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Axexuna Eaena BukropoBHa (MockBa, [ocyaapcTBeHHBIH
My3el HCTOPUH POCCUHCKON AUTEpaTypbl uMeHU B.M. Aaas)

ITosmecca Cepebpsanozo eexa C.A. Yiwe — cospemennuya
B.A. bprocosa

B aoxaape peun moiiper o CycaHHe AabPOHCOBHe VKIie
(1885-1945), ee brorpaduu 1 TBOPUECKOH ASITEABHOCTH, OTHO-
IIEHUAX C AUTEPATyPHbIMU COBpeMEHHHUKaMH. MaTepHaAbl AAf
aHaAM3a — O3TUYECKHE TeTpaAH YKie. Peub moHAeT U 00 HU3Aa-
HHH ee IepBOro MO3TUIECKOT0 COOPHUKA.

S.A. Ukshe, a Poetess of the Silver Age and Bryusov’s
Contemporary

This paper goes into the topic of Susanna Alfonsovna Ukshe
(1885-1945), her personal and professional biography and
her relations with her contemporary literators. The study was
conducted based on Ukshe’s poetic notebooks. The speaker will
also touch on the subject of publication of her first collection of
poems.

Anppyumenko Eaena AnatoabeBHa (Mocksa, IHCTUTYT MU-
poBoii auteparypst uM. A.M. l'opsroro PAH)

«Budnsie modeprucmot nuwym 6 “Peuuw’...», usu Tromues
8 noremuxe 1910-x 22.

1911 roa o3HaMeHOBaH BBIXOAOM B cBeT IloaHoro c06pa-
Hus counHennit @.1. TroryeBa, obpaTuBIero Ha cebs BHUMaHUe
YUTaTeAeH U KPUTHKU. DTO M3AAHHE TIOABOAMAO UTOTHM MHOTO-
A€THEH HaydHOU AeATeabHOCTH B.f. Bprocosa. Eme B 1898 1. on
BBICTYIHA B «PycckoMm apxuBe» co ctaTbeil «O cobpaHuu couu-
HeHu# ®.J. TroTueBa» U C TeX MOp OOAee ACCATH AeT HACTOHYH-
BO PEaAM30BbIBAA CBOM 3aMbIceA. B AoOKAape MpeATIpMHUMAETCA
IIOTIBITKA OTBETUTD Ha BOIIPOC O TOM, II09EeMY B CTaThAX 0 Hekpa-
coBe (1913) u TrotueBe (1914), COCTaBUBIINX KHUTY «/ABe TallHbI
pycckoii moasumn» (1915), A.C. MepeXKOBCKUI IPOUTHOPUPOBAA
A€ATEABHOCTb BprocoBa U B U3A0KEHUM KU3HEHHOTO ITyTH TIOT-
4yeBa ONUpAACA Ha buorpaduio, HanucanHyio M.C. AKCaKOBBIM.



BbIABHTaeTCs TUIIOTE3a O TOM, YTO MepeKKOBCKUI HaMepeHHO
IIPOTHBOIIOCTABHA HAYYHOMY IIOAXOAY BprocoBa cBoi aBTOpCKHi
AuTeparypHslii MU} o TroTueBe, IO3BOAMBIINI BKAIOYHUTb UMs
II09Ta B TOAUTHYECKYIO 3400y AHSI KaK I'yOHTeAbHOE HHAMBHUAY-
AAHCTCKOE HAa4aA0, MPOTHUBOCTOsIIEe IPaKAaHCTBeHHOCTH He-
Kpacosa.

“Some notable modernists publish in Rech...’; or Tyutchev’s
Role in the Debates of the 1910s.

Theyear 1911 was marked by the publication of EI. Tyutchev’s
complete works, which attracted the attention of readers and
critics. This edition summed up the years-long scientific activity
of VYa. Bryusov. Back in 1898 he had published the article About
the Collected Works of F.I. Tyutchev in the Russkiy Arkhiv and had
since been persistently working on his plan for over a decade. The
speaker attempts to determine why D.S. Merezhkovsky ignored
Bryusov’s effort and outlined the course of Tyutchev’s life using
a biography by I.S. Aksakov as he wrote his articles on Nekrasov
(1913) and Tyutchev(1914), which made up thebook Two Mysteries
of Russian Poetry (1915). It is conjectured that Merezhkovsky
deliberately countered Bryusov’s scientific approach with his own
literary myth of Tyutcheyv, thus including the poet’s name into the
political agenda as a ruinous individualistic element opposing
Nekrasov’s civic nature.

