Russian-speaking
fanon of J.R.R. Tolkien, The Black Book of Arda by N.
Vassilyeva and N. Nekrasova (different versions of
the book are taken into account) and The Other Side
of Dawn by O. Brilyova.

Melkor, the Lucifer of The Silmarillion, incapable of
any creativity and only corrupting things already
created, appears in The Black Book of Arda as a
freedom-loving misunderstood sufferer. The Other
Side of Dawn keeps to the canonical version of
Melkor; the interesting point here is that the novel
debates The Black Book existing in the world of Arda
according to the plot.

| argue that when discussing fan fiction as reader-
response to Tolkien’s universe, and more, to any
fantastic world, a distinction should be made
between ‘cold mind games’ typical of postmodern
literature and its perception, and a game
demanding full emotional involvement. Both kinds
of games exist in literature not only in their polar
forms, but as combined forms as well. It is the
second kind of games that correlates with
roleplaying of Tolkienism subculture, which explains
popularity of The Black Book, emotional as it is,
among participants of this subculture. The article
also discusses other reasons why the novel
deliberately confusing good and evil became
popular in the Russia of the 1990s. The novel by O.
Brilyova edited in the beginning of the 2000s
restores the shaky balance. The phrase “Melkor was
good” becomes the name for a trope in Russian-
speaking fan fiction.



MNepwmnH Muxann Cepreesny

MockBa, Poccua

Poccuiicknii HaydHO-Uccnen0BaTeNbCKUIA MeANLMHCKUIN
yHusepcuteT um. H.U. MNMuporosa

9xo munocepausa: akcmonorna TonkuHa 8 none
€BpPONemMcKkon KyabTypbl oOT [omepa u
fr'mnnokpata go Muxaunna bynrakosa u [I)koaH
PoynuHr (Ha pycckom A3biKe)

1. B acce «O BonwebHbIX CcKasKkax» TOAKMH
obpawaer BHMMaAHME Ha  CMbICIOPA3INYUTENbHbIN
MPWU3HaK Ny4ylWwnx U3 HUX — 3BKaTacTpody, cyacTameoe
paspeleHne BOJIWLEOHON ApamaTUYecKOn UCTOPUMU, He
WCK/IlOYatloLWEeM, Kak MOKHO MpPearnonoXuTb BHavasne, u
TparMyeckoro KoHua. JTa pas3BA3Ka npeanonaraer
NTOroBYyto nobeay Bpoae 6bl cnaboro 7
becnepcnekTuBHoro  gobpa Hag, Kasanocb  Obl,
MOTYLLLECTBEHHbIM M YBAH/IMBbIM 3/10M.

2. Ho Kak pa3nnuntb 4o6po 1 310? Kakme LeHHOCTH
oTAn4aoT Bbibop A06pbIX repoes OT Bblbopa repoes
ocTynueBwmnxca? BouHcKas pgobnectb, NpuBEpPHKEHHOCTb
NpPUHUMNAM, YMEHWE MNepeHOCUTb TAFOTbl MOTyT MMETb
MecTo No obe CTOPOHbI aKCMOIOrMYECKOro BoAopasaena.
Bce 3T gobpoaetenn oTHocuTenbHbl. Kntoyesolt Bonpoc
— pagu 4ero repou COBepLalT NoABUMM, NPEBOCXOAA
Mepy cBoMx cun? YTto ABNAETCA AN HUX BbiCLUMM Bnarom?
OTBET Ha Hero NO3BOJIAET BbIABUTb LLEHHOCTb NOCTYMKOB U
MOTUBALINA.

3. B BonwebHom mupe To/SKMHA BCTpeYatoTcs
NnoeanHKK, CXBaTKW U BUTBbLI, HO HE UX UCXO4 onpeaenneT
BEKTOP ABWMMKEHUA BCEX CHOXKETOB 3TOro anoca. U B atom
OAHO M3 Ba)KHEMLWWX OT/IMYMIA 3TOr0 MMpPA OT WHbIX
anuyecknx mupos. He bGeccTpalwme, HO Mwuaocepaue
He3pMMO cnaeTaeT cyabbbl repoes B y30pbl 3nox. KanocTtb
Bunbbo paet Ffopaymy BO3MOXKHOCTb NMPUHATL y4acTue B
nocnegHem akTe COMPOTUBAEHUA BAACTU  KOJbLA
BCEB/MACTbA U TEM CaMbIM CNAcaeT AyLly ero niemMaHHUKa
®popao ot HeobpaTMmon rmdenu.

4, Mwunocepane K Bparam, abcontoTHaA 3HAYMMOCTb
3anoBeaun «He ybuii», }Kanoctb K TeM, KTO U3BPATUA CBOE
npusBaHWe, Hagexaa Ha TO, YTO MM yaactcs OBHOBUTb
BHYTPEHHUIA MMUpP, OCO3HaAHME TOro, YTO JIMYHOCTHOE
6biTMe Bblle BCEX OTHOWEHWN W MNPUHALNEKHOCTEMN,
eBaHreNbckaa  WMHTYMUMA  BOXKecTBeHHOW  NobBY,
OKPbINAOLLEN M YeNOBEYECKME IMOLMN — BCE 3TO OT3BYKM
N OTrONOCKW TOM 3BKATACTPOdbl, O KOTOPOI MOBECTBYIOT
TeKkcTbl HoBoro 3aBeTa. M Mbl MOXKem pasinynTb MX B
Ky/NbMUHaLMAX U B nepudepuiiHbIX cloxKeTax

5. «Mnnapgbl», B KOTOpOM Bparn NpUMUPAIOTCA U

npouwarT Apyr Apyra;
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Echoes of Mercy: Tolkien’s Axiology in the
Field of European Culture from Homer and
Hippocrates to Mikhail Bulgakov and J.K.
Rowling (in Russian)

1. In the essay On Fairy-Stories Tolkien draws
attention to the semantic distinguishing feature of
the best of them — the eucatastrophe. A happy
resolution of a magical dramatic story does not
exclude, as one might suppose at the beginning, a
tragic end. However, it is precisely such a
denouement that presupposes the final victory of
seemingly weak and hopeless good over seemingly
powerful and arrogant evil.

2. But how to distinguish between good and evil?
What are the values that differentiate choosing
good heroes from choosing heroes who stumbled?
Military valor, adherence to principles, the ability to
endure hardships can occur on both sides of the
axiological divide. All these virtues are relative. The
key question is — why do heroes perform feats,
exceeding the measure of their strength? What is
the highest good for them? The answer to it allows
you to identify the value of actions and motivations.
3. In the magical world of Tolkien there are fights,
fights and battles, but their outcome does not
determine the vector of movement of all the plots
of this epic. And this is one of the most important
differences of this world from other epic worlds.
Not fearlessness, but mercy invisibly weaves the
fates of the heroes into the patterns of the eras.
Bilbo’s pity gives Gollum the opportunity to take
part in the last act of resistance to the power of the
ring of omnipotence and thereby saves the soul of
his nephew Frodo from irreversible death.

4. Mercy towards enemies, the absolute
significance of the commandment “Thou shalt not
kill”, pity for those who have perverted their
vocation, the hope that they will be able to renew
theirinner world, the realization that personal being
is above all relationships and belongings, the gospel
intuition of divine love that inspires human
emotions — all these are echoes and echoes of the
eucatastrophe about which the texts of the New
Testament narrate. And we can distinguish them in
climaxes and in peripheral plots of a number of
secondary worlds. Namely:



6. «Mactepa u Mapraputbl», rge cunabl 3A1a
UrHOpPMPYIOT Npocbby daHToMHOro Melya, HoO 6e3ymHo
60ATCA YeNOoBEYECKOro MUaocepama n munocepama Toro,
KTo ymunpan Ha Kpecte n BocKpec 13 mepTBbIX, COr1acHo
EBaHrennto, B KOTOpoe BepoOBasN CTapyLUKa-Kyxapka wu
bydeTunk;

7. «XPOHUK HapHuu» 7 «roTTepuaHbl»,
MOBECTBYIOLWMX OT TOM, 4YTO Nt06OBb CUbHee ntoboW
Marum, a cocTpagaHue K Bparam Ha 601bWON AUCTAHLUK

NPUHOCUT  filydywne nNAoAbl, HeXenu MmecTb Uan
6e3yyacTHaA cnpaBeAMBOCTb
8. «KnaTtebl fTMnnokpaTa», «30n0TOro ocna» Anynes

n «Urpsbl MNpectonos» (KHUKHOM 1 Tenesepcmm) MapTuHa,
B KOTOPbIX Bpay, cC/Aeaylowmii 3aBeTaM  BbICOKOM
MeLMLMHCKOM 3TUKN, YKOPEHEHHOM B «He youii» n 3abote
O Ka)KAOM nauumeHTe, npeacTaeT YAUBUTENIbHO He
COOTBETCTBYIOWMM TPebOBAHUAM 3MOXWU, HO MPU 3TOM
MMEHHO OH BbIXOAMT 33 nNpeAenbl 3TOM 3MNOXM B
MPOCTPAHCTBO OCEBOTO  BPEMEHM W  NOAJIMHHOTO
rymaHu3ma eBpPOMENCKON UMBUAM3ALMK, aroioreTom
KoToporo 6bia 1 mactep TOAKUH.
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5. The lliad, in which the enemies are reconciled and
forgive each other;

6. The Master and Margarita, where the forces of
evil ignore the request of the phantom Yeshua, but
are madly afraid of human mercy and the mercy of
the One who died on the Cross and rose from the
dead, according to the Gospel, in which the old lady
cook and the pantryman believed;

7. The Chronicles of Narnia and the cycle of books
about Harry Potter, which narrate from the fact that
love is stronger than any magic, and compassion for
enemies at a great distance bears better results
than revenge or indifferent justice;

8. The Oath of Hippocrates, The Golden Ass by
Apuleius and The Game of Thrones (book and TV
version) by Martin, in which the doctor, following
the precepts of high medical ethics, rooted in “Thou
shalt not kill” and caring for every patient, appears
surprisingly inappropriate requirements of the era,
but at the same time it is he who goes beyond this
era into the space of axial time and the true
humanism of European civilization, the apologist of
which was also the master Tolkien.



MBaHoBa EnnsaseTta AHApeeBHa,

KaHAMAAT GUNONOrMYECKMX HAYK

Capartos, Poccus

CapaToBCKaA rocyfapcTBeHHAA KOHCEPBATOPMA UMEHM
1.B. CobnHoBa

Owvanor ¢ 4. P. P. TonkuHOMm B Tpunorum ko
Abepkpombu «[lepBblit 3aKOH» (HA pPYycCKOM
A3bIKe)

C 1990-x romoB B 3anagHOM ¢G3HTE3U aKTMBHO
pa3BMBAETCA TaKoe HanpaBaeHue, Kak grimdark. OHo
noapasymeBaeT CO34aHUE MPaYHbIX, MKECTOKMX MMUPOB,
YTBEPXKAEHNE TaK HaA3bIBAEMOW «CEPOM» MOpasu,
aKTUBHO WCMONb30BaHME B CHOXKETE M NOAPOOLHbIe
OMUCaAHMA CUEH HaCUAMA U CeKCa, BBeAEHME aHTUrepoes
CO C/IOXHbIMW NPOTUBOPEUUBLIMU XapaKTEPAMM BMECTO
TPagMUMOHHbIX repoeB. [lo yTBEPKAEHUAM CaMMX
paboTatowmx B 3TOM Hanpas/JeHUUM aABTOPOB, OHO
ABNAETCA BO MHOFOM peaKkumer Ha ynpouwawoume
OENCTBUTENbHOCTD U MAEANMCTUYECKME NPOU3BELAEHUSA
KnaccukoB ¢aHTe3n, HaumHaa ¢ OxK.P.P. TonkmHa, n umx

nogpaxarene.
OaHUM K13 BegylMx COBPEeMEeHHbIX aBTopoB grimdark
daHTE3N — 6puTaHCcKMin daHTacTt [Ko Abepkpomby,

M3BECTHbI B MepBYyl o4vepeab Tpunorvein «llepsbin
3aKOH» U €€ npoJonKeHnamu. B ceBomx npomnsseneHmsx
AbepKpombu  cTankmMBaeT  ¢aHTE3IM C  ApYyrUmMu
NonynsapHbIMK  KaHpaMu (BecTepH, BOEHHasa Mnpos3a,
raHrCTEPCKUIM POMaH), a TaK}Ke BbIBOAMT Ha NMOBEPXHOCTb,
0bbIrpbiBaeT M aKTMBHO nepepabaTbiBaeT KaHPOBble
KOHBEHUMM W  TUMWUYHblE LWTAaMMbl TPAULMOHHOTO
¢$3HTE3N, BO MHOFOM BOCXOAALLME K TBOPYECTBY TO/IKMHA.
Mepeocmbic/ieHbl OKa3bIBalOTCA POJIb M 3HAYEHME KBECTa B
ClOXKeTe, TUM TrepoeB, OTHOLIEHME K TFepou3my Kak
ABfeHN0, crnocob BBeaeHMA  ¢daHTacTUYECcKoro B
NMOBECTBOBAHWE, OTHOLWEHWE K 3HaHMI, MOpanuy,
nepapxumn u 1.4. Kpome Toro, B «llepBom 3akoHe» ecTb
MHOXECTBO OTCbIJIOK HEMOCPeACTBEHHO K TeKCTam
TONKWHA, OT CKPbITbIX LUTAT A0 CHOXMETHbIX JNHUA U
06pa3oB MNepCcoHarkel, KOTOpble O0O4YeBUAHO ABAAIOTCA
MOMNbITKOM MEepPeoCMbIC/INTL CHOXKeTbl W 0b0pasbl U3
«BnactennHa Koneuy. B HEeKOTOpbIX c/yyanx
TpaHchopmauma  3HAKOMbIX  fobutensm  $aHTesn
06pasoB, NOMELLEHNE UX B APYro KOHTEKCT MpPU3BaHbl
€034aTb KoMuuyeckuit apdeKT, HO rnaBHbIM 06pas3om 3To
MonbITKa MOCMOTPETb C APYroi CTOPOHbI, yKe 13 XXI Beka
0aTb HOBble OTBETbl WM MOCTaBUTb HOBble BOMPOCHI K
npobnaemam, nOAHATHIM TOJNIKUHOM, BaXKHeWWen us
KOTOpbIX OCTaéTca npobsiema BAacTu.
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Joe Abercrombie’s Dialogue with J.R.R.
Tolkien in The First Law Trilogy (in Russian)

Since 1990s there is an actively evolving and popular
fantasy subgenre called grimdark. It involves
creating of dark and cruel secondary worlds, so
called grey morality, the active usage of violence
and sex as plot devices, putting of anti-hero in place
of a traditional hero. As the grimdark authors
themselves say, this subgenre is in many ways a
reaction to traditional fantasy started by J.R.R.
Tolkien that they see as simplifying the real world
complexities and too idealistic.

One of the most prominent contemporary grimdark
authors is Joe Abercrombie, famous for his The First
Law Trilogy and its sequels. In his novels
Abercrombie not only mixes fantasy with other
popular genres (western, war story, gangster story),
but also unveils the inner mechanisms and genre
conventions of traditional fantasy, rooting mostly in
the Tolkien’s work. Abercrombie is making them
visible, questioning them, transforming them in his
books into something ne, and sometimes shocking
for his readers. The place of a quest in a plot, the
attitude toward heroism, the type of main
character, the understanding of knowledge, moral,
authorities undergo  such  transformation.
Abercrombie’s works also include many references
directly to the Tolkien’s texts, from the hidden
quotes to plot lines and characters obviously
mimicking and transforming those from “The Lord
of the Rings”. In some cases, it creates a way to
introduce humor into the text, but mostly it is an
attempt to address in a new way, from a new
perspective, from the XXI century point of view now
the same issues raised by Tolkien, the most
important of which remains the problem of power.



'ymepoBa AHHa J/leoHMA0BHA,

KaHAMAAT GUNONOrMYECKMX HAYK

MockBa, Poccusa

NHCTUTYT MMpOBOI nTepaTypbl POccuiicKon akagemmm
HayK

CrnxorBopeHune KpuctuHbl Poccettn «Up-Hill»
Bo «BnactennHe Koneu» O.P.P. TonkuHa (Ha
PYCCKOM A3biKe)

O BAMAHUKM npepadasMTOB M KOHKPETHO TBOPYECTBA
KpuctnHbl PocceTt Ha TBOpYecTBO TOJIKMHA TOBOPAT
[OCTAaTOYHO yYacTo. Tak, OTMevaeTca, YTO CNOBO C/NOBO
«goblin», BepoATHO, noABmnAoChb y TONKNHA NOA BANSHUEM
«Apmapkn NobanHoB» KpuctuHbl PocceTtn. UHTepecHo,
YTO B OAHOM W3 [NaBHbIX BHYTPEHHWUX CTUXOTBOPEHMUM
«BnactenmHa Koneu» — «The road goes ever on and on» n
ero BapuaHTa B rnase «Many Partings» — MOXHO yB1AaeTb
MOTUBbI cTuxoTBopeHua KpuctuHbl Poccettn «Up-Hill»,
npuYem Kak Ha ypoBHe OTAe/IbHbIX CNoB — road, journey,
inn —— TaK 1 Ha ypoBHe obLero cogepaHna — metadopbl
[0pOrK Kak *M3HeHHOro nyTu. bonee Toro, NoYTK Nnpamas
uuTaTta M3 «Up-Hill» («Shall | meet other wayfarers at
night? / Those who have gone before») nossnsetca 8
necHu fleronaca B rnase «The Field of Cormallen»: «Grey
ship, grey ship, do you hear them calling / The voices of my
people that have gone before me?». Takum obpasom
BHYTPUTEKCTOBbIE CTUXOTBOPEHUSA «The road goes ever on
and on» n «To the Sea, to the Sea!» okasbiBaloTCA CBSA3aHbI
He TO/IbKO 0bulel TemMmoi NyTelecTBUsi, HO U UUTATON U3
ctuxotBoperus «Up-Hill». 3ameuy, 4To cTUXOTBOpEHUE
KpnctuHbl PocceTtm  ucnonb3yetcA B KayecTse
unnaoctpauum  metadopsbl-anneropum B 3cce OyaHa
Bapounaa «Poetic Diction and Legal Fiction» u3s cbopHuka
«Essays Presented to Charles Williams» 1947 roga, B
KoTopom 6blI0 HaneyaTaHo U 3HameHuToe acce [x.P.P.
TonkuHa «On Fairy-Stories».
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Christina Rossetti’s Poem “Up-Hill” in
J.R.R.Tolkien’s Novel The Lord of the Rings
(in Russian)

The influence of the Pre-Raphaelites, and
specifically that of Christina Rossetti, on Tolkien’s
works is quite often discussed. For example, they
note that the word “goblin” used by Tolkien
probably originated in Christina Rossetti’'s The
Goblin Market. What is interesting is that one of the
main internal poems of The Lord of the Rings, The
Road Goes Ever On and On, and its version in the
chapter Many Partings, contains several motives of
Christina Rossetti’s Up-Hill, both at the level of
individual words (road, journey, inn) and at the level
of the general meaning (the metaphor of the road
as someone’s way of life). And more than that, we
can see almost a direct quote from Up-Hill (“Shall |
meet other wayfarers at night? / Those who have
gone before”) in Legolas’ song in the chapter The
Field of Cormallen: “Grey ship, grey ship, do you
hear them calling / The voices of my people that
have gone before me?”. Thus, inter-text poems The
Road Goes Ever On and On and To the Sea, to the
Sea! are linked not only by the general theme of
travel, but also by the quote from the poem Up-Hill.
It should be mentioned that Christina Rossetti’s
poem is used as an illustration to the “metaphor
allegory” in Owen Barfield’s essay The Poetic Diction
and Legal Fiction from Essays Presented to Charles
Williams (1947), where the famous essay of J.R.R.
Tolkien On Fairy-Stories was also published.