ApycramoBa AuHa AabbeproBHa (ITepmp, [Tepmckuit rocy-
AQpPCTBEHHbIH HAIlUOHAABHBIH HCCAEAOBATEABCKUN YHUBEPCHUTET)

Peyenyusa B.Al. bprocosa 6 aumepamype pycckoii smuzpa-
Yuu nepeoii 60AHbL

B AoKaape paccMaTpuBaeTcs crenuUKa peleniuu KHus-
HU U TBOpuecTBa B.f. bprocoBa B M3paHMAX M B AMTEpaTyp-
HO-KPUTHYECKHX BbICKa3bIBAHUAX IPEACTaBUTEAEH AMTEpaTyp-
HOM SMMIpAllMH IepBOM BOAHBI Kak B EBpome, Tak u B CIIA.
MarepuasoM cAyKaT MyOAMKAalUM B HBIO-HOPKCKOW rasere
«Pycckuit roaoc», ¢ KOTopo# corpyaHndaa A. Byparok, paboTsr
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M. Ocopruna, B. XopaceBuua, I. ApamoBuda. ITH mybAMKanun
IPUHAAACKAT aBTOpPAM, CTOSILIMM Ha Pas3HBIX ICTETHYECKHX
U UACHHBIX TO3ULIUAX, U GUTYpa I09Ta IIPEACTAET MHOTOTPAHHO.
Kpome Toro, AMMHOCTB 1 TBOpUYeCTBO BprocoBa CTaHOBATCS U 110-
BOAOM AASl OCMBICACHHUSI PYCCKOH SMHTIpaljiell AUTepaTypHbIX
U AUTePaTypHO-KPUTHIECKHX IIPOLeCCOB B COBETCKOM Poccum.

Reception of VYa. Bryusov in the Works of Russian Emigrants
of the First Wave

The question of the reception of V.Ya. Bryusov's life and work
in literary criticism of Russian émigré literature both in the Europe
and in the USA is discussed in this presentation. The author
analyzes the publications in the New York newspaper Russian
Voice, with which D. Burliuk collaborated, the works of M. Osorgin,
V. Khodasevich and G. Adamovich. These publications belong to
the authors who hold different aesthetic and ideological positions,
and thus the figure of the poet appears multifaceted. In addition,
the personality and work of ViYa. Bryusov also become a reason
for the Russian émigré literati to discuss the literary and literary-
critical processes in Soviet Russia.

bannoBa Oabra AaexkcanpaposHa (Opanrus, CrpacOypr, He-
3aBHCHMBIN HCCAEAOBATEAD)

«A umo mou 6e3dapnvie kapmouku y Penapa?» Anesnuxu
Baaepus Bprocosa u nepenucka 3unaudst I'unnuyc ¢ Barepuem
Bprocosvim (mamepuanrvt k ukonozpaduu 3unaudvt lunnuyc)

B AOKAape mpepsaraeTcss OCTAaHOBUTHCSA Ha AHEBHHKax Ba-
Aepusa bprocosa u ero nepenucke ¢ 3uHaMAOM I'unmnuyc Kak Ha
APKOM IIPUMepe 3r0-AOKYMEHTaAbBHbBIX HICTOYHUKOB AASl COCTaB-
ACHUS MKOHOTpaduu mnucareApHunpl. OOpalraeTcs BHUMaHUe
Ha Ha3peBLIYI0 HEOOXOAMMOCTh KaTaAOTHU3Al[MH U HAYYHOI'O
ONMCaHUA BU3YaAbHOTO PsAa ['MIIMycC, KOTOPBIM HE IepecTaeT
IIOMOAHSITBCSL OAaropapst HOBBIM HaXOAKaM U OTKpBITHAM. [lo-
Ka3bIBaeTCs, YTO AAHHbBIE, IOAYEPIIHYTbIE U3 PacCMAaTpUBaeMbIX
B AOKAAA€ 3T0-AOKYMEHTOB, IIO3BOAAIOT YTOYHUTb HCTOPHIO



CO3AQHHS U AQTHPOBKY y)Ke U3BeCTHBIX (PpoTo)moprperos ['nnmnu-
YC, @ TAK)KE IPEAOCTABASIOT HHPOPMALIHIO AAS TIOUCKA U HACHTH-
duKanuu ele HeM3BeCTHBIX ee U300paxkeHuil. [ToauepkuBaeTcs
BOXHOCTb TaKOT'O POAQ AAHHBIX AASL AYYIIEro 3HAHWS U IIOHHU-
MaHHs KaK PeleNI{UH XU3HU U TBOPYECTBA [IMCATEABHHUIIBI, TAK
U CTpaTeruy camopenpeseHTanuu «3uHauAbl [IpekpacHoi», OHa
xe «terepbyprckas Cando», «repMadpoAuT» U «beaast AbSIBO-
AUIIA».

“What about my mediocre photos from Renar?” The Diaries
of Valery Bryusov and the Correspondence Between Zinaida
Gippius and Valery Bryusov (Material for an Iconography of
Zinaida Gippius)

This presentation proposes to dwell on the diaries of Valery
Bryusov and his correspondence with Zinaida Gippius as
striking examples of ego-documentary sources to establish the
iconography of Gippius. Attention is drawn to the urgent need for
cataloging and for scientific description of Gippius’ visual series,
which continues to grow through new discoveries. It is shown
that the data obtained from the egodocuments considered in the
communication allows to clarify the history of creation as well
as the dating of the already known (photo)portraits of Gippius,
and also provides information for research and identification of
her still unknown representations. The importance of such data
is emphasized for better knowledge and understanding of both
the reception of the life and work of the writer, and the strategies
of self-representation of “Zinaida the Beautiful’, alias “Petersburg
Sappho”, “The hermaphrodite” and “The white she-devil”.

Ban ITanp (Kwuraii, Yxaub, 'DKYHHaHbCKHH YHHBEPCHUTET
9KOHOMHKH U IIpaBa)

Anaius 38yKko6o0il cyenvt 68 npose «OzHeHHbLl aHzeA»
B.A. bprocosa

CraTbs IOCBALIEHAa HCCAEAOBAHMIO ACIIEKTA AMAAOTA KYABTYD
Y 3BYKOBOM KapTHHBI B 1po3e B.A. bprocoBa « OrHeHHbIN aHTeA».
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B npousBepeHun «OTrHeHHBIH aHTeA» INOKa3aH OOraThIM BHY-
TPEeHHUI MUP NIePCOHAXKEH yepes ONNCaHue UX AF0OBH U CYABOBI,
a TaK)Ke C NMOMOIIBI0 COYETAHUs BCEBO3MOXKHBIX 3BYKOB U I1ay3,
4TO yraybasieT ¢paHTa3sUIHbIE 9AeMEHTHI B IOBECTBOBaHMH. [Ipo3a
B.A. bprocoBa, prrocoPpckue UACH U TeMbI KOTOPOU AO CHX TTOP
UMEIOT aKTYaAbHOCTb AASl COBPEMEHHOTO AMTEpaTypPHOTo Ipo-
1ecca, AOCTOMHa u3yyenus. Kuranckue yyénble B OIPEACAEHHON
CTeINeHM yyKe IPOBeAN MCCAEAOBAHUSA 1033un bprocosa, HO Me-
Hee yrAyOAeHHO 3aHHUMAAUCh CHCTE@MAaTHYeCKUM HU3yYeHHEM ero
1po3bl. MccaepoBaHHEe MOKA3aA0, 9TO B paboTe « OTHEHHBIH aH-
reA» copepykutcs 6oaee 390 3BYKOBBIX ONMCAHUN U U3MEHEHUH
3BYKOBBIX AQHAIIAQTOB, B KOTOPBIX bpI0COB pacKpbla mepea raa-
3aMH YHUTaTeAeH CAOXKHbIE OTHOLIEHUSA MEXAY TAABHBIMH I'epos-
mu - Penaroii, Pynpexrom u l'enpuxom. Takum o6paszom, 3apaua
COCTOUT B TOM 4TOOBI, B XOA€ HCCACAOBAHHSA OBIAO U3YUEHO I10-
HATHE 3BYKOBBIX KAPTHH, aHAAM3HUPYA 3BYKU B TEKCTe. BbIABUTH,
ONUPAACh HAa aHAAU3 KOHKPETHBIX CIOXKeTOB B « OTHEHHBIH aH-
reA», CACTEMHBIH XapaKTep ero 3ByKooOpasoB, HACHHBIH CMbICA
U XYAOXKeCTBEHHbIe 0COOEHHOCTH X BOIIAOIIEHHUS; Pa3paboTaThb
MOAEAB 3BYKOBOT'O IIPOCTPAHCTBA ITPO3bI MM CaTeAd, OXapaKTepH-
30BaTb €€ OCHOBHbIE IIPU3HAKU; OIIPEACAUTb MECTO 3ByKOOOpasa
CpeAU APYTHX 00pa3oB 6pr0COBCKOH acTeTHKH. [TocaeAHHe 3aTeM
OBIAM pa3sACAeHBI Ha CACAYIOIHE KaTerOPHU: 3BYKH CBSTOCTH,
3eMHOTr'0 3BYKa, Marn4ecKoro 3ByKa U UX coueTaHus. FccaepoBa-
HUe TT0Ka3aA0, 4TO CIlellMpHKa CHOB U 3BYKOB B IIpo3e bprocoa
3aKAIOYAETCS B TOM, YTO OAAroAapst UM PeaAbHOCTb U MAAIO3USA
CMEIIMBAIOTCS Ha IPAaHUIIe IPOPOYECKUX U OPEAOBBIX CHOB.