KankaeBa AHHa EBreHbeBHa,
acnupaHTKa PoccMmncKkoro rocyaapcTBeHHOro

N'YMAaHUTAPHOIO YHUBEPCUTETA
MockBa, Poccusa
MHNOH PAH

CBepxbecTecTBeHHble cyLecTsa, onucaHHble
DXK.P.P. TONKMHOM: UCTOYHUKU U aBTOPCKanA
MHTepnpeTauma (Ha pyccKom A3biKe)

TBOpYEeCcTBO  CambIX  BAMATENbHbIX  daHTACTUYECKUX
nucaTenein XXl u XX BB. HepeaKO paccMaTpMBaloT Yyepes
npuM3mMy MOCTMOAEPHM3IMA WAN MoAepHu3ma. Y. 3IKo
onucobiBan NOCTMOAEPHN3M KaK “npoHunyeckoe
nepeocmbicsiieHne [yxe ckasaHHoro — A.K.]” [Y. 3Ko, c.
79]*. 3To He eAMHCTBEHHAs, HO BarKHaA XapaKTepUCTUKA
noctmogepHusama (B T. 4. M B ero “coBpemeHHom”
BonsioweHun). MogepHusm e npeanosaraet, ¢ O4HOW
CTOPOHbI, CTpeM/ieHne K HoBbiM dopmam, C apyron —
paspyLeHne UAun ceegeHne 4o MMHUMYMa GOpMm CTapbIX.
MocTtasnB 3agayy BbiABUTL B TBOpYecTtBe [K. TONKMHA
yepTbl MOAEPHM3MA U / MAM NOCTMOAEPHM3IMA, MOXHO
06paTUTb BHMMAHWE Ha TO, KaKMM 0bOpasom nucaTesib
obpawaetca € wm3BecCTHbIMM emy daHTACTUYECKMMU
obpasamu. lpenogasatens Okcdopaa, cneumanuct B
obnactn cpeaHEBEKOBOM aHIIMMCKOW nuUTepatypbl, XK.
TonkuH onucbiBan B CBOWX npounsseaeHmAx
CBEPXbECTEeCTBEHHbIX CYLLECTB, B KOTOPbIX CYMUTLIBAIOTCA
yepTbl 3Bepen, NpencTaB/ieHHbIX B TOM 4ucie M B
b6ecTmapusax M ApYyrux CpeaHEBEKOBbIX WMCTOYHMKax. B
[OKNage O6yayT pacCMOTPEHbl c/eaylowme KaTeropuu
CBEPXbECTeCTBEHHbIX nepcoHaxen, OMUCAHHbIX
AHTIMACKMM nucaTenem: 1) })1UBoTHbIe, KOTopble B Hallem
MUpe BOCMPUMHMMAIOTCA KaK Hebosblune cylecTsa
(Hacekomble W uyneHucTtoHorve) u 2) apakoHbl. byget
NpPoaHaM3NPOBaHbl COOTHOLWIEHUS a) CEMAHTUYECKOro
Hano/sHeHuA, b) PyHKLMI PpaHTaCTUYECKUX NEepPCOHaXKel B
npousseaeHuax Ox. TONKMHA U B UCTOYHMKAX, KOTOPbIMU
MOT NONb30BaTbCA NUCaTeNb NPU CO34aHUM cOBCTBEHHOM
aBTOPCKOM BCE/IEHHOM.

MopobHbI aHaNM3 NO3BOAUT PACCMOTPETb, KAK UMEHHO
daHTacTMYECKME HKNBOTHbBIE NEPEOCMBICAAOTCA aBTOPOM:
B MOZAEPHUCTCKOM WU/ NOCTMOAEPHUCTCKOM Ktoue (uaum,
MOXEeT BbITb, OHM COOTBETCTBYHOT KAHOHY CpeiHEBEKOBOM
aHIMNCKOM NuTepaTypbl).
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J.R.R. Tolkien’s Fantastic Beasts: the
Sources and the Author’s Interpretation (in
Russian)

J.R.R. Tolkien’s fantastic beasts: the sources and the
author's interpretation

Nowadays, researchers often seek postmodernistic
or modernistic features in the works of the most
popular fantasy author. In this report, we’ll try to
find any of them by analyzing J. Tolkien's fantasy
world and some of the creatures that inhabit it.
Tolkien’s world includes many medieval images, so
we’ll try to make out the characteristics of the
medieval tradition and the author’s interpretation
of them. In this report we will study: 1) some
animals in Tolkien’s works, that are quite small in
our world (insects and spiders), 2) dragons. We
would study a) their semantic content, b) their
functions. Such analyses would help us to see how
they appear: in a modernistic or postmodernistic
way.



Kupuin AnekcaHgpa BnagumumpoBHa
KpacHogap, Poccua
KybaHCKuIA rocy4apCcTBeHHbI YHUBEPCUTET

UHTepnpeTauuma 344U4eCcKOro CloXketa B noame
DX.P.P. TonkuHa «JlereHpa o Curypae u
FyapyH» (Ha pycckom s3bike)

JoKnag noceBALLeH nccnenoBaHuio ocmbicaeHmna Ix. P. P.
TonkMHom  crneuMduKM  NO3TUYECKOW  dopmbl ¥
MUGONOrMYECKON KOHLENUMM NaMATHMUKA CKanbaNYECKOM
noasmm «Crapwas 3Saaa», uMHTEpnpetaumMmM  ero
NOSTUYECKUX  OcobeHHOoCTen, UX peanusaumMm B
COBPEMEHHOM aHIIMMCKOM f3blKe, a TaKXKe aBTOPCKoOMY
NepeocMbIC/IEHNIO U3BECTHbIX 344MYECKMX CloXKeToB. XK.
P. P. TONKWH — n3BECTHbIN AesaTenb B 06a1actn mmdonorum,
ONMPasacb Ha 344MYECKMEe MeCHW, nepeocmbicanet
OpEeBHUE CHOXKETbl, MPUBHOCA B HUX CODOCTBEHHbIN
mMmndonormsm, M3HadaNbHaAs  KOHLEMUMA  ClOXKEeToB
coxpaHseTcsi, oAHaKo npuobpetaeT 6onee ysKoe,
aBTOPCKoe BuAeHMe, OyHAAMeHTaNbHOCTb Muda He
TepAeTcA, HO NpeTepneBaeT HEKOTOPble MeTaMopdo3bl: B
OPEBHUX CHOXKETaX NPOABAAKTCA YepTbl XPUCTUAHCKOM
OVOAKTUKKM.  [lomMmo  3TOro, OH  COXpaHAeT U
npeobpas3oBbiBaeT a//INTEPALMOHHbIN CTUX, UCXO4A W3
A3bIKOBbIX OCOBEHHOCTEM COBPEMEHHOMO aHMMMACKOro
A3blka. AnauTepauma B 344MYECKON M CKanbANYECKOM

nMo’sMM —  OCHOBOMOJIAralOWM  NAacT  ApeBHeMN
No3TUYECKOM dopmbl, obnapgatowmm 601bWUM
MHOXEeCTBOM Pa3HOBUAHOCTEWN, T™MNoB CTUXOB.

CywectByeT fgBe pPasHOBMAHOCTM 3A44MYECKOrO CTUXA:
dopHiopgmucnar (fornyrdislag, ot forn «apesHuMiA», ord
«cnoBo» u lag «pasmep») n nbogaxatr (ljéda-hattr, ot lj66
«MNeCHb, 3aKANHaHKe» K hattr «pasmep»), CKabANYECKUI
CTUX 0613 43ET MHOXECTBOM Pa3HOBUAHOCTEN, HO CAaMbIM
pacnpocTpaHeHHbIM SBAAETCA APOTTKBETT (Ap.-CKaHA,.
drottkveett). Annutepauus B aHrNMCKOM n
APEBHEAHT/IMIACKOM MO033UMN  MPULEPKUBAETCA  CXOMKUX
3aKOHOB M MPWHUMUMNOB CTUXOCNOMKEHMSA, 4YTO U B
OPEBHEUCNAHACKOW, 3TO ABASETCS  CBUAETENbCTBOM
repmMaHCcKol 0b6LHOCTH, CYLLEeCTBOBABLUENM eLle A0 Halen
3pbl. B pamkax QAoknafja npeanosaraeTca  aHaaus
anAuTepauMoHHOM Gopmbl  Ha A3blKax OpurMHana:
COBPEMEHHOM  aHIMACKOM U ApPEeBHEUCNaHLCKOM.
M3BecTHO, 4YTO aBTOP pPeann3oBas  CBOMCTBEHHYIO
APEeBHECKAHANHABCKOW /iUTepaType anauTepaumio BO
MHOTMX CBOUX NPOU3BEAEHUAX, OAHAKO B LEHTPE AAHHOIO
nccnegosaHMa Haxoautca «JlereHga o Curypae u

FyapyH».
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Interpretation of the Eddic Plot in J. R. R.
Tolkien's Poem The Legend of Sigurd and
Gudrun (in Russian)

The report is devoted to the study of J. R. R.
Tolkien's understanding of the specifics of the
poetic form and the mythological concept of the
monument of skaldic poetry "The Elder Edda", the
interpretation of its poetic features, their
implementation in modern English, as well as the
author's reinterpretation of the famous eddic plots.
Tolkien — a well-known figure in the field of
mythology, relying on eddic songs, rethinks ancient
plots, bringing his own mythologism into them, the
original concept of the plots is preserved, but it
acquires a narrower, author's vision, the
fundamental nature of the myth is not lost, but
undergoes some metamorphoses: the features of
Christian didactics are manifested in ancient plots.
In addition, it preserves and transforms the
alliterative verse, based on the linguistic features of
modern English. Alliteration in Eddic and skaldic
poetry is the fundamental layer of the ancient
poetic form, which has a large variety of types of
poems. There are two varieties of eddic verse:
fornyrdislag (fornyrdislag, from forn "ancient", ord
"word" and lag "size") and llodahatt (lj6da-hattr,
from 1j66 "song, spell" and hattr "size"), skaldic
verse has many varieties, but the most common is
drottkvett (old skand. drottkveett). Alliteration in
English and Old English poetry adheres to similar
laws and principles of versification as in Old Norse,
this is the evidence of the Germanic community that
existed even before our era. The report assumes the
analysis of the alliterative form in the original
languages: modern English and Old Icelandic. It is
known that the author realized the alliteration
characteristic of Old Norse literature in many of his
works, but The Legend of Sigurd and Gudrun is at the
center of this study.



LLlepbuHMHa BukTopmsa AMuTpmneBHa
Camapa, Poccus

CamapcKuil HauMoHaAbHbIN UCCea0BaTebCKUIA
yHusepcuteT umeHun akagemmka C.I. Koponéea

CuTyauma noeguHKA Ha NeCcHAX B TBOp4YecTBe
DX. P. P. TonkuHa: WUCTOKM mudpa u
MHTepnpeTaumMa B nepeBogax (HA pPYCcCKOM
A3bIKe)

JoKknap nocBAWEH PAacCMOTPEHMIO Tex 3MU3040B W3
TBOpyecTBa K. P. P. ToNKMHA, B KOTOPbIX 3aTparMBaeTca
MOTUB MECEeHHOro MNoeAuHKa MeXay reposmu. AsTop
yrnybnaeTtcsa B UCTOpPUIO BONpOCA, NPMBOAA NPUMEpPHI U3
MUGPONOTMYECKUX TEKCTOB M UCTOPMUYECKOW PeasbHOCTH,
Korga mexay ABYMA WAW HECKONbKMMWU AEeNCTBYHOLWMMU
IMUAMK MPOUCXOAUT COCTA3AHME B MEHUM UK, LLIMPE, BO
B/lIaEHUU CNOBECHbIM NCKYCCTBOM. Danee
paccmMaTpmMBAlOTCA HEKOTOpble MPUMEpPbl M3 TBOPYECTBA
TonkuHa. B nepsyto ovyepenb pevb UOET O HECKONbKUX
ctokeTax M3  3noca  «CUAbMApUANMOH»,  OAHAKO
obpalaeTcas BHMMaHME HA TOT ¢aKT, YTO OTFONOCKM
neceHHbIX NOeAMHKOB NPOABAAOTCA U B bosee No34HUX
npousseaeHusax [MMpodeccopa. Ocoboe BHMMAHWME B
OOoKnage yaenaetca NoeAMHKY Ha MECHAX CUAbl Mexay
®uHpogom n CaypoHOM, O KOTOPOM paccKasblBaeTcA B
rnase «CunbmapunnnoHa» «O bepeHe u JTloTWaH». Ero
MOXHO cyuTaTb Hambonee MOKasaTeslbHbIM  NpU
paccmoTpeHumn 0603Ha4YeHHOro paga CIOXKeTOoB,
MOCKOJIbKY OH MPaKTUYECKU MONHOCTbD COOTBETCTBYET
apxanyeckon popme CoCTA3aHMA WamMaHoB. NccneayeTca
OPUrMHaNbHbLIA NO3TUYECKUIA parmeHT 3TOrO TEKCTa,
BXOAAWMMN B rnaBy «CUAbMapuAnMoHa», a TaKkKe
NoAHUMAeTCA BOMPOC O €ero afanTauuuM B PYCCKUX
nepeBofax W O BJIMAHUU €r0 Ha XYy[OXKeCTBEHHble
npoussegeHma XX-XXI BB., BKAKOYAA He TOAbKO
NIUTEpPaTYPHbIN, HO U My3blKanbHbI/A, TeaTpasbHbIN BUAbI
NCKYCCTBA.

Kak oTcbinKa K apxamyeckon (oNbKNOPHOM Tpagmuun
paccmaTtpuBaeTca rnaBa «Xob6umTa» «3arafKkmM BO Mpake»,
roe  peyb TOXe MAET O noeauHKe, MNyctb UM B
npodaHMpoBaHHON ero d¢opme; Ty e OYHKUUIO
BbIMONHAOT necHu Toma bombagauna B  rnaBax
«BnactenmHa Koneu» «B pgome Toma Bombaguna» wu
«TymaH Hag, KypraHamu».

ABTOp nNpUXOAUT K 3aK/JAKOYEHUI0O O TOM, 4YTO B
60/bLWNHCTBE OCHOBHbIX TEKCTOB TonkuHa
aKTyanusmpyeTca  CuTyauus  C/IOBECHOro/neceHHoro
noeguHKa, XOTA W He Bcerga OKasblBaeTcA nerko
y3HaBaeMoW YmTaTesiem.
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The Scenario of the Song Contest in the
Works of J. R. R. Tolkien: the Origins of the
Myth and Its Interpretation in Translations
(in Russian)

The article is dedicated to the analysis of several
episodes from the creations of J. R. R. Tolkien,
where one can find the motive of the song duel
between the characters. The author delves into the
history of the issue, giving examples from
mythological texts and historical reality, where one
can find a contest on the songs between two or
more actors or, expanding the idea, on the
possession of verbal art. The article also focuses on
relevant examples from Tolkien's work. First of all,
several plots from the epic The Silmarillion are taken
into consideration, but it is also crucial to note that
the plots of the song duels are referred to in later
Professor’s works. The article focuses on the
contest of Sauron and Finrod, described in the
chapter of The Silmarillion Of Beren and Luthien. It
can be considered the most significant when
analyzing the specified number of plots, since it
almost completely corresponds to the archaic form
of shamanic competition. The author examines the
original poetic fragment of this text, which is
included in the chapter of The Silmarillion, and also
raises and also raises the question of its adaptation
in Russian translations and its influence on artistic
works of the XX-XXI centuries, including not only
literary, but also musical and theatrical types of art.
The article also focuses on the chapter of The
Hobbit, Riddles in the Dark, as a reference to the
archaic folklore tradition, where we are also talking
about a duel, albeit in its profane form; the same
function is performed by the songs of Tom Bombadil
in the chapters of The Lord of the Rings, In the House
of Tom Bombadil and Fog on the Barrow-Downs.
The author comes to the conclusion that in most of
Tolkien's main texts, the scenario of a verbal/song
duel is specified, although it is not always easily
recognized by the reader.