Analysis of the Soundscape in V.Ya. Bryusov’s Prose The Fiery
Angel

This paper is dedicated to studying the aspects of cultural
dialogue and sound painting in Bryusov’s prose The Fiery Angel.
The Fiery Angel showcases the characters’ rich inner world through
the description of their love and fate, as well as the combination of
various voices and pauses, deepening the fantasy elements in the



narrative. Brusov’s prose, with its philosophical ideas and themes
still related to the process of modern literature, is worth studying.
Chinese scholars have studied Bryusov’s poetry to a certain
extent, but there is relatively little systematic research on his prose.
This study found that The Fiery Angel contains over 390 sound
descriptions and changes in the soundscape, in which Bryusov
reveals to readers the complex relationship between Renata,
Ruprecht, and Henry. Therefore, the task is to study the concept
of sound images by analyzing the sounds in the text. To reveal the
systematic characteristics of sound, the ideological significance and
artistic features it embodies, based on the analysis of the specific
plots in The Fiery Angel. To establish a sound space model of
a writer’s prose and to describe its main features. To determine the
position of sound images in other images of Bryusov’s aesthetics.
The latter was later divided into the following categories: Holy
Voices, Earth Voices, Magic Voices, and their combinations.
This study suggests that the uniqueness of dreams and sounds in
Bryusov’s prose lies in their mixing of reality and illusions at the
boundaries of prophecy and delusion.

Benpurtn Mukeaa (Mrasnsa, Heamoab, YHHBepcuTeT
Heamnoass AOpuenraae)

B. Bptocos: «IIpedervt panmazuu» (1910-1912)

Pykonuce Baaepus Bprocosa «IIpeaean! paHTasum» (4epHo-
BUK HEOKOHYEHHOH CTaThy 00'beMOM B 15 CTpaHHL], XpaHALUICA
B OP PI'B) siBAsieTCs1, O-BUAMMOMY, IIEPBBIM PYCCKMM TpaKTa-
TOM O Hay4YHOU (paHTacTHKe. TeKCT yIOMHUHAeTCsA B GPIOCOBCKOM
85 ToMe « AUTepaTypPHOTrO HacAEACTBa» (1976), mpudeM TaM IpH-
BOAUTCA AMIIb HECKOABKO (ppas, B3ATHIX U3 MEPBOH CTPAHUIIDI
pyKonucu. AOKAaA IOCBAILEH OIIMCAHUIO PYKOIIMCH, H3AOKEHHUIO
€r0 COAEP)KaHHUA M AaHAAM3Y OCHOBHBIX IOAOKeHMH. Ham KaxeT-
Csl, 9TO AO CHX IIOP TEKCT He IOAYYHA AOAYKHOIO BHMMAHHA MC-
CAeAOBaTeAeH, XOTsl PYKOIIUCH IIPEACTAaBAsET CODOM 3HAUUTEAB-
HBIM MHTEPEC, IOCKOABKY aBTOP B HEM HE TOABKO IIPEAOCTABASIET
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TEOPETUYECKYI0 OCHOBY JKaHpa HayYHOH (PaHTACTUKH, a TaKXKe
yKas3bIBaeT AUTEPATyPHbIE IPOTOTHUIIBI CBOUX HAYYHO-(PAHTACTH-
YeCKHX PacCKa30B.

V. Bryusov: Limits of Imagination (1910-1912)

Valeriy Bryusov’s manuscript Limits of Imagination (a draft of
anunfinished article consisting of 15 pages, held in the Russian State
Library) appears to be the first Russian treatise on science fiction.
The text is mentioned in Bryusov’s 85th volume of Literaturnoe
Nasledstvo (1976), where only a few phrases taken from the first
page of the manuscript are provided. This presentation goes
into describing the text, outlining its content, and analyzing its
main point. We believe that the text has not received the proper
attention from researchers so far, even though the manuscript is
of significant interest, as the author not only provides a theoretical
basis for the science fiction genre but also references literary
prototypes for his science fiction stories.

T'eBopksaH Apmen BapyskanoBuu (Mocksa, HCTUTYT MH-
poBoii auteparypsl uM. A.M. Topskoro PAH)

«Aamaps no6edsvl» 8 OMKAUKAX U OM3bIEAX HA CPAHULAX
pycckoii nepuoduueckoii neuamu navara XX e.

B centsnbpe 1912 r. «Pycckast MbICAB» HadaAa IyOAMKAIIUIO
HoBOro npoussepaenusa B.A. Bprocoa - mosects «Aatapp Ilo-
6eapl». K Hagaay 1913 I. OHO IepepOCAO 3asABACHHYIO aBTOPOM
»KaHpOBYI0 GOpMy U Iepepocaa B pomaH. O my6AUKaM1 HOBOTO
IPOU3BEACHUS TAABbI PYCCKOTO CHMBOAM3Ma COOOIIAA HeMell-
KOMY YHTaTeAl0 Ha cTpaHunax Literarische Echo Apryp Arorep.
Beicoko onenna «Aarapp mobeabr» C.M. CoAOBbEB, KOTOPBIN
CTAaBHA €T0 AQXKe BbIIIE ADYTOTO pOMaHa nucaTeAsd — «OrHEHHOTO
aHreaa». OAHAKO PELleH3EeHThI B IEAOM AOBOABHO ITPOXAAAHO OT-
HECAMCh K HOBOMY IIPOU3BEAEHHIO, a pelleH3eHT «Pycckux Bepo-
MocTern» WM. FirHaToB Ha3BaA MOBECTb «IIPOAOAXKAIOIIEHCS CKa3-
Kol» 6AM3KOM K pomaHaM Ajkeka AoHAOHa. TeM He MeHee, Bce
pelleH3eHThl OTMeYaAr Xopouee 3HaHue B.A. bprocoBbim peasnn
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AQHTUYHOTO MHPA, HCTOPUYECKYIO TOYHOCTDb OMMCAHUM, KOTOpast
OblAa OCHOBaHA Ha U3yYeHUH II€PBOUCTOYHUKOB U AUTEPATYPBI
110 TeMe. VIMEHHO 5TH HAOAIOAEHUSI CTAAU OAHHUM M3 OCHOBHBIX
HaIlpaBACHHUH U3y4eHUs poMaHa B 6oaee mo3paHee BpeMs (A. Ma-
aeuH, J. AutsuH, H. Tumodees, M. Tacriapos u Ap.).