Hukuwmnn Cepren Bayecnasosuy,

KaHAMAAT GUNONOrMYECKMX HAYK

BopoHex, Poccusa

BOpPOHENKCKMI rocyAapCTBEHHbIM NeAarormyeckuni
yHUMBepcuTeT

CumBonMuecKoe BocnpuaTue TBOpuyecTBa [K.
TonkunHa B coBpemeHHOM Kutae u napannenm
CO CpeAHEeBEeKOBOW KUTAUCKOW PpaHTaCcTUUECKOU
NPO30i(Ha PYCCKOM A3bIKE)

Ha nepeblit B3rnsa, gns ycToMYMBOro MHTEPECA He TONbKO
K «BnactenuHy Koneu» n «XobbuTy», HO Jaxe M K
«CunbmapunnnoHy» B Kntae He Tak MHOro OCHOBAHWIA.
Esponeiickaa mnoonorna n eé metamopdosbl B TEKCTax
Mpodeccopa panekn UM OT MACCOBOFO KUTAMCKOro
yutatensa, W OT TYMaHUTapueB, B  OCHOBHOM,
CKOHLLEHTPUPOBaHHbIX HA McCcnenoBaHMAX cobCTBEHHOM
neporanduyeckon MnonNosTUKM, MO BblPaA3UTENbHbLIM
CpeacTBamM  KayecTBEHHO OT/IMYAlOWMXCA OT  CTpos
eBponencknx asbikoB. OaHako, Mnp TOJIKMHA YyChewWwHo
WHTErpupoBasCca B KMTAMCKYIO Ky/lbTypy NO CAeaylowmum
NPUYNHaAM:

1. Kutaiickas mudonorma noapobHO onucbiBaeT
BO/ILLEDOHbIE pPaCbl, CTPAHCTBYIOWMX Maros, YyAecHble
aptedakTbl... Ha TakuMx mudax OCHOBAHbI U AAOCU3IM, U
KMTANCKnn byanmnsm, obycnoBmBLLME BEPY LLMPOKMUX Macc
B MHOTOJIMKYIO peasibHOCTb YyAecHoro. Mo npuymHe ceoei
MMUPONOrMYHOCTU «BacTenmH Konewy» oKasanca cCo3By4eH
COBPEMEHHbIM KUTaNCKUM pPennurnosHo-
MUPONOrMYECKUM cTepeoTUnam, KaKoBble He
YHUYTOXKANNCb MOHOTEM3MOM U HE ANCKPEAUTUPOBANUCD
HOBOEBPOMENCKMM PALLUOHAIUIMOM.

2. Nepornndsl, byayun eaMHCTBOM CUMBOAA U
3HayeHuA, no3soauanm obpasam ToNKMHA B pesynbTaTe
nepeBoa NPOsiBUTb HOBbIE FPaHM U CTaTb AN1A KUTANCKOTO
yuTaTens Kak 6bl «cBoMmM». Tak, «MoproT» nepeseaéH
nepornudpamun FEEIHT, roe cobetBeHHoe 3HaueHne BE —
«3n0i Ayx», a HT3ByuuTKaK «Cbl», YTO CO3BYYHO

KUTaliCKOMY CI0BY «CMepTb». «Ppoao» no-KkuTaiicku %

%%, roef# 3HaunT «byanar.

3. Mwp TonkuHa PEKOHCTpYynpoBan
mMudonormyeckoe MbllWIEHUE MWUIJIMOHOB  3anagHbIX
yutatenei. Cyapba npoussegeHunii MNpodeccopa 6an3Ka
cyabbe 3HaMeHMTOro  KuTalckoro  ¢aHTe3M-pomaHa
«MyTtewecTtBme Ha 3anag». Ero asTop Y YsHbaHb (1500-
1582), co3gan B3auMMOCBA3aHHYIO MUGDONOTUYECKYIO
cMcTemy, KoTopasd cTana HapogHoi. Yepes eé npusmy
OaKe COBpPEeMEHHbI KuTael, BOCMpUHUMaeT byanmsm wm
naocusm. Jlormka m obpasbl «lyTewecTsnsa Ha 3anag»
ONM3KM AyXy W CMbIC/IaM CTPaHCTBMA XO00OOUTOB M UX

apysen.
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Symbolic Perception of J. Tolkien’s
Creativity in Modern China and Parallels
with Medieval Chinese Fantasy (in Russian)

It seems, there is not much reason for sustained
interest of Chinese audience in The Lord of the
Rings, The Hobbit and The Silmarillion. European
mythology and its metamorphoses in the
Professor's texts are far from both the mass Chinese
reader and professional humanities researchers,
who are mainly research their own hieroglyphic
mythopoetics, which are qualitatively different
from the structure and expressive means of
European languages. However, Tolkien's world has
successfully integrated into Chinese culture for the
following reasons:

1. Chinese mythology describes in detail
magical races, wandering magicians, wonderful
artifacts... Both Taoism and Chinese Buddhism are
based on such myths, which determined the belief
of the broad masses in the multilevel reality of the
Miraculous. Due to its mythological character, The
Lord of the Rings is objectively close to the modern
Chinese religious and mythological stereotypes,
which during centuries were not destroyed by
monotheism and were not discredited by classic
European rationalism (how it was in European
history).

2. After translation Chinese characters, as a
unity of symbol and meaning, allowed Tolkien's
images acquire new shades of meaning and
emotional content. As a result, heroes and villains
of The Lord of the Rings became very close to
Chinese reader's perception. Thus, “Morgoth” is
translated by the characters & HT, where the
meaning of & is “evil spirit”, and £ sounds like “si”,
which is consonant with the Chinese word for

“death”. Frodo in Chinese is {#% %, where f#
means Buddha.



Nlnxayesa CeeTnaHa bopucosHa,

KaHAWAaT d)MﬂOIIOFVI‘-IeCKVIX HayK
MockBa, Poccusa
HesaBucumblii uccnemosaTesb

«J1a o JNleutnan» [OK.P.P. TonKMHa m
no3TMYecKaa Tpaauuma  6pPeToOHCKUX  n3:
YKaHpoBoe cBoeobpasue. (Ha pycckom A3biKe)

Mpwn co3gaHMm cobcTBeHHOro aBTopckoro muda Ax.P.P.
TonkuH, Bblgatowmiica GUAOAOT U IMHTBUCT, ONUPAJICA Ha
NosaTMYECKMe TPaguuMn npowaoro, NpodpeccmoHanbHO
ocBaMBaA ApeBHWE 3MOCbl M 3IKCNEPUMEHTUPYA CO
CpegHEeBEKOBbIMW  /INTEPATYPHbIMU  KaHpamu, B
YacTHOCTN, C BPETOHCKMMM f13. BO3HMKLWIME M3 YCTHOM
Tpaanumn, odopmMmMBLUMECA B OTAE/bHbIM aHp B
TBOpYectBe  Mapum  ®paHuysckon  u LWMPOKO
pacnpocTpaHMBLUMECS B CPeAHeaHTrNMUCKON nnTepaTtype
KoHua XIlI BeKa TaK Has3biBaemble OpPETOHCKUE N3 -
CTUXOTBOPHbIE  MOBECTM O  KypTyasHoW  ntobsw,
PbILAPCTBEHHOCTM M HEOObIYAWMHbIX MPUKIOYEHUAX -
CTa/IM UCTOYHMKOM BOOXHOBEHWMA AN1A 6osee NO3gHUX
aBTOpOB, OT [)K. Yocepa Ao noctmoaepHucta K. aynsa,
N NOpPoOAUAN PAL NNTEPATYPHbIX MMUTALNIA. COBOKYNHOCTb
dbopmanbHbIX U cofeprKaTebHbIX XaHPOBbIX NPU3HAKOB
OPETOHCKUX /13 OOHAPYKMBAETCA B HEOKOHYEHHOWN No3ame
TonkuHa, «J1a o JlenTmaH»: nNApPHOPUPMOBAHHbIE
BOCbMWCNIOXHUKM, Nt0B6OBHbIV KBECT B KAYeCTBE OCHOBHOW
CIOXKETHOW  JINHUMK, ABYNIaHOBOCTb peanbHOCTU
(ectectBEHHOE UK CBEpXbecTeCTBEHHOE), KypTyasHas
CMCTEMA LLeHHOCTEMN, KeNbTCKUIM KOIOPUT M TOMNOHUMUKA;
TaKue CloXKeToobpasylollme 3/1eMeHTbl, KaK HageneHHble
BO/ILWEOHbIMM  CBOMCTBaMM 3Bepu, 0BOPOTHMYECTBO,
3anpeTHble KoposiesctBa M T.4. OAHaKo, Bbixoas 3a
npeaenbl cpegHeBeKOBOro obpasua, nepeocmbicinBas,
BMAOM3MEHAA UM npeobpasys KaHp (ycnoxkHsaeTcs
CTPYKTYpa n npobnemaTuka, AMHENHOE NOBECTBOBAHWE
CTAaHOBUTCA MHOFOMEPHbIM M MHOFONIAHOBbLIM H61aroaps
PeTPOCNEeKTUBHbIM OTCTYNAEHUAM, NpoBoAALLUM
napannenn mexagy cobbituamm «J13» 1 cobblTuamm
npowaoro n byayuiero; UCXoAHbIN XaHp N3 oborawtaerca
OONONHUTENbHBIMU XapaKTEPUCTUKAMMU MHOTFO KaHpa —
WAHCOH Ae XecT), TONKMH Cco343aeT HOBbIA  BUA
«BPETOHCKOro  N3»  BHYTPU cBoero cobcTBeHHOro
BTOPUYHOIrO MMUpa.

37

Likhacheva Svetlana Borisovna,
PhD in philology

Moscow, Russia
Independent scholar

The Poetic tradition of Breton lays in J.R.R.
Tolkien’s Lay of Leithian: Genre Specificity.
(in Russian)

In creating a myth of his own, J.R.R. Tolkien, a
distinguished philologist and linguistic scholar, drew
from the poetic traditions of the past, professionally
exploring ancient epics and experimenting with
mediaeval literary genres, Breton lays in particular.
Engendered by the oral tradition, transformed into
a specific poetic genre by Marie de France, and
widely popular in the Middle English literature of
the late XllIth century, Breton lays at the later stage
of development became a source of inspiration for
individual authors from Geoffrey Chaucer to Post-
Modernist John Fowles and gave birth to literary
imitations. A number of genre features, formal and
subject-matter-related, typical of Breton lays, are
present in The Lay of Leithian, the unfinished poem
of J.R.R. Tolkien: i.e., octosyllabic couplets, a
storyline based on the love quest, two-dimensional
reality (supernatural versus natural), courtly values,
Celtic atmosphere and toponymy; such story
elements as magic beasts, shapeshifting, hidden
kingdoms etc. However, departing from the Breton
lays pattern, Tolkien reconsiders, modifies and
transforms the genre, thus creating a new type of a
lay within his own secondary world: the structure
and topics become more complicated, the linear
narrative becomes multidimensional owing to
retrospective digressions that draw parallels
between the events of The Lay of Leithian and those
of the past and the future, the original genre of
Breton lays is enriched with additional
characteristics of a different genre, that of the
geste.



Ordway Holly,
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Not a Bandersnatch: Tolkien’s Modes of
Engagement with Source Material (Ha
aHenulickom s3biKe)

Lx.P.P. TONKKH onucoliBan cBoe TBOpYecKoe
BOOOpaKeHne  ecTecTBEHHOHAy4YHbIMW  aHANOrUsAMMU,
TAaKUMM KaK «4EepeBO CKA30K», YKOPEHEHHOe B JINCTBE
MHOIMX APYrnx NpousBeneHuid, Kotopble oH yuTan. Ero
KpYyr 4TeHua 6bln BECbMa LMPOK M OXBaTbliBa/l MHOMECTBO
npousBeaeHui oT CpesHEBEKOBOM INTepPaTypPbl 40 HALUKX
OHEN, 1 BCe, YTO OH YynTan, 6bl10 ACCUMUANMPOBAHO B €ro
BOOOpa)KeHMM w namatu. B 31Ot cTaTbe Oyaer
pPacCMOTpPEHO, Kak OH UCNONb30BaN UCXOAHbIA MaTepuan.
Bo-nepBbiXx, Mbl 0bpaTMMCA K YTBEP)KAEHWIO, BMepBble
BblasuHyTOMY K.C. JlbtOMCOM, O TOM, YTO TONIKMH He Obin
NnoABepeH BAMAHUSAM, U MNPOBEAEM pPas3nuMe MeXKay
NOBEPXHOCTHOW  uMAeel  BAUAHMA  (KaK  NpocToi
nMmutaumenn) n 6onee TOHKMM B3rNAA0M Ha BAUSHUE.
Odanee mbl byaem pasninyatb BAUSHUE OTAENbHbIX Nt0Ael
Ha ero TBOPYECKWUI MPOLLECC M BAMAHME NINTEPATYPHbIX
npounsseaeHuin. HakoHewl, Mbl Ucceayem OTIMYUTENbHbIE
cnocobbl, KoTopbiMu TONKMH o0bpaliancas co CBOUM
NIUTEpPaTYPHbIM UCXOLHbIM MaTepManom, a UMEHHO KaK C
WUCTOYHWKAMW, KOTOpble CHabxkanu ero wgesmu,
obpasamu M TaK [ganee; KOTOpble MNONOKUTENbHO
NOBAMANN Ha €ro CTW/b, COAEPaHWe U TaK Jdanee; U
BAMAHUA NPOTMBOMNOIOMKHOTO poaa, KoTOpoe
dopmmpoBano ero paboTy Mo KOHTPACTY MM 3aCTaBAANO
ero gencrsoBaTtb No-4pyromy. B pesysnbrate mMbl NOAYy4YUM
6onee CNOXKHbIN, TOHKUN U TOYHbIA cnocob aHanusa ero
B3aUMOAEWNCTBMA C INTEPATYPO U BAUAHMA €€ Ha ero
cobcTBEHHYIO paborTy.
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Not a Bandersnatch: Tolkien’s Modes of
Engagement with Source Material (in
English)

J.R.R. Tolkien spoke of his creative imagination in
organic terms, as a ‘tree of tales’, rooted in the leaf-
mould of many other works that he had read. He
read widely, deeply, and extensively, from medieval
literature to the modern day, and all of what he read
was assimilated into his imagination and memory.
This paper will consider the ways in which he made
use of his source material. First, we will address the
claim, first put forward by C.S. Lewis, that Tolkien
was un-influenceable, and distinguish between a
shallow idea of influence (as mere imitation) and a
more nuanced view of influence. Next, we will
distinguish between the influence of individual
people upon his creative process, and the influence
of works of literature. Finally, we will examine the
distinctive ways in which Tolkien handled his literary
source material, namely as sources that supplied
him with ideas, images, and so on; as influences that
positively shaped his style, content, and so on; and
as influences-by-opposition that shaped his work by
contrast or by challenging him to do things
differently. As a result, we will gain a more
sophisticated, nuanced, and precise way to analyze
his engagement with literature and its effect on his
own work.



MnporkKkos KoHCTaHTUH Cepreesny,

He3aBUCUMbIM nccnengoBartesib
Mepmb, Poccusa

CoBeTbl NUcaTena: pekomeHgauum ToNKUHA NO
BOMpPOCam AMTEpaTypPHOro TBOpUYEcTsa B
NINYHOM Nepenunucke(Ha pyccKom A3biKe)

HecmoTpa Ha BAMAHWE, OKa3aHHOeE MM Ha JuTepaTypy
¢aHTE3M, TONIKMH He Obln ocHoBaTenem CobCTBEHHOM
NMTepaTypHOI WKobl. O4HAKO B IMYHOM nepenncke oH
MOl  BbICTYNaTb B  KayecTBe KPWTWUKA, Jalouiero
pPEKOMEeHAALMN HAYMHAOWMM aBTopam. 3ITa rpaHb
TBOpYEcKoro Hacneauns TONKMHa paHee NPaKTUYECKU He
paccmaTpmBanacb, MOCKO/IbKY  WCMO/Ib30BAaHHbIE B
HacToAwen paboTe nuCbMa AMWb HeAABHO CTaau
OOCTOAHMEM OOLLECTBEHHOCTU, @ TEKCT OAHOI0 M3 HUX
BBOAMUTCA B HAy4HbI 060POT BMepBble.

B HactoAwen paboTe npoaHaNN3MPOBAHbI NMUCbMA
muctepy Mairpaiity 2 mnioHa 1945 r. u Mone Unm 26
asrycta 1965 r. Mepsblit agpecat aTpubyTMPOBaH Hamu
Kak [oKtop bpanaH [uamop Mairpsit, u Hawa
aprymeHTaumsa 6bl1a NPUHATA TAKUMWU UCCNEA0BATENAMMU,
KaK YaitH XamMmoHA. TONKMH OTpeLeH3MpoBan B NMcbMe
NPUCNAHHYI0 eMy Heonyb/IMKOBAHHYH KHUIY PacCKasos
ManrpanTta, OUEHUB WAEN, CIOXKET, KOMMO3NUMIO,
MOTMBALMIO repoeB, WMMeHa W Ha3BaHMA U BblAaB
peKkomMeHAaLMu nuTepaTopy-nobutento (orosopus, 4TO
OH He npodeccnoHanbHbI KPUTUK). BTopomy agpecarty,
wKonbHuue [Mone Wnam  (Bnocnepctsum  KocToH),
npucnaswen emy cBon ctuxum, TONKUH Aan COBETbI NO UX
COYMHEHUIO U NOAFOTOBKE K 3TOMY, MOWUCKam pudmbl 1
cobnofeHnio  nNpaBuA  A3blKa,  3aTPOHYN  BOMPOC
BO34ENCTBMA MNO33MMN Ha YMTaTensa U NOLEANNCH JINYHbBIM
OMbITOM.

[JaHHble BbICKa3blBaHMA XapaKTepusytoT camoro TonKmHa
KakK BAYMYMBOTO 7 OT3bIBYMBOTO yutaTens,
npodeccMoHanbHOro NMucaTens, CnocobHOro BEXANBO, HO
npu 3TOM KpaTko UM ybeautenbHo chopmynnpoBaTb
OLLEHKN N pekomMeHaaunn. Kpome Toro, oHW COXPaHALOT,
Ha Haw B3rAAf4, aKTya/bHOCTb M C TOYKM 3peHun
nMcaTeNIbCKOro MacTepcTaa.
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Author’s Advice: Tolkien’s Guide to Writing
in His Personal Correspondence (in
Russian)

Despite his influence on fantasy literature, Tolkien
did not found his own literary school. However, in
personal correspondence, he could act as a critic,
giving recommendations to aspiring authors. This
facet of Tolkien's creative legacy has practically not
been considered before, since the letters used in
this work have only recently become public
knowledge, and the text of one of them is being
introduced into scholar circulation for the first time.
This paper studies the letters to Mr. Maegraith
(June 2, 1945) and to Paula lley (August 26, 1965).
The first addressee is attributed by me as medical
scientist Brian Gilmore Maegraith, and my
argument has been accepted by such researchers as
Wayne G. Hammond. Tolkien reviewed Maegraith
unpublished book of stories in a letter, including
evaluating author’s ideas, plot, composition,
character motivations, names and titles, and gave
recommendations to the amateur writer (noting
that he was not a professional critic himself). To the
second addressee, schoolgirl Paula lley (later
Coston), who had sent him her poems, Tolkien gave
advice on their composition and preparation for
writing poetry, the search for rhyme and
observance of the language rules, raised the issue of
the impact of poetry on the reader and shared his
personal poetic experience.

These statements characterize Tolkien himself as a
thoughtful and responsive reader, a professional
writer who was able to politely, but concisely and
convincingly, formulate assessments and
recommendations. In addition, they retain, in our
opinion, their relevance for creative writing.