The Altar of Victory in Reviews on the Pages of Russian
Periodicals in Early 20th Century

In September 1912, the Russian Mind magazine began
publishing a new work by V.Ya. Bryusov, The Altar of Victory. By
the beginning of 1913, it had outgrown the genre form declared
by the author and developed into a novel. Arthur Luther informed
the German readers about the publication of a new work by the
head of Russian symbolism on the pages of the Literarische Echo.
The Altar of Victory was highly appreciated by S.M. Solovyov, who
ranked it even higher than another novel by the writer, The Fiery
Angel. However, reviewers in general reacted rather coldly to the
new work, and the reviewer of Russkiye Vedomosti, I. Ignatov, called
the story “a continuing fairy tale” close to Jack London’s novels.
Nevertheless, all reviewers noted how knowledgeable V.Ya. Bryusov
was of the realities of the ancient world, the historical accuracy of
his descriptions, which was based on the study of primary sources
and literature on the topic. It was these observations that became
one of the main directions in the study of the novel at a later time
(A. Malein, E. Litvin, N. Timofeev, M. Gasparov and others).

I'ayxoBa Eaena BaaepbeBna (MockBa, IHCTUTYT MUPOBOH
auteparypsl uM. A.M. Topskoro PAH)

Kasyc «nayunoii nossuu»: Kk npobieme no3onezo ouaroza
Baaepus Bprocosa u Anopes beaozo

BprocoB OTKAMKHYACS HPOHMYECKOM PEIleH3HeH Ha BBbILIEA-
myro B 1922 B bepanne kuury Anppes beaoro «Iaoccoraaus».
bprocos kpurukyer «IA0CCOAAAMIO» C TOUKH 3PEHHA €€ KaHPO-
BOH crenuuky, onupasich Ha chopmysnpoBaHHble Pene I'm-
A€M IPUHIUIBL «HaYYHOW 1033UM». AaH KPaTKHUH 0630p 3TOMY
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HaIlpaBA€HMIO B AuTeparype ®pannuu. PaccMoTpeHa pasHuna
B MIOHHMAHUU 33aAa4 «HAYYHOH 1033un» BeAbiM u BprocoBbIM.
AoKasbIBaeTCs, YTO Beablil B CBOeM MOHUMaHUU (PEHOMEHOAO-
TUH [O3THYECKOTO 3BYKa OITHPAETCS HA TPAAUIIIIO QPAHIIY3CKO-
r0 CHMBOAHM3MA. PacCMOTpeHBI KOHCTPYKTHBHBIE 0COOEHHOCTH
nosmbI-TpakTara beaoro «Iaoccoraana». Ilosma beaoro paccma-
TPUBAETCS B PAKyPCe IOITUKU PYCCKOTO CUMBOAM3MA, Y TBEPIKAA-
€TCsI HeU3MEHHOCTb CHMBOAHCTCKOTO T€3HCA B IIOCTPOEHHUHU TPHU-
aAbl «3BYK-00pa3-mud». I[IpeproxeH KpaTKUH 0030p MMOITHUKU
BprocoBa IOCAEPEBOAIOIIMOHHOTO INEPHOA. AeMOHCTPUPYETCS
pasHuIa B oAX0Ae BprocoBa i Beaoro k apxuTeKTOHHKe I0ITH-
4eCKOTr0 TeKCTa (TPAAUIIHOHHBIN VS aBaHTAPAHBIN), TOHUMAaHUN
IeAel U 3aAa4 093K HOBOI! SIIOXH.

The Case of “Scientific Poetry”: on the Issue of the Late
Dialogue between Valery Bryusov and Andrei Bely

Bryusov responded with an ironic review of Andrei Bely’s
book Glossolalia, published in 1922 in Berlin. Bryusov criticizes
Glossolalia from the point of view of its genre specificity, based
on the principles of “scientific poetry” formulated by Rene Gil.
A brief overview of this trend in the literature of France is given.
The difference in the understanding of the tasks of “scientific
poetry” by Bely and Bryusov is considered. It is proved that
Bely, in his understanding of the phenomenology of poetic
sound, relies on the tradition of French symbolism. The design
features of Bely’s poem-treatise Glossolalia are considered. Bely’s
poem is examined from the perspective of the poetics of Russian
symbolism, and the preservation of the symbolist thesis in the
construction of the triad “sound-image-myth” is affirmed. A brief
overview of Bryusov’s poetics in the post-revolutionary period
is offered. The difference in the approach of Bryusov and Bely to
the architectonics of a poetic text (traditional vs avant-garde), and
understanding of the goals and objectives of poetry of the new era
is demonstrated.
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I'paBun ApTém AuppeeBud, AHoxuHa FOaus FOpneBna (Mo-
ckBa, IHCTUTYT MEpOBOU AuTeparypsl uM. A.M. Topsroro PAH)