Xa3aHos Nropb AneKkceesunuy,

He3aBUCUMbIM nccnengoBartesib
MockBa, Poccusa

OkpyXeHne TONKMHA KaK WUCTOYHUK €ro

TBOPUECTBA (HA PyCCKOM A3biKe)

TBopuecTBO Nt0H6Oro nucatens HemsbexHO COAEPKUT ero
JIMYHOCTHbIMA OMbIT, OTpa)KaeT cobbiTMA 0OLLECTBEHHOM
KM3HU €ro BpemMeHu, U BAUAHUE BN3KMX aBTOPY NtOAEN.
LK. P. P. TONKMH X1 1 TBOPWUA B TEYEHUE BCEN XKU3HU B
OKpYKeHun MHOeCTBa APKUX, HeopAUHapPHbIX,
TaNaHTAMBbLIX NtoAel. MecTa, B KOTOPbIX OH YYUACA, XKUA U
pabotan, sBasnuce ToM camon Wctopuelt, o KoTopow
paccKasblBa/i U3yyaemble UM INTepaTypHbIe UCTOUYHUKN.
Bexamn «ero BpemeHu» CTaan He ToNbKO ABe MupoBsbIxX
BOMHbI, HO W TNyOOKME M3MEHEHUs B KyabType U
MeHTanuTeTe Bcero 4enoseyectBa. [lOHMMaHue 3TOro
MCTOYHMKA Heobxoaumo gns rnyboKoro M npaBUAbHOMO
BOCNpUATMA ero TBopdecTBa. B pgoknage 6yaer
PacCMOTPEHO B/IMAAHWE HEKOTOPbIX yuuTenen x. P. P.
TONKWMHA Ha KAYeBble MOMEHTbl ero TBOp4yecTsa U
6uorpadum.
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Tolkien's Entourage as a Source of His
Work (in Russian)

The works of any writer inevitably contains his
personal experience, reflects the events of the
social life of his time, and the influence of people
close to the author. JRR Tolkien lived and worked
throughout his life surrounded by many bright,
extraordinary, talented people. The places in which
he studied, lived and worked were the very History
that the literary sources he studied told about. The
landmarks of "his time" were not only two World
Wars, but also profound changes in the culture and
mentality of all mankind. Understanding this source
is necessary for a deep and correct perception of his
work. The report will examine the influence of some
of J.R.R. Tolkien's teachers on key moments of his
works and biography.



®dununnos Npuropuin Anekceesuy,

MarmncTpaHT
MockBa, Poccusa
NHcTuTyT dnnonormm n uctopum Prry

Mpobnema usyuyeHua «Pepmepa AxKannca us
Xama» XK. TonkuHa B cBete
NOCTMOAEPHUCTCKO Teopumn muda (Ha pycckom
A3biKe)

[JoKknag  nocesaueH PacCMOTPEHUIO  HE3aC/YKEHHO
JIMLIEHHON BHUMAHWUA PYCCKOA3bIYHLIX UCCaesoBaTenem
ckasku (aHrn. fable) Ox. TonknHa «®depmep [xkahnc w3
Xama» B CBf3W C MOCTMOAEPHMUCTCKUMW KOHLENUUaMu
HeoMndoNOrMama Kak HOBOro TUNA /INTEPATYPHOro
TBOpYecTBa. B KauecTBe HEOBGXOAMMOrO MCTOYHMKA TaKoWM
NMOCTaHOBKM UCCNEA0BATENbCKON NPO6ieMbl, HAaNPaBAEHHOM
Ha TeopeTUYecKoe OCMbICNEHNE MNPUHLMMNOB CO34aHMA
nucatenem CcobCTBEHHOM  MUPONOrMYECcKon  cUCTeMbI
(ycnewHo peann3oBaHHOW B KAHANAATCKUX guccepTaumax P.
N. Kabakosa 1 O. C. loTanosow), Mbl CYHUTaEM NpeoMIeHne
B TBOpYecTBe K. TONIKMHA HEKIACCUYECKOrOo OTHOLWIEHMUA K
CKa3oyHOMY M MUGONOrMYEecKoOMy Kak  npeameTam
BHYTPUTEKCTOBOM MeTanuTepaTypHOmM pednekcum.
aHpoBas cneuyudpuka «depmepa [OKanca m3 Xamayr,
paccmoTpeHHasa Tomom Lunnu B8 «Jopore K Cpegmsembtor,
OTKPbIBAET Nepes HaMu NepPCcneKTUBY OCMbICIEHWNA MO3TUKM
npPou3BeLeHNUA B KOHTEKCTE AnUTepaTypbl MOAEPHU3IMa MU
NMOCTMOAEPHU3MA, C WX crneunduyecknm, npesenbHo
pedneKkTMBHbIM  OTHOWweHWeM K  (ae)mudbonornsaumnm
ABNEHUA COBPEMEHHOCTU U UCTOPUM, «KAHPOBOW MAMATUY
(M. M. BaxTMH) “ AuTepaTypHOMY AOUCKYPCY B LE/OM.
KoHuenumamm, 4epes npusmMy KOTOPbIX Mbl NpeanpUHMMaemM
nombITKy  onucaHua  mudoTtsopuyectBa  TONIKMHA B
npousBeLeHUN, He WMelLWemM OTHOWEeHMA K care o
Cpeansembe, CTaHYT CTPYKTypHaa aHTpononorna K. Jlesu-
Ctpocca n C. H0. HekntogoBa, cemmoTnyeckmn noaxon, P.
BbapTa, Y. 3ko u M. dnmnage, a TakKe Teopuu BbITOBaHMA
Muda B nTepaTtype 1 KyibType XX BeKa, NnpuHaanexkawme E.
MenetnHckomy wu A, JI. Tonopkosy. Pe3ynbTatom
WUCCNeAOBaHUSA CTAaHET nepeocmbic/ieHMe creumduyeckon
ABTOPCKOM MO3MUMM B JINTEPATYPHOM CKaske U ee
COOTHECEHHOCTM C 3BO/IIOLLMEN TBOPUYECKOTO CAMOCO3HaHMA B
XX Beke. CTOUT OTMETUTb, YTO Mbl HE OCTaBMM 6e3 BHUMaHUSA
BOMPOCHI T.H. anneropmsma n/mMamM CUMBOAN3MA 3MMUYECKOM
npo3bl  To/AKMHA. HanpoTuB, nNpOsCHEHME XapakTepa
MHTEPTEKCTA B pacCMaTPMBAEMOM NPOM3BEAEHNN AACT HaM
BO3MOXHOCTb WHTEPNPETUPOBATb XYOOKECTBEHHbIN A3bIK
nucatess MMEHHO B pPaMKax JIMTepaTypHOW Tpaauumm u
KY/IbTYPHOM WUCTOpPMK, OOpalleHMe K KOTOpbIM, Ha Halw
B3I/, HECKOJIbKO 4Ype3mMepHO WHTepecyeT uyuTaTesiel u
KOMMEHTATOPOB aHFIMACKOrO KNaccuKa.
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The Problem of Studying J. Tolkien's
"Farmer Giles of Ham" in Relation to the
Postmodern Theory of Myth (in Russian)

The presentation is devoted to analysis of J. Tolkien's
fairy tale The Farmer Giles of Ham, undeservedly
deprived of the attention of Russian-speaking
researchers, in connection with postmodern concepts
of neo-mythologism as a new type of literary
creativity. As a necessary source of such a statement
of the research problem, aimed at a theoretical
understanding of the principles of creating a writer's
own mythological system (successfully implemented
in the PHd dissertations of R. I. Kabakov and O. S.
Potapova), we consider Tolkien's non-classical attitude
to the fabulous and mythological as subjects of intra-
textual metal-literary reflection. The genre specificity
of The Farmer Giles of Ham, considered by Tom
Shippey in The Road to Middle-Earth, opens up the
prospect of understanding the poetics of the work in
the context of modernism and postmodernism
literature, with their specific, extremely reflective
attitude to the (de)mythologization of the phenomena
of modernity and history, "genre memory" (M. M.
Bakhtin) and literary discourse in general. The
concepts through the prism of which we attempt to
describe the nature of Tolkien's myth-making in a work
that is not related to the Middle-Earth saga will be the
structural anthropology of K. Levi-Strauss and S.
Neklyudov, the semiotic approach of R. Barth, U. Eco
and M. Eliade, as well as the theories of the existence
of myth in the literature and culture of the twentieth
century, belonging to E. Meletinsky and A. L. Toporkov.
The result of the research will be an opportunity to
characterize the specific author's position in a literary
fairy tale and, subsequently, to reasonably correlate
its features with the evolution of creative self-
consciousness in the twentieth century. It is worth
noting that we will not ignore the issues of the so-
called allegorism and/or symbolism of Tolkien's epic
prose. On the contrary, clarifying the nature of the
intertext (or meta-abstract reflection) in the work
under consideration will give us the opportunity to
interpret the writer's artistic language precisely within
the framework of literary tradition and cultural
history, the appeal to which, in our opinion, is
somewhat excessively interested in readers and
commentators of the English classic.



UckaHpapAaH Hampa MaHBenosHa,

KaHAMAAT GUNONOrMYECKMX HAYK
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Co3paHue A3blKa Kak MupoolyyuieHue
B TBOpuecTBe K. TONKUHA (Ha pyccKOM f3biKe)

Kak 13BecTHO, elweé c oHbix net XK. ToNKMH yBAeKanca
A3blkamn. CBON pomaH “BnactenvH Koneu” OH HasblBan
“3cce no nauHreuctuke”. Mudonoruio Cpegusemba aBTop
Hayan co3gaBaTb B Te BpPEeMEeHa, Korga yBaeyeHue
BbIMbILW/MIEHHbIMM A3blKaMU (KOH/IaHramMu) 6bl1I0 OYeHb
nonynspHo. byayuu npodeccMoHaNbHbIM JIMHIBUCTOM,
TonkuH yyacTBoBan B co3gaHum OKcopacKoro ciosaps,
a B 1931 roay oH nuweT Agoknag "TalHbln nopok", rae
paccKasbiBaeT o cBoei paboTe ¢ acnepaHTo. MMeHHO 3ToT
nepvoa, U CTaHOBUTCA BpeMeHemM  A3bIKOBbIX
aKcnepmmeHToB. B Havane XX BeKa A3blK 3CMNepaHTo
nocTeneHHO 3aBOEBbIBAET MUP, OCTaBAAA NO3aaun Apyrue
WCKYCCTBEHHbIE A3bIKW. (34ecb B KayecTBe MNpPUMeEpPOB
MOXHO NPUBECTM agbtoBaHTo Jlym ae bodpoHa, Bonaniok,
co3gaHHbIn MoraHHom MapTtuHom LLneiiepom, HoBManb
OTT0 EcnepceHa).

TONKUH cam cebsa He cuuTan nucaTenem, Aa n “Xobbut”
6bln HanucaH “cnyyaliHo”. OH cuuTan cebs Xopolrm
$OoNbKAOPUCTOM U yyYeHbiM. O4HAKO ero OTHOLeHue K
A3bIKY U K GOIbKNOPY BbINIUMNOCH B FPaHANO3HOE CKa3aHue,
yBeH4YaB aBTopa TuTyaiom “oTey, ¢sHTe3sn”. Cbirpasno
Ba)KHYl0 posb W Hayano |l mMMpoBOW BOWHbLI, Korga
ManeHbKUit oCTpoB, NO coBam Yepunnnsa, NPoOTUBOCTOAN
cTpemunTenbHO dalumsnpytollelica Espone.

OTneyYyaToK MMPOBO33PEHMA, BUAEHNE AENCTBUTEbHOCTH
rnyboKo CBA3aHO C A3bIKOTBOPYECTBOM aBTOpa. B cTaTtbe
AenaeTca nonbITKa NOKasaTb oTHoweHue K. TonKuHa K
COBpPEMEHHbIM eMy peanusam Yepes MpuaMy €ro
HAaCTPOEHUN U AENCTBUINA, YTO U MPUBENI0O B KOHEYHOM
cyeTe K CNOXKHbIM MepenieTeHusm B Co34aHuu muda u
A3blka M MO3BOMMAO OWYTUTb CpeamM3embe KaK HeuyTo
peanbHoe.
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Linguistic Invention as an Expression of the
Personal Worldview in the Works of
J.R.R.Tolkien (in Russian)

From a young age, J. R.R. Tolkien was fascinated by
languages. He would famously refer to The Lord of
the Rings as “an essay on linguistics”. The author
began to create the mythology of the Middle-earth
at the time when artificial languages, or conlangs,
gained popularity. As a professional linguist, Tolkien
contributed to the creation of the Oxford
Dictionary, and in his 1931 talk A Secret Vice, he
revealed his interest in Esperanto for the first time.
Since then, Tolkien started experimenting with
languages. At the beginning of the 20th century,
Esperanto gained its peak prominence, leaving
other artificially-created languages behind (among
them, Adjuvanto of Louis de Beaufront, Volapuk by
Johann Martin Schleyer, Novial of Otto Jespersen
etc).

Tolkien did not consider himself a writer, he
considered himself a folklorist and a literary scholar.
He had even said that The Hobbit was written “by
accident”. However, his attitude to language and
folklore resulted in the creation of a grandiose
literary world, making the writer into the “father of
fantasy”. The breakout of the Second World War
had a big influence on Tolkien, when, as Churchill
described, the small island confronted Europe that
was becoming increasingly fascist.

The author’s linguistic creativity is deeply linked
with the worldview and his perception of reality.
This article attempts to discuss the views of J.
Tolkien through the prism of his thoughts and
actions, which ultimately led to the complex
interweaving of myth and language in his writing
and resulted in the creation of the legendary
fictional world of Middle-earth.



Ypanbuos NUeaH Cepreesuny,

CTYAEHT

MOCKOBCKMIA rocy4apCTBEHHbIN UHCTUTYT
MeXAyHapoaHbIX oTHoweHnn (MFMMO)
n Ypanouos Oner Cepreesunuy,

HEe3aBUCUMbIM UccneaoBaTesb
MockBa, Poccusa

Crpatermm nepeBoga KBa3sMAHTPONOHMMOB
pomaHa-anoneu XK. P. P. TonknHa «BnacrenvH
Koneu» (Ha pycckom s3eike)

B Poccuu npouecc Hay4HOro OCMbIC/IEHMA POMaHa 3Moneu
x. P. P. TonkmHa «BnactenmHa Koneu», xota n UAOET
OOBOJIbBHO aKTMBHO, MOKa ewWweé BecbMa Janek oT
3aBeplieHns. MHoKecTBO nNpobsem, CBA3aHHbIX C 3TUM
npovsBefeHMem, B TOM 4ucne U obnagatowmx cyrybo
pPOCCUMCKOM cneunduKon, A0 CUMX Nop He NoAy4Ynan B
OTeYeCTBEHHOM  /INTePaTypoOBEAEHUN  BCECTOPOHHErO
packpbiTa. OpfHoOM M3 TakuMx npobnem nABnAetca
npobsema nepeBoAa Ha PYCCKUI s3blK KBasMpeanui, B
YaCTHOCTU — KBa3MaHTPOMOHUMOB, PYHKLNOHUPYIOLWMX B
pamKax CNOXKHOM MeTaTeKCTyasibHOM cUCTEMBI
TONKUHOBCKOrO JlereHaapuyma.

MNepeBog, MMEH cobCTBEHHbIX M3 «BnactennHa Koneu»
6bl1 U ocTaércAa «BOoNbHbIM» M eABa /M He CaMblM
obCy)KaaeMblM  BONPOCOM B Cpefe PYCCKOS3bIYHbIX
NOKNOHHMKOB TBOpYeCcTBa TONKMHA. BaXKHbIM daKkTOpom,
NOBAMABLIMM B  HEKOTOPbIX CAydYasx Ha paboty
nepeBoAYMKOB UM  Ha  OUEHKY pe3ynbTaTtoB WX
[EeATeNbHOCTU  UYMTATEeNbCKOW  ayguTopuen, AsnsaeTcA
HanuMcaHHoe camum TonkMHOM  «PyKoBoACTBO MO
nepesoay UMEH cobCTBEHHbIX M3 «BnactennHa Konewy.
OTOT TEeKCT, CO34aHHbI Moc/ie BbIXO4a POMaHa Ha
HUAEPNAHACKOM W LIBEACKOM A3bIKaX, COAEPKUT YETKME
NoXKeNaHuA W yKasaHMA aBTopa HaAc4éT nepesBoaa
nogasnstowero 60/blUMHCTBA BCTPEYAOLWMXCA B KHUTE
MMEH COBCTBEHHbIX, B TOM YMCAE WU KBAa3MAHTPOMOHUMOB.
Hy»XHO, 04HAKO, y4nTbIBaTb, YTO AaHHOE «PyKoBOACTBO»
He sBAAETCA yHuBepcasbHbiM. OHO OPMEHTUPOBAHHO,
NpeKae BCEero, Ha repMaHCKMe s3blKM U COBEPLUEHHO He
OPMEHTUPOBAHO HA A3bIKM CNABAHCKME — HE TOJIbKO
NoTOMY, 4TO TONIKMH UX NPAKTUYECKM HE 3HaN, HO TaKXKe U
NoTOMY, YTO BEPOATHOCTb NepeBoaa Ha HUX «BnactenmHa
Koneu» B 1960 — 1970 rr. 66113 — B CUAY MOJIUTUYECKOMN
06cTaHOBKM XONOAHOM BOMHbI U crieundUKM COBETCKUX
NOEe0N0MMYECKMX YCTAaHOBOK — HE BeJIMKa.

B HacToALLemn bymare npob6nema nepesoaa
KBasmnaHTponoHMmoB U3 "BnactennHa Koneu" Ha pycckui
A3bIK ByaeT paccMOTpeHbl Ha TPEX YaCTHbIX NpUMepax —
x066uTcknx damunuax Maggot, Underhill n Sackville-
Baggins.
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Translation Strategies for  Quasi-
Anthroponyms in J. R. R. Tolkien’s Epic
Novel The Lord of the Rings (in Russian)

In Russia, the process of scientific comprehension of
the epic novel by J. R. R. Tolkien The Lord of the
Rings, although it is quite active, is still very far from
completion. Many problems associated with this
book, including those with purely Russian specifics,
have not yet received a comprehensive disclosure in
Russian literary criticism. One of these problems is
the problem of translating quasi-anthroponyms into
Russian.

Translation of proper names from The Lord of the
Rings was and remains «sick» and perhaps the most
discussed issue among Russian-speaking fans of
Tolkien's work. In some cases, the work of the
translators has been influenced by The Guide to the
Names in “The Lord of the Rings” written by Tolkien
himself. This text, created after the publication of
the novel in Dutch and Swedish, contains the
author's clear wishes and instructions regarding the
translation of the overwhelming majority of proper
names found in the book, including quasi-
anthroponyms. However, it should be borne in mind
that this "Guide" is not universal. It is focused
primarily on the Germanic languages and is
completely not focused on the Slavic languages —
not only because Tolkien practically did not know
them, but also because the likelihood of the
translation of The Lord of the Rings into these
languages in 1960s —1970s was — due to the political
situation of the Cold War and the specifics of Soviet
ideological attitudes — not great.

In this paper, the problem of translating quasi-
anthroponyms from «The Lord of the Rings» into
Russian will be considered on three particular
examples — the hobbit surnames Maggot, Underhill
and Sackville-Baggins.



CknusKosa EkaTepuHa BragummposHa,
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JINHrBO-CEMMOTHUYECKMUIA aCNEKT LBeTa B paMKax
BTOPUYHOU  mudoNOrMyeckom peanbHOCTU

«bpatcrBa Konbua» (Ha pycckom A3bike)

Byayun  yHuBepcasbHbIM  PEHOMEHOM  KOFHUTUBHOrO
NMPOCTPAHCTBA, NMOCTPOEHHbIM Ha CEMUOTUYECKON Mepapxum
N 3K3UCTEHUMANbHbIX KOHCTPYKLMAX, LLBET ABNAETCA CNJ1aBOM
CUMBOJIMKM W A3bIKOBbIX 31eMeHTOB. MccnepoBaHue
acrneKkToB Cemuo3uca ceiyac aKTyanbHO, T.K. MOMOraert
OCMbIC/IEHNIO,  MCMOJIb30BaHUIO U MPOrHO3MPOBAHMUIO
CEMUOTUYECKMX ANITOPUTMOB B MHGOOPMALMOHHOM Mone.
OcobeHHbIi  UHTEepec  NpPeaCTaBAAOT  COBPEMEHHble
PEKOHCTPYKUUN  ApPEeBHENWUNX  MUPOIOro-CEMUOTUYECKMX
cucCTeMm, SBAAIOWMXCA WHTeprpeTaumelrt TEeKCTOB 4epes
npu3amy MNOCTMOLEPHUCTCKOrO CO3HaHuA. Llenbio paboTbl
ABAseTcA obpaleHMe K nparmaTuke ugeta y ToskuHa. OH BO
MHOFOM OMWPANCA Ha aHI/0-CaKCOHCKYID MO033MI0, XOTH,
06pa3HOCTb Y Hee WHasA. B ApeBHeaHrIMMCKUX no3amax
MCMONb3yeTCA He KNacCMYyecknini Habop LBETOB: YepHbIi,
KpacHbI, cepbli, Kentbit. LiBeToob6o3HaueHMa wumetoT
Pa3/IMYHYI0 CTPYKTYPY, HO BbICTYMNAOT MCK/AOUYUTENIbHO B
npamom 3HadyeHun. B «Fellowship of the Ring» BcTpevaeTca
6osiee WMPOKan LBETOBAA NANNTPA, OHA CTPYKTYPHO MPOLLE,
HO CEeMaHTUYECKM CNOoMKHee, WUCNOMb3yeTca B (YHKUUK
apXxeTuMnuuHbIX  06pa3oB,  COXPaHABLIMX  AOCTAaTOYHO
YCTOWMYMBbIE 3HAYEHWUA, BblUEHAEMbIE U3 KOHTEKCTa.
TONKWMH co34an TEKCT-amasibramy M3 pasHOPOAHbIX APEBHUX
WUCTOYHMKOB, HO B acMeKkTe LBEeTa Yy HEero HeT CJIOXHbIX
KOHCTPYKLUMA M 06pasos, O6AU3KUX cloppeannsmy, Kak,
Hanpumep, y Ffomepa, y KOTOPOro LBET NpeacTaBieH ero
onucaTenbHOW, IMOTUBHOWN, CUMBOJIMYECKON PYHKUMAMM, a
dbopMa OTparkeHa C/IOXKHbIMMN NEKCUYECKMMMN COYETaHUAMM.
Mpodeccop H6aMKe K aHI10-CaKCOHCKOMY MOAX0AyY, rae LuBeT
— OKpacCKa npeameta, yepes KOTOpyl MepefaeTca Hekan
MHbOPMaLMA, XOTA CEMUOTUYECKAA COCTaBAAKOLLAA ropas3ao
6osee NpoaBeHa, YeM B aHII0-CAKCOHCKMX TEKCTaX.
HecoBnageHne KONOPUCTMYECKOrO acnekta c obpasuamwu
OPEBHEAHT/IMACKOTO A3blKa MOXHO OObBACHWUTbL: MOMbITKOM
BbIBECTU YHUBEPCa/bHbI/ afiFOPUTM JIMHIBO-CEMUOTUYECKMX
CUCTEM APEBHOCTU; CNIAaBOM MUPOBO33PEHUN NpeablayLmx
3NoX; Tem, 4YTO UEeNbld He ABAANOCb MAKCMMAJbHO
[OCTOoBepHOe oTobpakeHue ApPEeBHEro aHrN0-CakCOHCKOro
MWPOBO33PEHUA, YYXKLOMO COBPEMEHHOMY  YMTATENHO.
OcHOBHOM naeemn 6bino co3faaHue BTOPUYHOM
MUGONOTMYECKOW PeanbHOCTU, CMOCOBHONM OTPasvTb, UM
3aMecCTUTb YTPaYeHHOe aHI/10-CaKCOHCKoe MUdosiormyeckoe
npocTpaHcTeo. T.e. Mbl BUAMM CKOpee MUpP 3MA0COB, Yem
peanbHOe OTpPa*KeHWe APeBHEro CO3HaHWA, MO KpalHeWn
Mepe, B acnekre LBeTa.
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Lingua-Semiotic Aspect of Colour in the
Secondary Mythological Reality’s Context

of “The Fellowship of the Ring” (in Russian)
Being the universal phenomenon of cognitive sphere,
based on semiotic hierarchy and existentional
constructions, colour is a coherence of the symbols
and language elements. Research of aspects of
semiosis is quite vital as gives the opportunity to
cognate, use and predict semiotic algorithms in
informational sphere. Modern reconstructions of
ancient mythologo-semiotic systems are of very
special interest, being the interpretation of texts
through the prism of postmodern conscience. The aim
of the paper is to appeal to Tolkien’s colour
pragmatics. He mostly based on Anglo-Saxon poetry,
though its figurativeness is different. In Old English
poems not classical colour set is used: black, red, grey,
yellow. Colour-terms have variable structure, but are
exclusively used in direct meaning. There is wider
colour palette in «Fellowship of the ring», it is simpler
structurally, though is more sophisticated in
semantics, it is taken in function of archetypical
images of the stable sense, perceived from the
context. Tolkien created amalgam-text from different
ancient recourses, though in the aspect of colour there
are not complicated constructions or images, close to
surrealism as e.g. in Homer’s, where the colour is
presented in descriptive, emotive and symbolic
functions, and the form is manifested in complicated
syntagmas.  Professor is closer to Anglo-Saxon
approach, where colour is the tint of an object,
through which some information is transmitted, still
semiotic aspect is much more vivid than in Anglo-
Saxon texts. Difference of the colour aspect with the
examples of Old English can be explained by factors:
attempts to programme the universal algorithm of
ancient linguasemiotic system; amalgam of ideology of
preceding epochs; the aim was not the direct
reflection of ancient Anglo-Saxon conscience alien to
contemporary audience. The main purpose was
creation of the secondary mythological reality being
capable to reflect or substitute lost Anglo-Saxon
mythological space. So, there is the realm of eidos
rather than truly manifestation of Anglo-Saxon
mythology and world view, at least in the aspect of
colour.
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Yro cnyumnoch ¢ anbGUIACKUMM A3bIKamK? (Ha
PYCCKOM A3bIKE)

Y710 TaKoe «MOCTPOEHHbIe A3bIKM»? ITO HACTOALLME A3bIKMK,
CO3aHHble HaMepeHHO - OObIY4HO OOHUM YE/IOBEKOM,
WHOrAa rpynnon - n NO3TOMY Yy HUX eCTb AaTa CO34aHus,
Yyero HeT y ecTecTBeHHbIX A3bIKOB. 1A 3TOro TMna A3blKa
6bIN10 NPEeANIOKEHO U UCMONb30BAHO MHOMECTBO APYruxX
Ha3BaHWIN: WMCKYCCTBEHHbIN, YTOMWYECKUN, HepeasbHble,
NAaHUPOBAHHDLIN U T. 4. TEPMUH «MOCTPOEHHbIE A3bIKUY
OblN NpensioXKeH AaTCKMUM nuHreuctom EcnepceHom B
1928 roay B KHUre, B KOTOPOM OH NpeacTaBM KHOBUAY.
TonkuH onyb61MKoBaa O4eHb Maso O A3blKax W andasuTax,
KOTOpble OH MpUAyMasa, O NOCTPOEHHbIX A3bIKAX: KBEHbA,
CUHOAPWH, KXy34yn v T.4. Hu oauH cnoBapb, HU OAHY
rpammaTmky. O4HAKO 1M HEOOXOAMMbI 3TU ABe KHUIU s
n3yyeHus " ncnosnb3oBaHuAa  noboro  sA3bIKA?
MocTpoeHHble A3bIKM OYEHDb BaXKHbI B TPyAaX TONKUHA, TaK
KaK OH 4acTo O6DBACHAN B CBOMX MUCbMAx. [loTomy 4To,
KOHEYHO, OH NUCAN CIOBapu U rpaMmaTrKn. Ho ecam ero
NOCTPOEHHblE A3bIKK yacto o6bACHALOTCA B
NMOACHUTENIbHBIX  3aMWCKax KakK OAMH W3 CaMbIX
OPUTMHANbHbIX aCNEKTOB ero paboTbl, 3TU A3bIKM CEPLE3HO
He 0O6DBACHAITCA U He aHaNM3MpytoTca. BMecTo 3Toro oHu
OCTalOTCA CTOATL B Yy, KaK KaKana-TO CTPaHHaA KapTuHa.
MopasnsatoLLee 60NbLWNHCTBO «UCCAEA0BAHNIA» U CTAaTEN O
NMOCTPOEHHbIX A3bIKOB NUWYT daHaTbl, a He unonorn. U3-
33 3TOro CerofHA UUPKYAUPYET MHOFO JIOXKHOW WAu
HenpaBuUIbHOM MHOPMaLUUM 06 31bGUNCKUX A3bIKAX.
BonbWKHCTBO yntatenem TonknHa yBAEYEeHbl
3NbOUIACKMMMN A3bIKAMM, U 3TO ewe 6osee BepHO AnA
3putenen dunomoB Mutepa [dkekcoHa. [Ons MHOIMX
BrnepBble MocAywaTb Auanorn Ha snbdunckom 6bino
He3abbiBaembiM onbiToM. Ecan 6bl OHM TOMBKO 3HaNU

npasay!
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What Has Happened to the Elvish
Languages? (in Russian)

What are “constructed languages”? They are real
languages consciously and deliberately constructed
- usually by one person, sometimes by a group of
people- and therefore they have a date of creation,
which natural languages do not have. Many other
names have been proposed and used for this type
of language: artificial, imaginary, utopian, invented,
planned, etc. The term "constructed" was proposed
by the Danish linguist Otto Jespersen in 1928 in his
book where he introduced “novial”.

During his life Tolkien published very little about the
languages he imagined, the constructed languages:
Quenya, Sindarin, Khuzdul, etc. No dictionary and
no grammar. However, these two books are
essential for learning or using any language.
Constructed languages are very important in
Tolkien’s writings, as our writer explained very often
in his letters. Because, of course, he wrote
dictionaries and grammars. But if his constructed
languages are often explained as one of the most
original aspects of his work, these languages are not
studied. Instead, they are left standing in a corner,
like some sort of strange painting. Fans, not
linguists, do the vast majority of studies and article
written about Conlangs. Because of that a lot of
false and wrong information are circulating today
about the Elvish languages. Many of Tolkien's
readers are in love with the Elvish languages, and
this is even more true for most of the viewers of
Peter Jackson’s movies. For many, listening to the
dialogue in Elvish for the first time was an
unforgettable experience. If only they knew the
truth!



CemeHoBa HaTtanba eoprnesHa
MockBa, Poccua

Poccuiickunia rocygapcTBeHHbIM I'yMaHUTAPHbIM
yHusepcuTet (PITY)

O nepeBoAYECKUX CTpaTErnax U aHpax (Ha
PYCCKOM A3biIKe)

Mo cnosam Toma LUuMnnn daHTACTUYECKMI KaHp cTan
Beaylwmm B XX Beke. Ho 3TOT KaHp BKAlo4YaeT B cebA
MHOXECTBO MNOAMKAaHPOB MOMMMO G3HTE3U, M JaKe B
paMKax 3TOro HanpasAEHUA BblAENAIT MHOXECTBO TUMOB.
MNepesogos «BnactennHa Koneu» no meHbwen mepe
0eBATb (Ha camom gene 6onblie), U NepBbld, CambIi
N3BECTHbIM nepesog, 6bIn PENED «[eTckon
NuTepaTtypon». Bcneacteme aToro oH HeceT B cebe YepTbl
NOAPOCTKOBOM NUTEPATYPbI U STOT GAKT HAZ0ATO (eCnn He
HaBcerga) «npueAsan» anonew TO/NKMHA K  3TOM
BO3PacTHOM KaTeropun. Ob6UAME PYCCKUX NepeBonoB
06DBACHAETCA TEM, YTO B COBETCKOe Bpems Oblia M3gaHa
TO/IbKO OAHa TPEeTb KHUIM, U MHOXECTBO Jobutenemn
NPUHANUCL NepeBoAUTb NPogo/KeHne. MHorme M3 3Tnx
nepeBogoB  C/AeAylT 33  CTUAMCTUKOM  MepBOro
oduumanbHoro nepesoga. Ho ectb ABa nepesofaa,
BbINMOJ/IHEHHbIX PaHblle U XoauBlwKMe B cammsgaTe. OHU
NMWEHbl  YKas3aHHbIX  CTUJIUCTUYECKUX  4YepT ¢
npeactasnsaloT  60AbWONM  WMHTEpeC ANA  CPaBHeEHWA
cTpaTeruii nepesoaa. B ctatbe paccmatpuBaeTca oguH m3
3TUX NepeBOJOB U €ro CTUIUCTUYECKME OCODEHHOCTU U
AenaeTca BbIBOA O TOM, YTO BbibOp MepeBoAYMKOM TOM
NN UHOWM CTPaTerMm MOXKeT NPMUBECTU K TOMY, YTO pasHble
nepesodbl MOTyT MpPUHaANeXaTb PasHbIM MNoAXKaHpPam
BHYTPU KaHpa daHTe3MN.
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Concerning Translation Strategies and
Genres (in Russian)

As Tom Shippey pointed out, the dominant literary
mode of the twentieth century has been the
fantastic. However, ‘the fantastic’ includes many
subgenres besides fantasy, and the fantasy itself
embodies a variety of different styles.

The Lord of the Rings was translated to Russian at
least nine times. The first and most famous
translation was published by soviet publishing
house “Children’s Books” and was addressed to the
teenage audience. As a result, the style of this
translation had a lot of features of young adult
literature which had a long-term effect on the
perception of the Tolkien trilogy by Russian readers.
Only the first part of the trilogy was published at this
time, and many amateur translators tried to close
this gap keeping the style of the first part, which led
to further simplification of Tolkien’s books.
Alternative approaches to the interpretation of the
trilogy were demonstrated by two earlier
“samizdat” translators, whose manuscripts were
never published officially. These two works present
special interest for the comparison of translation
strategies.

The article analyzes one of this “samizdat” first
Russian translations of Tolkien’s The Lord of the
Rings. Special attention is paid to the choice of
translation strategies and stylistic effects, which
depends on translator’s interpretation of the
Tolkien’s books. Author concludes that the
translator’s choice of strategy could affect the
placement of the book to a particular subcategory
of the genre.



bekacosa Jlapuca AnekcaHApOBHa,

CTyAeHTKa
Mepmb, Poccus,
Bbicllasn WKoNa SKOHOMUKMU

Mepsbie nepeBoabl TONKMHA HA PYCCKUIA A3bIK:
COLMOKYNbTYPHbIE KOHTEKCTbl (Ha pPyccKom
A3bIKe)

JoKnaa noceAweH WM3y4eHWUO BOMpPOCa O TOM, KaKue
couMasnbHble W KyAbTypHble  ycioBua  nobyaunu
nepeBoAYNKOB C HECXOXMMU MHTepecamm NPUCTYNUTb K
paboTte Hag nepeBogom TekctoB . P. P. ToAKMHA U KaK
pa3BmMBaanUCH nx nepesoayveckue cTpaTernu.
MocpeacTBom aHanmsa onyb6/MKOBAHHbIX UCTOYHUKOB U
npoBeAeHMA NMHTEPBbIO C aBTOPaMK U X 6AN3KMMK aBTOP
PEKOHCTPYUPYET  KU3HEHHbIe MUpPbl  MEepPeBOAUYMKOB
npousseneHUin ToNKMHA Ha pPyccKuit Asbik. MopobHas
deHoMeHoNorMyeckas AecKkpunuusa no3BosneT PacKpbiTb
COUMOKYNbTYPHbIE KOHTEKCTbI HAMMCAHMA UMM TEKCTOB, a
TaKXKe OTBeTUTb Ha cregytowme Bonpocbkl: Kak
dopmupoBanca M  MU3MeHsncA o06pa3  ToNKMHA B
OTeYeCcTBEHHOMN NepeBOAYECKON cpene B MHTEPECYIOLWNi
Hac nepuoa? (MHbiMM cnoBamu: Kem 6bin TONKUH Ans
Ka*KAoro U3 nepeBoavymKoB, paboTaBLuMX C ero Tpyaamm?)
Yem onpegenanca Bbibop KaxKAbiM M3 NepeBOAYMKOB TeX
AN UHbIX paboT TonKMHa U yem obycnoBNEH OTKas oT
nepesoa Apyrux ero nponsseaeHuin? Yem obycnosneHo
CyLLeCTBOBAaHMA TaKoro 60/blIOr0 KOMYECTBa PYCCKUX
nepeBogoB TOMIKMHA, U KaKOM CMbICA BKIa4blBaA KaxKAabli
nepeBoAYMK B cBOIO paboTy?
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The First Translations of Tolkien into
Russian: Social and Cultural Contexts (in
Russian)

The research is devoted to the study of the
guestion: “what social and cultural conditions
prompted translators with dissimilar interests to
start working on the translation of J. R. R. Tolkien's
texts and how their translation strategies
developed?”. By analyzing published sources and
conducting interviews with authors and their
contemporaries, the author reconstructs the life-
worlds of translators of Tolkien's works into
Russian. Such a phenomenological description
allows us to reveal the socio-cultural contexts of
writing texts by them, as well as answer the
following questions: How was Tolkien's image
formed and changed in the Russian translation
environment during the period of 1970-1980s? (In
other words: who was Tolkien for each of the
translators who worked with his works?) What
determined the choice of each of the translators of
one or another of Tolkien's works and what caused
the refusal to translate his other works? What is the
reason for the existence of such a large number of
Tolkien's Russian translations, and what meaning
did each translator put into his work?