«C  Mapuyramu ecmpeuyco Haasey...»: B. Bprocos,
Bsau. Heanos, I1. Droperckuii 06 00HOM NyuKUHCKOM 06pase

B Aokaape OYAYT paccMOTpeHBI OCOOEHHOCTH ITOAXOAQ
B.A. Bprocosa, Bau.l. FBanosa u I1.A. PAOpeHCKOro K OCMBIC-
ACHHIO XYAOXKECTBEHHBIX 00pa3oB, co3paHHbIX A.C. ITyIIKUHBIM.
BHuMaHMe OyAeT CKOHIIEHTPHPOBAHO Ha (POHOAOTMYECKOH CO-
CTaBASAIOIIEH MOAXOAOB I€PEYHCACHHBIX MbICAUTEACH. B wacT-
HOCTH, OYAeT paccMOTpeHa cCrelnudUKa BBIABACHUS «3BYKOIIH-
cu Ilynikunaa» BprocoBbIM, a TaKKe IpUMep aHAAM3a 3BYKOBOTO
CTPOeHHUsI UMEHH TAABHOH repornHU 109MbI «IIpiransi» — Mapuy-
Aa B Tpypax [BaHoBa 1 PAOPEHCKOTO B KOHTEKCTE PEKOHCTPYH-
PYEMOr0 Ka)KABIM M3 HUX OOIIIEro 3aMbICAQ ITOH M03MbL. AHAAN3
110AX0A0B VBaHOBa 1 PAOPEHCKOTO ITO3BOAUT BBIIBUTD XapaKTep
UX AMHTBOQHAOCOPCKON HOBAIMH, a TAKXKe CBA3M pOHeMaTHde-
CKOH IepCIIeKTHUBBI ¢ CEMAHTHKOH obpasza MapuyAbl MyIIKUH-
CKo# 1m0oMblL. OTAEABHO OYAET PacCMOTPeH BOIPOC 06 UCTOUHH-
KaX ¥ B3aHMHOM BAHSTHHM Pa3BUBaeMbIX BpiocoBbIM, FIBaHOBBIM
1 DAOPEHCKUM AMHTBUCTUYECKUX H AUTEPATYPOBEAUECKUX METO-
AOB B OCMBICACHUH YKEHCKUX IIepCOHaXKeH moambl [TynkuHa.

“I’ll meet Mariulas in the flesh...”: V. Bryusov, Vyach. Ivanov,
P. Florenskiy on One of Pushkin’s Images

The paper will consider the special aspects of the approach
of VYa. Brusov, Vyach.l. Ivanov and P.A. Florensky to the
comprehension of artistic images created by A.S. Pushkin. The
attention will be focused on the phonological component of
the approaches of these thinkers. In particular, the specifics
of Brusov’s identification of “Pushkin’s sound writing” will be
considered, as well as an example of analyzing the sound structure
of the name of the main character of the poem Gypsies - Mariula
in the works of Ivanov and Florensky in the context of the general
idea of the poem reconstructed by each of them. The analysis
of Ivanov’s and Florensky’s approaches will reveal the nature of
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their linguophilosophical innovation, as well as the connections
of the phonemic perspective with the semantics of the image
of Mariula in Pushkin’s poem. The question of the sources and
mutual influence of the linguistic and literary methods developed
by Brusov, Ivanov and Florensky in comprehending the female
characters of Pushkin’s poem will be considered separately.