CopouaH AnekcaHgp HOpbesuny,

AOKTOP GUNONOTUYECKUX HAYK
Teepb, Poccua
TBepCKOW rocyaapCTBEHHbIN YHUBEPCUTET

TONKUH B amepUKAHCKOM KaHOHe ¢aHTe3un (/1.
Cnpar e Kamn u JIun Kaptep) (Ha pycckom
A3bIKe)

B JoKnage paccmaTpuBaeTca dopmumpoBaHue
nutepatypHoi penytaumMn TonkuHa B CLUA Ha pybeske
1960-1970-x rogos. nasbl 0 TOAKMHE NOABUANUCD B CaMblIX
nepBbiX MNONY/AAPHbIX WUCTOPUAX KaHpa - KHUrax JinHa
Kaptepa ("Boobparkaemble mupbl") u /1. Cnpara e Kamna
("NutepaTtypHble pbiuapu M 4vapogen"). Oba nucatena
cbirpanu KNHOYEBYHO ponb B dopmmpoBaHum
COBPEMEHHOTrO NpeAcTaBAeHMA O nuTepaType GpaHTesn, 1
BK/AtOYeHUe TONKMHA B *KaHPOBbIM KaHOH Bbln0 CBA3AHO C
NTepaTypHOM npaKkTukoi KapTtepa u e Kamna: oHu
BbICTYMAAN U COCTAaBUTENAMM aHTONOMUI, U pefaKTopamm
KHUMKHBIX Ccepuii 1M COOPHMKOB CTaTei, NOCBALLEHHbIX
*KaHpy. MNpu atom Kaptep n e Kamn BcAYECKU NbITannCh
YTBEPAUTb B CO3HAaHWWU uYuTaTenen npencrTaBieHMe o
HEeKoW cBA3M TBOpYecTBa TosikMHA u PobepTa W. NoBapaa
(npogonkeHnammn cepum KHur o KoHaHe Kaptep un [e
Kamn 3aHumanucb). JltobonbiTHble TpaHcdopmaumm
KaHPOBOrO KaHOHA M 3aHUMaTesibHble 3MM304bl W3
IUTEePaTypHOM NpPaKTMKM B AOKAaZe nonyyaT eauHoe
0bbACHEHMeE.
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Tolkien in the American Fantasy Canon (L.
Sprague De Camp and Lin Carter) (in
Russian)

The presentation examines the formation of
Tolkien's literary reputation in the United States at
the turn of the 1960s and 1970s. Chapters about
Tolkien appeared in the first popular stories of the
genre - the books of Lin Carter (Imaginary Worlds)
and L. Sprague De Camp (Literary Swordsmen and
Sorcerers). Both writers played a key role in shaping
the modern understanding of fantasy literature, and
the inclusion of Tolkien in the genre canon was
associated with the literary practice of Carter and
De Camp: they were both compilers of anthologies,
and editors of book series and collections of articles
devoted to the genre. At the same time, Carter and
De Camp tried in every possible way to establish in
the minds of readers the idea of a certain
connection between the works of Tolkien and
Robert Howard (Carter and De Camp were engaged
in the continuation of a series of books about
Conan). Curious transformations of the genre canon
and entertaining episodes from literary practice in
the report will receive a single explanation.



Kapnosa HapeXaa AneKkceeBHa,

MarucTp

MockBa, Poccusa

dakynbTeT cneumanbHoM ncmxonornm MocKoBCKOro
ncuxonoro-negarornyeckoro dpakynbreTa LeHTpa
coumanbHOM aganTtaunm n npodpeccnoHaibHOM
NOArOTOBKW ANS NNL, C BbIPpaXKeHHbIMM
WMHTENIEKTYa/IbHbIMW HAPYLLUEHUAMMU C PACCTPOMCTBAMMU
ayTUCTUYECKOTO CMeKTpa

MNcuxoTtepaneBTUUECKAA TPAKTOBKA  ClOXKeTa
«CunbmapunnmoHa» Ox.P.P. TonkuHa
(roHrMaHcKum noaxopa) (Ha pycckom sA3sike)

Cpeau MHOecTBa noaxoLoBs K aHanumay
XYAOMECTBEHHOIO  Mpou3BedeHuMa  ocoboe  mecTo
3aHMMaET NcMxoTepaneBTUYECKNIA Noaxoa, NMpu KOTOPOM
TEKCT pPacCMaTpMBAETCA KaK KaTanv3aTop JIMYHOCTHOM
pednekcMm Wn  ANYHOCTHbIX U3MeHeHWUI. HOHrMaHCcKui
aHaNM3 XyA0XKeCTBEHHOro NpoM3BeAeHuns (onupatowuiics
Ha ncuxoTepaneBTUYecKnit nopxon Kapna HHra u
OCHOBaAHHOM Ha ero noaxoge LWKO/Abl aHANUTUYECKOM
NCUXONOTUKN) aHaNU3UPYET MNepcoHaxKein npousBemeHUs
KaK BHYTpPeHHWe ¢urypbl NCUXMKU YeNOBEKa, a CHOXKET
TEKCTa KaK BHYTPUANYHOCTHYO AMHaMMKY. OCHOBbIBASACH
Ha  pa3paboTaHHOM  IOHTMAHCKMMM  MCUXO0ramu
KOHUeNuumn pa3BuTUA Jro, MOXHO yBUOETD
«CUNbMApPUNNNOH» KaK TEeKCT, paccKasbiBalowmii 06
obpeTeHMN Hagexabl W pecypca nNpu NPOXOXKAEHUU
rnyboyaniLero BHyTPEHHEro Kpmusuca.

Mpn TakoM MNOAXOLE Mbl PACCMATPMBAEM BECb MUP
TonKMHa KaK eaMHoe  MNPOCTPAHCTBO BHYTPU OAHOM-
eAMHCTBEHHOW  AuyHocTM.  CornacHoO — KoHLUenuuam
nocnegosatenei HOHra SaBapaa SauHrepa M dpuxa
HolimaHHa Jro (cosHaTesbHaA 4YacTb Hallei JIMYHOCTW)
npoxoauT B CBOEM pPasBUTUM MNepuoapl PasIMYHOro
KOHTaKTa ¢ CamoCTblo — apXeTUNUYECKMM MCTOYHUKOM
CUAIbl N TBOPYECTBa YenoBeka. [ocnenoBaTelbHOCTb 3TUX
nepuoaoB B TMpPoOUECCe CTAHOBAEHUA Iro  MOXKHO
CMMBO/IMYECKM npocneantb B cloXKeTe
«CunbmapunnmnoHa». Ytpaty ®eaHopom Cunbmapunnos,
b6ecnioaHble NONbITKU cbiHOBel deaHopa ux obpectn U
noasur bepeHa ©  JIyTUSH MOXHO YyBMAETb KakK
CMMBOJIMYECKOE M306parkeHMe pasHbIX 3TanoB KOHTAKTa
AnmyHoctn ¢ CaMocCTbio M yyacTMA B 3TOM KOHTaKTe
Pa3/INYHbIX MHTPANCUXMYECKUX PUTYP U apXETUMOB.
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The Psychotherapeutic Interpretation of
J.R.R. Tolkien’s Silmarillion (Jungian
Approach) (in Russian)

Among the many approaches to the literature
analysis, a special place is occupied by the
psychotherapeutic approach, in which the text is
viewed as a catalyst for personal reflection and
personal changes. Jungian analysis of a book (based
on the psychotherapeutic approach of Carl Jung and
the school of analytical psychology based on his
approach) analyzes the characters of the book as
internal figures of the human psyche, and the plot
of the text as intrapersonal dynamics. Based on the
Jungian concept of the development of the Ego, one
can see The Silmarillion as a text that tells about the
acquisition of hope and resource during the passage
of the deepest inner crisis.

With this approach, we view the entire world of
Tolkien as a single space within a single person.
According to the concepts of Jung's followers
Edward Edinger and Erich Neumann, the Ego (the
conscious part of our personality) in its
development goes through periods of various types
of contact with the Self - the archetypal source of
human strength and creativity. The sequence of
these periods in the process of the formation of the
Ego can be symbolically traced in the plot of The
Silmarillion. The loss of the Silmarils by Feanor, the
fruitless attempts of the sons of Feanor to find them
and the feat of Beren and Luthien can be seen as a
symbolic depiction of different stages of the
person's contact with the Self and the participation
of various intrapsychic figures and archetypes in this
process.



Pasymosckaa OKcaHa BacunbesHa,

KaHAMAAT GUNONOrMYECKMX HAYK
MogonbcekK, Poccus,
Poccuiickuia yHnsepcuteT apy>Kbbl Hapoaos

Motus nytewectsua B BoNwWwe6HylO CTpaHy B
nosectn K. TonkuHa «KysHeu u3 bonbuoro
BytrtoHa» un B pomaHe C. Knapk «/l)KOHaTaH
CrpeHgX u muctep Hoppenn» (Ha pycckom
A3biKe)

MNosectb . TonkmeHa «KysHey, n3s bonbworo BytToHa»
He CBfi3aHa CHOXKETHO MAM TEeMaATUYEeCKM C MUPOM
Cpeausembs, OAHaAKO 3aTparMBaeT MHOMME MOTUBbI,
XapaKTepHble AAA carM O Kojble: nyTewecTsne B
BONWEOHbIM MUp, BCTpeun C 3nbdamu n  desmuy,
NPOTMBONOCTaB/NIEHNE MOBCEAHEBHOrO CyLLECTBOBAHUA U
ABAHTIOPHO-MPUKAOYEHYECKOrO  OMblTa, HeobpaTUMo
MEHSIOLLETNO KM3Hb M CO3HAHWE MyTelecTBeHHUKA. Mup
deit un306pakaeTcA B MNOBECTM KaK TaWMHCTBEHHOe,
OKYTaHHOE AbIMKOM rpe3 M CMYTHOW HOCTasibIMM MECTO,
CYLLECTBYIOLLEE Ha FPaHULLE MEXAY PeasNbHOCTblO, CHOM U
BOODOpaxKeHNeMm, KOTOPOE MAHUT CIY4aMHOTO NYTHMUKA, HO
He nepes KaXAblM OTKpbiBaeT cBou BpaTa. Cro3aHHa
Knapk B cBoem pomaHe «[oHaTaH CtpeHaX n Muctep
Hoppenn» (2004) pa3sBvMBaeT MOTMB MyTeLECTBUA B
NPUTATaTENbHbIN M ONACHbIM BOAWEOHbIM MUpP, Aenas ero
LLEHTPa/IbHbIM B CIOXKETe MPOM3BEAEHUA: ee repomn yale
ULWYT He BXOA4, B CTpaHy ¢eit, a BbIXog, U3 HEE U CraceHue
OT ee KOBapHbix obutatenen. OQHMM M3 CMbIC/IOBbIX
BEKTOPOB pomaHa CTAHOBUTCA TaKxKe TeEmMa
HeobpaTumocTn (M paxke aTanbHOCTU) nNepemeH,
BXO4ALLMX B KM3Hb reposn Noc/e ero CONPUKOCHOBEHUSA C
MarMyeckMm, HameyeHHaa B nosect «KysHew U3
Bonblworo ByTtTtoHa» (M B page Apyrvx npovsBeneHui
TonkuHa). Mapannenun ¢ NOBECTbIO M 3aMMCTBOBAHHbIE U3
Hee MOTMBbI MoAYepKMBatoT, YTo «[oKTop CTpeHOX U
Muctep Hoppenn» Cro3aHHbl Knapk — 310 obpasey,
0coboli pasHOBUAHOCTU PaHTACTUKKU, PUIONOTUYECKOTo
deHTesn, HacbILWEHHOro pPeMUHUCLEHUMNSMM,
aANNO3NAMM, CKPbITBIMU LUTaTaMK, M NoBecTb TOJIKMHA
urpaet Hemanyto posb B CO34aHUK KaK
MHTEPTEKCTYaIbHOTO MNAacTa POMaHa, Kak W ero
Boobparkaemoli Tonorpadpumu.

50

Razumovskaya Oxana Vasilievna,
PhD in philology

Podolsk, Russia
Peoples' Friendship University of Russia

The Motif of the Journey to the Land of
Faery in J.R.R. Tolkien’s novella Smith of
Wootton Major and Susanna Clarke’s novel
Jonathan Strange & Mr. Norrell (in Russian)

The novella of J. Tolkien Smith of Wootton Major is
not connected with the world of Middle-earth
through the plot or theme, but it involves many
motives characteristic of The Lord of the Rings
universe: a journey to the magical world, meetings
with elves and fairies, the opposition of everyday
existence and adventurous experience that
irreversibly changes the life and consciousness of
the traveler. The Fairy world is depicted in the story
as a mysterious place clothed by a haze of dreams
and vague nostalgia, existing on the border
between reality, dream and imagination, which
attracts a casual traveler, but does not open its
gates to everyone. Susanna Clarke in her novel
Jonathan Strange and Mr. Norrell (2004) develops
the motive of traveling to a seducing and dangerous
magical world, making it essential for the plot of her
work: her characters are more often looking not for
an entrance to the land of fairies, but for a way out
of it and for an escape from its mischievous
inhabitants. One of the semantic vectors of the
novel is the theme of the irreversibility (and even
fatality) of the changes that enter the life of the
hero after his contact with the magical, outlined in
the novella Smith of Wootton Major (and in a
number of Tolkien’s other works). The parallels with
the novella and the motives borrowed from it
emphasize that Jonathan Strange and Mr. Norrell by
Susanna Clark is an example of a special kind of
fiction, philological fantasy, replete with
reminiscences, allusions, hidden quotations, and
Tolkien's novella plays a significant role in creating
both the intertextual layer of Clarke’s novel and its
imaginary topography.



PasyxunHa KapuHa DayapaoBHa,

CTYAEeHTKa Marncrpatypbl
Masnosckuit Mocag, Poccun
NHcTuTyT dmnnonorum n nctopum PIry

«PeuenTMBHbIA NOTEHUMan» pacckasa [x. P.P.
TonkuHa «Jluct pabotbl Hurrna» (Ha pycckom
A3bIKe)

B nccnepoBatenbCKMiA Kpyro3op MTepaTypoBeaoB Yalle
Bcero nonagatot «b6onbwime» npoussegeHns Ix.P.P.
TonkuHa: «Xob6ut, unn Tyaa n O6paTHO» UM TpUaorua
«BnactenuH Koneu». P. KabakoB B cBoei cTaTbe
«TsopuectBo K. P.P. TonKMHa KaK aMTepaTypoBeavecKas
npobnaema» obpawaer BHMMaHME He TOAbKO Ha
YUTATENbCKYIO, HO U UCCIeA0BATENBCKYO MHTEpNpeTaLmto
Kak npobsiemy, CONPAXKEHHYIO C PA3IMYHbIMW METOAAMMU
aHanusa npousseneHMin TonkuHa. B aaHHOM poknage
NpeanpPUHMMAETCA MNONbITKA BbIABAEHUA pPeuenTUBHOM
cneundukn  pacckasa  «Jluct  pabotbl  Hurrna»,
nNpUHaANerKallero K Manomn annyeckon npose. Ha nepsbii
B3rnaf4, Uccnesyemblil TEKCT COAEPKUT B cebe LMPOKUiA
«peuenTUBHbIN NoTeHUMan», 3aAaloWnin TPaeKTopuUIo
npoyTeHmA pacckasa KaK cocpenoToyeHuns
MUGDONOTMYECKUX, aANNErOPUYECKUX, CUMBOIMYECKUX U
XPUCTUAHCKUX noAaTtekctoB. OgHaKo, MO OTHOLWEHWIO K
YCTPOMCTBY TEKCTa, [AaHHAaA TPaAeKTopuA OCBOEHMA
BbICTynaeT B KayecTBE repMeHeBTMYECKOro acnekTa
peuenuuMn npov3BeAeHUsA, B TO BpemA KaK cama
yuTaTesIbCKan NosunumaA, paboTatowas Ha «nNpegMeTHOM»
n «Bngosom» (P. UHrapaeH) ypoBHAX TEKCTA, HYKAaeTcs B
PEKOHCTPYKUMM. ABTOP 40KAaga obpallaeTca K GeHoMeHy
KKOHKpPEeTU3aLnmn» C uenblo nepeocMbiCNeHUs
MMarmHaTUBHOM YMTATENBbCKOM NO3NLMK, YHACTBYIOLLEN B
npouecce MNOCTUMKEHMUA KCMbICAA» WM BOCNONHAOLWEN
«3CTEeTUYECKOE uenoey. MNpobaemHbIM nosem
nccaefoBaHUA CTAHOBUTCA Cama CTPYKTypa paccKasa Kak
«cxematumyeckoro  obpasosaHua»  (P.  WHrapgen),
3ajalowero «BMAOBOMY» YypoBeHb. [loatomy, nepes
nuccneposatenem  BCTaeT  HeobxoAMMOCTb  aHanusa
BM3yasibHbIX 06Pa30B, COCTABAAOLWMX XYAOKECTBEHHOE
cBoeobpasme MUPOYCTPOMCTBA pacckasa (cpean HuUX
OKasblBaeTcaA «Apyras» peanbHOCTb, BbICTpanBaemMas
cy6beKkTUBHOM nosumunen repos). CamoueHHasn
BM3yas/ibHAA pPeasibHOCTb, MOABNAIOWAACA B CO3HAHWUU
yutatena, Mno3BOAAET cAenatb BbIBOA, YTO paccKas
TonknHa «Jluct pabotbl HUrraa» aBAsAeTcA «3aKpbITbiM
npounssegeHnem» (Y. 9ko). MeTtomonornyeckor 6asol
nccnegoBaHua aBnsaoTca pabotbl B. U3epa, P. MHrapaeHa
n 6.0. KopmaHa.
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The "Receptive Potential' of J. R. R.
Tolkien's Short Story “Leaf by Niggle” (in
Russian)

The research horizons of literary scholars most
often include "big" genres of works by J.R.R. Tolkien:
The Hobbit, or There and Back Again or The Lord of
the Rings trilogy. R. Kabakov in his article Oeuvre of
J.R.R. Tolkien as a literary problem emphasized the
problem of not only reader position, but also
research interpretation, associated with various
methods of analyzing Tolkien's works. In this paper,
the author identifies the receptive specifics of the
story Leaf by Niggle, which belongs to the small epic
prose. At first glance, the studied text contains a
wide “receptive potential” that sets the trajectory
for reading the story as a concentration of
mythological, allegorical, symbolic and Christian
subtext. However, in relation to the structure of the
text, this trajectory of mastering acts as the
hermeneutic aspect of the reception of the work,
while the reader's position itself, working on the
“subject” and “specific” (R. Ingarden) levels of the
text, needs reconstruction. The author of the paper
refers to the phenomenon of “concretization” in
order to rethink the imaginative position of the
reader, which participates in the process of
comprehending the “meaning” and complements
the “aesthetic whole”. The problematic field of
research is the very structure of the story as a
“schematic formation” (R. Ingarden), which sets the
“species” level. Therefore, the researcher analyzes
the visual images that make up the artistic
originality of the world order of the story (among
them there is “another” reality, built by the
subjective position of the character). The self-
valuable visual reality that appears in the mind of
the reader allows us to conclude that Tolkien's story
Leaf by Niggle is a "closed work" (U. Eco). As the
methodological basis of the paper, one should
understand the works of V. Iser, R. Ingarden and B.
Corman.



ApTamoHoBa Mapua AneKkceeBHa,
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AI3blIKk Mopaopa: TONKMHOBCKME accouuauum B
COBPEMEHHOM PYCCKO- U  aHrN0A3bIYHOM
OKOJIONOIUTUYECKOM o0buxope (Ha pyccKkom
A3biKe)

MNpousBeaeHna TONKNHA M3BECTHbI CBOMM CO3HATENbHbIM
oTMeXKeBaHuem OT 3/7100604HEeBHbIX TeEM U ano3unii. B 1o
Bpems, KaK MOWCKM anneropuii B ero TeKCTax, Kak
npaBuao, He [alT  3HAYUTENbHbIX  PE3ynbTaTos,
nccnegfoBaHne copmyanMpPoBaHHOrO MM CaMUM TEPMUHA
«NPUMEHUMOCTb» B OTHOLUEHUW €ro NPOU3BEAEHUIN U KX
B3aMMOCBSI3M C COBPEMEHHOCTbIO MOMET onMpaTbCsA Ha
bonee 06bEMHbIN maTtepuan. B [oKnaae
paccMaTpMBaETCA UCMNOb30BaHWE BOCXOAALLMX K TONKUHY
Ha3BaHMN, UMEH U NOHATUI B A3bIKe coBpemeHHbix CMU n
couceTen B NPUNOKEHUN K TEKYLLLMM CODbITUAM, HOBOCTAM

M KOHUENUMAM, BO3HMKIWIKMM  4Yepe3  HECKOAbKO
aecatunetmin - nocne  nybankaumm  «Xobbuta» U
«BnactenmHa Koneu». Matepuan, coctoawmn ms

obpuuManbHbiX U HepOpManbHbIX TEKCTOB, TaKkKe
paccmaTpuBaeTca B paspese BOCNPUATMA TONKMHA B
PYCCKO- U aHr10A3bI4HOM cpese.
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The Language of Mordor: Tolkien
Association in Contemporary Russian and
English Political Jargon (in Russian)

Tolkien’s works are famous for their deliberate
detachment from topical themes and allusions.
While searches for allegory in his texts are not as a
rule very fruitful, a study of “applicability”, a term
he himself coined, in relation to his works and their
connection to the present-day reality can hope to
gather more material. The paper considers the use
of names and ideas derived from Tolkien in the
language of modern media and social networks and
their application to current affairs, news and
concepts which arose decades after the publication
of The Hobbit and The Lord of the Rings. English and
Russian formal and informal texts are also viewed in
the contexts of perception of Tolkien in the Russian-
and English-speaking world.



Ypanbuos NUeaH Cepreesuny,

CTyAeHT

MockBa, Poccusa

MOCKOBCKMI rocyAapCTBEHHbIN MHCTUTYT
MeXAyHapoaHbIX oTHoweHnn (MFMMO)

Ox. P. P. Tonknn mn Y. X. OpgeH: apy3ba no
nepenucke (Ha pyccKkom A3bike)

Bblgatowmimnca aHrno-aMepukaHckuin nost Y. X. OpeH
(1907 — 1973) nosHakommAnca ¢ Ax. P. P. TonkmHom (1892
— 1973) Bo Bpema obyyeHua B OKchopackom
yHusepcuteTe, rge oH B 1926 — 1928 rogax wusydan
AHTNMACKMI A3bIK U anTepaTypy. CTyaeHTa n npodeccopa
OpEeBHEeaHrNMIMCKoro A3blka obbeanHana n0boBb K
ApeBHe- N CpeiHEeaHTINIACKOM N033UK, U AaXKe HECKOJIbKO
pecatunetmn cnyctA OaeH BOCTOPXKEHHO BCMOMMHAN
TONIKMHOBCKME  nekuum o  «beoBynbde»,  xoTA
aKaZemMumyeckme ycnexu Oyayliero BesIMKOro MoaTa
OKa3a/nCb He CAANLLKOM BaecTALLMMMU.

Mocne oKoHYaHUA yHMBepcuTeTa OaeH AoNroe Bpems, Ha
KOTOpoe NpULWENCA pacuBeT ero No3TUYECKOM CNaBbl, He
nogfepmBan aKTUBHbIX CBA3EW C TOJSIKUHOM, XOTA U
ocTaBanca B nosie  3peHMA  cBoero  ObiBLIEro
npenoaasaTend. «[ONHOUEHHaA» e, XOTA NPaKTUYECKU
MONHOCTbIO  3a04YHas  Agpyxba A[BYyX COCTOABLUMXCA
MACcTepOB CJIOBA Hayanacb Mnocne BbIXoga B CBeT
«BnactenmHa Koneu», Kotopbih npousBén Ha OpgeHa,

paHee 0O3HaKOMMBLLUETOCs n c «Xobbutomy»,
Heunsrnagmmoe BNneyaTt/seHune: B 1954 rogy
«TpaHcaTNaHTUYeckuit  lopaumin»  onybanKoBan  Ha

cTpaHuuax «The New York Times» UM KypHana
«Encounter» B BbICWEN CTEMNEHU KOMMJMMEHTAPHbIE
peueH3Mn Ha nepBbli TOM pOMaHa, a rog, ChycTs,
peLeH3Mpya TpeTUii TOM, OH Hanucana TONKUHY NUCbMO C
PALOM BOMPOCOB MO COAEPKAHUIO KHUMKN. Tak 3aBA3anach
X MHOTONETHAA NepenncKa, YacTMYHO NpeacTaBAeHHasn B
nogrotosneHHom X. KapneHTepom cbHopHUKe nucem
TonkuHa.

OpeH, wn3bpaHHbiM B 1956 roay Ha AOMKHOCTb
oKkcdopackoro npodeccopa MO33UM M CTaBLUMA TaKUM
obpasom Konnerom cBoero ObiBWEro AnekTopa U
HblHEWHEro Kymupa, W B JajbHellem ocTaBa/cA
npeaaHHbIM  MOK/JIOHHMKOM  «BnactenvHa  Koneuy
(npnuém TonknuH paneko He Bcerga ogobpsan ero
3HTy3nasm). B 1960-e rogbl oH onybavkoBan ABa
NOCBALLEHHbIX POMAHY 3CCe C XapaKTepPHbIMM Ha3BaHUAMM
— «lepoit KBecta» (1962) u «lobpo v 3n0 Bo “BnactennHe
Koneu”» (1968).

Ymepin  yuntenb U YYEHMUK, HecmoTpA Ha
NATHAAUATUNETHIOK  pa3HULy B  BO3pacTe, MOYTU
OHOBpPEMeHHO — B ceHTAbpe 1973 roaa, 2 1 29 4ucna
COOTBETCTBEHHO.
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J. R. R. Tolkien and W. H. Auden as Pen-
Friends (in Russian)

Prominent Anglo-American poet W. H. Auden (1907
—1973) met J. R. R. Tolkien (1892 — 1973) at Oxford
University, where Auden studied English language
and literature in 1926 — 1928. The student and
professor were united by love for Old and Middle
English poetry, and even a few decades later Auden
enthusiastically recalled Tolkien's lectures on
Beowulf, although the academic successes of the
future great poet were not brilliant.

After graduating from the University Auden for a
long time, during which his poetic fame flourished,
did not maintain active ties with Tolkien, although
he remained in the field of vision of his former
teacher. The real friendship between the two
accomplished word masters began after the
publication of The Lord of the Rings, which made an
indelible impression on Auden, who had previously
read The Hobbit: in 1954, the «transatlantic
Horace» published on the pages of The New York
Times  and Encounter  magazine highly
complimentary reviews of the first volume of the
novel, and a year later, while reviewing the third
volume, he wrote a letter to Tolkien asking
questions about the book. Thus, they began a long-
term correspondence, partly represented in the
collection of Tolkien's letters prepared by H.
Carpenter.

Auden, elected in 1956 to the position of Oxford
professor of poetry and thus becoming a colleague
of his former lecturer and current idol, continued to
be a devoted fan of The Lord of the Rings (and
Tolkien did not always approve of his enthusiasm).
In the 1960s, he published two essays on the novel
with characteristic titles — The Hero of the Quest
(1962) and Good and Evil in “The Lord of the Rings”
(1968).

The teacher and the student died, despite the
fifteen-year age difference, almost simultaneously —
in September 1973, on the 2nd and 29th,
respectively.



MapaTtosa *aman HKaHaTOBHa,
MockBa, Poccua
Poccuiicknia yHusepcuteT apyKbbl Hapoaos

ABTopckunit mud AxK. P. P. TonKMHA KaK UrpoBOM
TEKCT (Ha pyccKom A3biKe)

®3HTE3UNHBIN MUP — OCODObIA XPOHOTON, SABAAOLIMIACA
OCHOBOW A/1s co34aHuA Ntob60oro paHTE3N-Npoun3BeaeHus.
BnepBble 6bln TeopeTuyeckn obocHoBaH B acce xk.P.P.
TonknHa «O BosWEBHbIX cKaskax» (1939), Ha3BaHHbIN
aBTopom Bonwe6bHoit CrpaHon. Lenbio  AaHHOro
uccnegoBaHua  Asnsetca  obOCHOBaHWE  UIPOBOTO
XapakTepa BTOPMYHOro Mmpa TO/IKMHA Yepes aHann3 ero
TBOpPYECTBA KaK nNpumepa s3bIKOBOM urpbl. HayuyHas
HOBM3Ha paboTbl NpPeACTaBNsfeTCs B PACCMOTPEHUU
mudonormm TonKMHa Yepes npmamy GMAocobCKnx maen
WM. Xéisunra, J1. ButreHwTeitna u K. [eppuaa.
PesynbTaToM wuccnenoBaHUa ABASETCA onpeaenieHune
JIMHTBUCTUYECKUX MPUEMOB, MCNO/b30BAHHbIX AaBTOPOM,
KaK OCHOBbl MWQOMOSTUYECKOW MOLENM MMUpPA U KaK
OTPa)KeHUsA A3bIKOBOM MUrpbl TONIKMHA - co3jaHue
MCKYCCTBEHHbIX A3bIKOB Cpegmsemba. UrpoBoM TeKCT —
ocobasa obnacTb MTEPATYpPHOro TBOpYECTBa. B wmpokom
CMbICNIE: Te XYA0XKEeCTBEHHbIE MPOU3BEAEHUSA, B KOTOPbIX
MCMONb3YHTCA Pas3/iMiHble MNPUEMbI A3bIKOBOW WUrpbl,
paccyMTaHHble Ha MNpPUB/EYEHME BHUMAHUA 4yuTaTeNa K

ocoboli ¢popme aBTOPCKOM peun U  Tpebyrouwme
OEKOPUPOBAHUA  JIMHTBUCTUYECKOW  apPXUTEKTOHUKM.
TepmuH «A3blKOBaA nurpa» 6bin BBeAeH n.

ButreHwTeliHom, 0603Ha4aeT ocobblie B3aMMOOTHOLLEHUA
JIEKCUYECKUX eAUHUL, MPU KOTOPbIX OHM BbIMOAHSAIOT
acTeTUYecKkyto  3afdady. OcobeHHOCTbI0  A3bIKOBbIX
3KCcrnepuMmeHToB TOJIKMHA ABAAETCA «3BPOHUA» UK
KMHTBUCTUYECKAs  3CTeTMKa», MNo  onpeaeneHuto
nucaTena. bnarogapsa 3By4aHUIO KOHKPETHOrO A3blKa
nepegaetcs o6wan XapaKTepucTMKa TOro WAWM WMHOro
Hapogaa, KOTOPbI UM NOJb3YEeTCS.

KoHcTpyupya mogenbs mupa oOT  MUPONOrMYECKOro
CO3HAHMA [0  MWCTOPUYECKOTO  BPEMEHM,  TONKMUH
nepeocmbicAfeT  Ye/NoBeYeckoe  pasBuUTME  Yepes

XYO,0XeCTBEHHbIN BbiMbIicen. PomaH «BnactennH koneu» —
3TO LeNlasa cucTema, B paMKax KOTOPOM aBTOp He NpocTo
cnegyet APeBHUMM TPaAuMUMAM, HO BO3POXKAAET MX U
TpaHchopmmpyerT, co3gaBsasn CUHTE3  apXauyHbIX
anemeHTOoB Cc 60nee NO3gHMMWM MNOBECTBOBATE/IbHbIMM
npMemMamu, YHac/nefoBaHHbIX B pPycne aHrMNCKOW
KynbTypbl. Bce 3To nosBonser cpenaTb BbIBOA, YTO
aBTOPCKUI MU TONKMHA MOCTPOEH MO MNPUHLMMNAM
A3bIKOBOM Mrpbl BUTreHwTeMHa M ABAAETCA NPUMEPOM
UrpoBOro TEeKCTa B aMTepaType XX BeKa.
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J.R.R.Tolkien's Authorial Myth as a Game
Text (in Russian)

The fantasy world is a special chronotope, which is
the basis for the creation of any fantasy work. It was
first theoretically substantiated in an essay by J.R.R.
Tolkien's On Fairy Tales (1939), named by the
author as Magic Land. The purpose of this study is
to substantiate the playful nature of Tolkien's
secondary world through the analysis of his work as
an example of a language play. The scientific novelty
of the work is presented in the consideration of
Tolkien's mythology through the prism of the
philosophical ideas of J. Huizinga, L. Wittgenstein
and J. Derrida. The result of the research is the
definition of linguistic techniques used by the
author as the basis of the mythopoetic model of the
world and as a reflection of Tolkien's language
game, the creation of artificial languages of Middle-
earth. Game text is a special area of literary
creation. In a broad sense, those works of art that
use various techniques of a language game,
designed to draw the reader's attention to a special
form of the author's speech and requiring
decoration of linguistic architectonics. The term
"language game" was introduced by L.
Wittgenstein, denotes a special relationship of
lexical units, in which they perform an aesthetic
task. A feature of Tolkien's linguistic experiments is
«euphony», or «linguistic aesthetics» as defined by
the writer. Thanks to the sound of a particular
language, the general characteristics of a particular
people who use it are conveyed. Constructing a
model of the world from mythological
consciousness to historical time, Tolkien
reinterprets human development through artistic
fiction. The novel The Lord of the Rings is a whole
system in which the author not only follows ancient
traditions, but revives and transforms them,
creating a synthesis of archaic elements with later
narrative techniques inherited in the mainstream of
English culture. All this allows us to conclude that
the author's myth of Tolkien is built on the
principles of Wittgenstein's language game and is an
example of a play text in the literature of the 20th
century.



MNopwuHey, Opuit KOpbesuy,

KaHOMAaaT nefarormnyeckmnx Hayk
CaHkT-NeTepbypr, Poccus,

Poccuinckunii rocysapcTBEHHbIM Negarormyeckunit
yHuBepcutet um. A. U. l'epueHa

MopaepH n aHTU-MmoaepH B TBopUecTtee K. P. P.
TonkuHa (Ha pycckom A3bike)

B poknage npepnonaraetca pacCMoOTpPeTb  CBA3b
TBOpYecTBa . P. P. TonKnHa c nntepaTypoii moaepHa,
MOKa3aTb ero TBOPYECTBO B KOHTEKCTE COBPEMEHHOM emy
nntepatypbl. TONKMH NoeMU3NPoBan ¢ antepaTtypon XX
CTONETUA, KPUTUKOBA MHOTME TEHAEHUMM COBPEMEHHOM
KynbTypbl. Ho ofHOBpeMeHHO C 3TMM €ero TBOPYECTBO
BMMCbIBAETCA B  KOHTEKCT MogepHu3ama. B atom
npossnnaetca 6amsoctb TonkMHa K TBOpYectBy . K.
YecTepToHa, C 3CTETUYECKMMM MPUHLMNAMM KOTOPOTO OH
Cnopun, HO BO MHOIMMM C/nefoBan €ero JAUHUKW B
nutepatype. Bamanume . K. YectepTtoHa Ha ToaKMHaA
NPoABAAETCA M B 0OPALLEHNN K LUMPOKOMY YMTATENIO, U B
KPUTUKE  COBPEMEHHOCTW, W B  COYYBCTBEHHOM
n3obparkeHMM nepcoHaxen «common people», n B
NPOTMBOMNOCTABAEHUN MoAepHU3MY nvTepaTtypbl,
ONUpatoLWenca Ha TPAULMOHHYK CUCTEMY LLEHHOCTEMN.
MapagoKcanbHbIM obpasom OKasblBaeTcH, yTo,
nocnenoBaTe/IbHO KPUTUKYA MOLEPHM3M, YecTepToH B
CBOEM TBOpYeCTBeE BO MHOMOM CaM  ABAAETCA
MOZEPHUCTOM. B KaKOM-TO Mepe MOXKHO YTBEPKAATb, YTO
TONKMH OKasbliBaeTcs B MNOAO0OHOW Ke 3CTeTUYECKOoM
cuTyaumn. Bsammopenctene TONIKMHA C MTepaTypom
MOZEPHM3MA NpPOABAAETCA W B CO343HHON UM
3CTEeTMYECKON Teopuwn (OTparkeHa NpPenmMyL,ecTBEHHO B
acce «O BONWIEBHbIX CKasKax»), U B Xy[A0MKeCTBEHHbIX
TeKkcTax (pomaHe «BnactenvH koneu»). B cospgaHum
TONKMHOM aBTOPCKOM BCeNeHHOW, MudoTBOpYecTBe
NPOABAAETCA He TOJIbKO MNONAEMMKA C COBPEMEHHOM
nuTepaTypoi, nsobpakatoLLei 6e3bICXOAHYI0
OEeNCTBUTENbHOCTb, B KOTOPOWM YMTaTeNlb He MOXKET HaliTu
«YTeweHua» (No TONKMHY, OTrOIOCKOB «6aaroi BecTun»),
HO W B/AMAHME BegywUX TeHOEeHUMA AuTepaTypbl
MoAepHU3Ma. ConocTaBneHue TonkuHa 7
MOAEPHUCTCKOW NTepaTypbl MOMKET CrnocobCcTBoBaThb
YTOYHEHMIO €r0 MeCTa 1 3HaYeHunA B inTepatype XX Beka.
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Modernism and Anti-modernism in
Tolkien’s Work (in Russian)

In the scientific report it is assumed to examine the
connection between John Ronald Ruel Tolkien’s
work and modernist literature and to show his work
in the context of those time literature. Tolkien
polemizes with the XX century’s literature and
criticized many of the modern culture’s tendencies.
But simultaneously his work can be referred as
modernist literature. This proves similarity of
Tolkien’s work and Gilbert Keith Chesterton, with
esthetical principles of whom Tolkien argues, but
followed his path in literature. Chesterton’s impact
on Tolkien becomes apparent in address to mass
reader, in the sympathetic “common people”
characters’ representation and in the opposition to
modernistic literature, which is based on traditional
system of value. It turns out that by criticizing
modernistic literature Chesterton is a
representative of it himself. It can be stated that
Tolkien is in the same esthetical situation. Tolkien’s
interaction with modernistic literature reveals itself
in the esthetical theory (is mostly reflected in the
essay On Fairy-Stories), which was written by him
and also in his works of art (novel The Lord of the
Rings). Not only polemics with modernistic
literature, which shows hopeless reality, where the
reader cannot find “Consolation” (by Tolkien: echo
of the Gospel), but also the impact of the leading
tendencies of the modernistic literature are
revealed in Tolkien’s creation of the author’s
universe and myth making. Comparison of Tolkien
and modernistic literature may be conductive for
more precise definition of his place and significance
in XX century’s culture.



NlnxauyeBa Ennsaseta BnagummnposHa,

6akanasp

MockBa, Poccusa

locynapCTBEHHbIM MHCTUTYT PYCCKOro A3biKa um. A. C.
MNywKkuHa

«paKyna» u «BnacrenuH Koney»: He3pUMbIit
AWanor (Ha pycckom A3vike)

B cTaTbe paccMaTpuMBaAlOTCA CXOACTBA W pasnnuyms
«[pakynbi» b. Ctokepa u «BnactenmHa koneu» K. P. P.
TonkuHa.

B nepByto oyepeap, cpaBHMBAKOTCA 06pa3bl aHTAarOHMUCTOB:
Opakynbl n CaypoHa. Oba ABAAOTCA MOTYyLLECTBEHHbIMMU
MMUCTUYECKMMM cylllecTBamKM, ob6nafdaloWwmmmn  marue,
CNOCOBHbIMM  NOAYUHATL cebe 3Bepen (Hanpumep,
BOJIKOB) U Ntogei. O4HaKO NPOUCXOXKAEHMNE UX PA3NNYHO.
Opakyna Korga-To 6bin1 YENOBEKOM, B TO BpemsA Kak
CaypoH - maiap, T.e. menkoe 6oxectBo. Kpome TOrO,
pasnnYHbl METOAbl NOAYMHEHMA aHTaroOHUCTamMM «paboBy.
Opakyna nnbo ncmxonormyeckun nogasnset 6osee cnabbix
cywectBs (Bonku, PeHduna), nmbo obpawaetr wux B
BamnupoB (/ltoc, MuHa, xOTs nocnegHaa M He 6bina
obpauwieHa [0 KoHua). CaypoH e MaHunyaupyet
XYALWWUMM AyLWEBHbIMM Ka4eCcTBaMM, MCNOb3yA A8 3TOrO,
B TO uucne, maruio (Fonnym, Hasrynel, Mcunbayp,
Bopomup, paxe ®poago). Bnpouem, n pakyna, n CaypoH
UMEIOT J06POBO/IbHbIX MOMOLLHWUKOB: NEPBOMY CAYHKUAN
UblraHe, a BTOPOro NoAAepPKUBAAN UCTEPSIMHIN U NNPATHI.
Opakyna - yrposa yncro MWUCTUYECKaSA,
NPOTMBOMNOCTAB/IEHHAA LUVBUIN30BAHHOMY,
PeaMCTUYHOMY, «PasyMHOMY» aHIJIMMCKOMY obLLecTBy
BMKTOPMAHCKOM 3noxu. KoHdAuKT ke ¢ CaypoHom -
rnobanbHblA, OXBATbIBAOWMNI BECb MUP U CBA3AHHbLIN C
noHATUAMM fobpa M 31a, NPaBegHOCTU U FPEXOBHOCTM.
Ocobbli MHTEPEC BbI3bIBAET CXOACTBO CHOXKETOB POMAHOB.
Hanpumep, rpynna repoes BbiHYXAeHa 06beAMHUTBCA U
NPOHUKHYTb B «JIOFOBO» aHTArOHUCTA, TaK KaK TO/IbKO Tam
ero  MOXHO  OKOH4YaTenbHo nobeautb.  OaHaKo
obcToATeNbCTBA, BbIHYAUBLLME NEPCOHAXKEN NOMUTHU Ha 3TO,
oTAnYaoTcsA. Pasnnuma mexay pomaHamu obycnoBaeHbl
MUPOBO33pEHUAMMN nucateneir. ToNAKMH 6bin rnyboKo
BEPYIOLMM  KAaTO/IMKOM, HeraTMBHO OT3blBAaeTcas O
COBPEMEHHbIX €My TEXHUYECKUX [OCTUXEHMAX, a bpam
CToKep yBneKanca CnmpmutMamMom U OKKYIbTU3MOM, XOTA B
TO e camoe MpPUBETCTBOBA/I HAYYHO-TEXHUYECKUMN
nporpecc.
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Dracula and The Lord of the Rings: An
Invisible Dialogue (in Russian)

The article examines the similarities and differences
between B. Stoker's Dracula and JRR Tolkien's The
Lord of the Rings. First of all, the images of the
antagonists are compared: Dracula and Sauron.
Both are powerful mystical creatures with magic,
capable of subjugating animals (for example,
wolves) and people. However, their origin is
different. Dracula was once a human, while Sauron
is Mayar, i.e. petty deity. In addition, the methods
of submission by the antagonists of the "slaves" are
different. Dracula either psychologically suppresses
weaker creatures (wolves, Renfield), or turns them
into vampires (Lucy, Mina, although the latter was
not completely turned). Sauron, on the other hand,
manipulates the worst spiritual qualities, using for
this, among other things, magic (Gollum, Nazgul,
Isildur, Boromir, even Frodo). However, both
Dracula and Sauron have volunteer assistants: the
first was served by the gypsies, and the second was
supported by Easterlings and pirates. Dracula is a
purely mystical threat, opposed to the civilized,
realistic, “reasonable” English society of the
Victorian era. The conflict with Sauron is global,
covering the whole world and associated with the
concepts of good and evil, righteousness and
sinfulness. Of particular interest is the similarity of
the plots of the novels. For example, a group of
heroes is forced to unite and penetrate into the
"lair" of the antagonist, since only there he can be
finally defeated. However, the circumstances that
forced the characters to do this are different. The
differences between the novels are due to the
worldviews of the writers. Tolkien was a deeply
religious Catholic and spoke negatively of modern
technical achievements, while Bram Stoker was
interested in spiritualism and occultism, although at
the same time he welcomed scientific and
technological progress.



Llepbak HnHa PennKkcosHa,

KaHAMAAT GUNONOrMYECKMX HAYK
CaHnkT-MeTepbypr, Poccus
CaHKT-MeTepbyprcknin rocyfapCcTBEHHbIN YHUBEPCUTET

«BnactenuH Koneu» ToNKUHA B 3epKane
NOCTMO4EPHUCTCKOU U METaMOLEPHUCTCKOU
TPaAULMMN (Ha pYCCKOM A3biKe)

Lenb uccnepoBaHMA M3yyuTb TBOPYECTBO TOJIKMHA (HA
npumepe «BnactenMHa Koneuw») € NPUMEHEHMEM
NOCTMOAEPHUCTCKON U METaMoAEePHUCTCKON ONTUKKU. B
NepBOM C/lyyae, UrpatoT pPoab NPUHLMNbLI M KOHLENTbI
«OTPLITOrO MPOU3BEAEHMUA», WNPOHUU, pPU3OMOPHHON
CTPYKTYpbl MOBecTBOBaHWA (a He [ApeBOBMAHOWM),
BHMMaHMA K dopme Npou3BeLeHUs, a He TOJIbKO K ero
cogeprKaTesibHow CTOpOHeE. MocTMoepPHUCTCKUE
naTTepPHbl BK/OYMAIOT TaKXKe KOoHUenT “monyaHumsa”, a He
NMUCbMa, «CMHTarMaTMYecKue», a He «napaaurmalsibHble
OTHOLWEHMA». XaccaH OTMevaeT MPUHLUM «aHAPXMK»,
«UHTEPTEKCTYaNbHOCTbY, npUHLMN pasnnums "
NoBTOPEHUSA (o603HaueHHbIe dunocodos nocr-
cTpyKTypanuctom XK. enesom) (Deleuze, 1998), KoTopbil
3ameHseT bonee TPAAMLMOHHbIM npuHUMN
penpeseHTauMmn. B cayyae  npuUMeHeHWs  MeTa-
MOAEPHUCTCKOrO aHanuM3a npousseneHnin  TONKWUHa,
CTAaHOBUTCSA BO3MOMHO U3Yy4YeHUEe «CTPYKTYPbl 3MOLUNY,
BO3SMOXHOTO C/lefa HEOPOMAHTUYECKOW  Tpaauuum,
NPUCTaZIbHOIO BHUMAHUA K CNOBY (M €ro MKOHUYecKomy
noteHumany). MeTamoaepHM3M — COBPEMEHHOE TeyeHue
B KyAbTypbl  (My3blke, AuTepaType), WMelLmi
cobCcTBEHHbIE  dUNOCOPCKME NPUHUMMLI, fexawue B
OCHOBE CO3[4aHMA MNPOU3BEAEHMA  WUCKyccTBa WM
nuTepatypbl. [puMMeHeHMe JaHHbIX MPUHUMMIOB ANA
aHanu3a TBOpYECTBa ToNKKWHa (HapaBHe C
NOCTMOAEPHUCTKUMMW  NPUHUMNAMK) —  onpegenser
HOBU3HY WCCNeAOBaHWA, ero TBOPYECKMIM noTeHuuan.
MPUHUMNBI M KOHLUENTbl  «OCUMANALMMUY, «CXHATUAY,
«MepLaHuAY», XapaKTepHble A1Aa MeTa-MoAepHM3Ma U
COBPEMEHHON Npo3bl, MOryT OblTb MNPUMEHEHbI U K
TBOpYecTBY TONKMHA. TaKOM TMN aHanu3a BCKPbIBAET He
TONbKO  OUNOCOPCKUE,  PEIUTMO3HbIE  KOHUEMUUW,
3a/10)KEHHble B MPOM3BEAEHUM, HO MO3TUYECKME,
aKyCTMYeckMe  cBOWMCTBA  A3blka  TONKMHA,  €ero
CUMBOJIMYECKUIA noTeHumnan n 0CcobBeHHOCTH.
BO3MOHOCTb «MOBEPXHOCTHOrO uTeHua» (surface —
reading) TekctoB TONKMHA, KOTOPOE  BCKPbIBAEeT
NCUXO0AHANUTUYECKME  OCOBEHHOCTM  MHTepnpeTauuu
Npou3BeAEeHUI NNcaTeNa — 0AHa U3 COCTABAAIOLLMX MeTa-
MOOEPHUCTCKOWM noaxoda K aHanusy Tekcta. Cneaya

npuHUMNOM NCUX0aHaNUTUYECKOM repmeHeBTUKn
BO3MOXHO€ HeCKOJIbKO WMHOe npo4yteHne TeKCTOoB
nnucartenAa.
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The purpose of the study is to show the study of
Tolkien's work (The Lord of the Rings) using
postmodern and meta-modern optics. In the first
case, the principles and concepts of the "open
structure", irony, the rhizomorphic structure of the
narrative, attention to the form of the literary work,
and not only to the content side, play a role.
Postmodern patterns also include the concept of
"silence" rather than writing, "syntagmatic" rather
than "paradigmatic relations". Hassan notes the
principle of "anarchy", ‘"intertextuality", the
principle of difference and repetition (designated by
the post-structuralist philosophers G. Deleuze
(1998), which replaces the more traditional
principle of representation. In the case of applying
the meta-modern analysis of Tolkien's works, it
becomes possible to study the 'structure of
emotion", the neo-Romantic tradition, close
attention to the word (and its iconic potential).
Meta-modernism is a modern trend in literary
criticism, culture (music, literature), which has its
own philosophical principles underlying the
creation of a work of art or literature. The
application of these principles for the analysis of
Tolkien's work (along with postmodern principles)
determines the novelty of the research, its creative
potential. The principles and concepts of
"oscillation", "compression”, "flickering",
characteristic of meta-modernism and modern
prose, can also be applied to Tolkien's work. This
type of analysis reveals not only the philosophical
and religious concepts embedded in the works by
the author, but also the poetic, acoustic properties
of Tolkien's language, its symbolic potential and
features. Another component of the study (in its
meta-modernist dimension) is the possibility of the
so-called "surface — reading" of Tolkien's texts,
which reveals the psychoanalytic features of the
interpretation of the writer's works. Following the
principle of psychoanalytic hermeneutics, a slightly
different reading of the writer's texts is possible.



AdaHacbeBa EneHa BnagummnpoBHa,

MarmcTp GpUNoNOrnMYecKmx HayK
Toppe-CaH-Matpuymo, Utanua
He3aBMCUMbII UccesoBaTeNb

«BnactenvH Koseu» Kak MOCTMOAEPHUCTCKUIA
pPOMaH (Ha pyccKom fi3biKe)

TONIKMHA YacTO oNpeaenaAT Kak MeaAneBncTa, nucatens,
KOTOPbIM AYyMAET M NULLET KaK CpeaHEeBEKOBbIM Ye0BEK.
B 3TMX yTBEPKAEHUAX €CTb 3€PHO UCTUHBI: IO MCTOYHUKM
BLOXHOBEHMA, — KaK MpaBwao, CpeaHEBEKOBbIE,
CTUNUCTUYECKU ero paboTbl HOCAT OYEHb XapaKTEPHbIN
CpeAHEeBEKOBbIA  MPUBKYC, Onarogapa  WIMPOKOMY
NCMNO/MIb30BAHUIO apPXaUYHbIX TEPMUHOB, CTPYKTYP 1 GOpM.
«BnactenvH Koneu» COAEPXKUT MHOMKECTBO MNPUMEpPOB
NoAo6HbIX 31eMeHTOB. AparopH, HECOMHEHHO, — 3TO
APXETUNUYHBIA KKOPOJIb B U3rHaHMWM», MHAaNbd CUNbHO
HanomuHaeT OAWHA M3 CKAHOMHABCKOM «344b1» MU
MepanHa 13 ApTypOBCKOro LMKAQ, 06a UCTOYHMKA 3TOrO
obpasza oTHocaTcs K CpefHeBeKOBbIO. Poxuppum — 310
aHrNoCakKebl, coweplume ¢ robeneHa U3 bané: oHU paxke
HOCAT aHINI0OCAaKCOHCKME MMEHA M CO34al0T CBOW MECHM,
cnenyAa KAHOHaM ApeBHEaHIMIACKOTO ananTepauMoHHOTo
cTmxa.

OpHaKo, TONKMHOBCKME KHUMM, WU B MNepBylO o4vepenb,
«BnactenvH Koneu», xoTa U rNybOKO YKOpPEHeHbl B
CpepHux BEKax, ABNAOTCA npexae BCero
npousBeaeHNsaAMM, CO34aHHbIMM B XX BEKe, M Kak
TaKOBble, MMelT ropasfo 6onbwe ¢ MOLEPHUCTCKOM
NIUTEpaTypoi, 4Yem 3TO NPUHATO CYUTATb, W Aaxe,
OCMENOCb CKa3aTb, BbIXOAAT 3a NpeAe bl 3MOXn MmoaepHa
M OEMOHCTPUPYIOT  4YepTbl,  XapaKTepHble  AAA
noctmogepHuama. MoXKHO CKasaTb, 4YTO TOJIKUH Obin
NOCTMOLEPHMUCTOM A0 TOr0, KaK 3TO CTaso MENHCTPUMOM.
B paHHOM paboTe A NAaHWPYLD MPOaHANM3MPOBATb Te
yepTbl «BnactennHa Konewy, KOTOpble MMEIT YeTKyH
napanfiens C NOCTMOAEPHUCTCKUMU TEHAEHUNAMM.
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Tolkien is often characterized as medievalist, as
someone who writes and thinks like a medieval
person. There is truth in these assumptions: his
sources of inspiration are mostly medieval,
stylistically his works bear a very distinct medieval
flavour, due to extensive use of archaic words,
structures and modes. The Lord of the Rings
provides numerous examples of all of these
elements. Aragorn is undoubtedly the archetypical
“King in exile”, Gandalf strongly resembles Odin
from the Scandinavian Edda and Merlin from the
Arthurian cycle, both being medieval sources. The
Rohirrim are Anglo-Saxons coming directly from
Bayeux tapestry: they even have Anglo-Saxon
names and compose their songs in the Old English
alliterative metre.

However, Tolkien’s works, and first of all, The Lord
of the Rings, although deeply embedded in the
Middle Ages, are first of all writings created in the
XX century, and as such have much more in
common with Modernist literature than it is usually
believed, and even, | dare say, transcend the limits
of the Modernist age and show characteristics
typical of Postmodernism. It can be said that Tolkien
was postmodernist before it became mainstream.
In this paper | am going to analyse those features of
The Lord of the Rings that show a clear parallel with
postmodernist trends.