I'pemakuna Mapusi CepreeBna (MockBa, HaiuoHaAbHBIH
HCCAEAOBATEAbCKUH YHUBEPCUTET «BpICIIast IIKOAQ SKOHOMUKH »)

«H306pecmu Ho8ble cNOCOOBL AACKU»: IpomuKa u Aubepmu-
Haxc 6 OHesHuKe Bprocosa

AOKAaA MOCBAIIEH ONMHCAHUIO U KOHTEKCTYaAU3AIL[UH 9POTH-
94eCKOr0 AMCKypca B AHEBHHMKe BprocoBa. DpoTHKa Urpasa Bax-
HYI0 POAb B pOPMHPOBAaHHH 3CTETUYECKOH MPOrpaMMbl aBTOpPa,
OAHAKO I'eHe3HC ero BOCIPHUATHS CEKCYaABHOCTH AO CHX ITOP OCTa-
ércst He BIIOAHe sACHbIM. OTMpasch Ha apXHUBHbIE MaTepHaAbl Oe3
KYIIIOP, MBI IIPOCA€KHBAEM, KaK I103T PUKCHPOBAA CBOH SPOTHIE-
CKMe TePeXHBAHUSI U KOHCTPYHPOBAA MAEHTUYHOCTD AIOOOBHH-
Ka «OT IIepBOTO AWIa». B ocHOBe camopenpeseHTanuu bprocosa
AexaAa 1epPOPMATUBHOCTD, KOTOpas MO3BOASIAA €My COBMEIIATh
pasHbIe MOAEAH ITOBEACHHS, 3aA0XKEHHBIE B KYAbTYpe. OTHOIIeHHsA
aBTOpA C JKEHIIMHAMH U ero OBITOBbIE CTpaTerny Oa3MPOBAANCH Ha
INPUHINIAX 00bEKTUBALINY, TPAHCIPECCUH U BHEMOPAaAU3Ma: 3TH
9THUYECKHE YCTAaHOBKH MOTAHM BOCXOAHUTH HE TOABKO K POMAaHTH-
4eCKOMY HHAMBHAYAAU3MY U ACKAACHTCKOMY 3IIaTaXKy, HO U K AU-
beprunaxy XVIII Beka. B pAookaape aHaAM3upyercs GprOCOBCKast
perenuus GppaHIy3CKOH 3POTHYECKOH NPO3BI, a TAKKe paccMa-
TPUBAIOTCS ICUXUATPHIECKHE AUCKYCCHH pybera BEKOB, KOTOpbIe
aKTyaAM3UPOBAAH AAS TI09Ta AUOEPTUHCKYIO PUAOCOPHUIO.

“To create new ways of caressing”: Eroticism and Libertinage
in Bryusov’s Diary

This paper focuses on the description and contextualization
of erotic discourse in Bryusov’s diary. Eroticism was essential for
shaping the poet’s aesthetics, but the genesis of his perception of
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sexuality is still not entirely clear. Drawing on unabridged archival
material, we trace how the author expressed his erotic experiences
and constructed the lover identity “in first person”. Bryusov’s self-
representation was based on performativity, which allowed him
to combine different behavior models embedded in culture. His
relationships with women and his daily life strategies hinged on
the principles of objectification, transgression, and immoralism:
these ethics could relate not only to Romantic individualism and
decadent epatage, but also to the libertinism of the 18th century.
The paper analyzes Bryusov’s reception of French erotic prose,
and examines the fin de siecle psychiatric debates that actualized
the libertine philosophy for the poet.

I'psaxasoBa Haraans FOpbeBHa (Cankr-Iletep6ypr, MucTu-
TYT pycckoit auteparyps! (Ilymkunckuit Aom) PAH)

Heussecmmuutil 3nu300 u3 ucmopuu meopueckux omuouie-
Huii A. baoxa u B. Bprocosa

B AOKAaAe BBOAUTCSA B HayUHBIH 000pPOT HeU3BeCTHAs paHee
nepemnucka A. baoka u A. ®pupbepra us poupos PTAAM: nuch-
Ma baoka oraoxuance B ponpe B.H. Opaosa, a nucemo Ppua-
bepra paHee He 6bIAO aTPUOYTHPOBAHO. DTH SIMUCTOASPHBIE Ma-
TepHaABl IIPOAUBAIOT CBET Ha OOCTOATEABCTBA COTPYAHUYECTBA
II03TOB-CUMBOAUCTOB B 00pa3oBaTeAbHO-IIPOCBETUTEABCKOM
npoexte B.A. TepHaBIeBa — BbINYCKe Y4eOHUKOB AASl Ha4aAb-
HBIX KAACCOB HAPOAHBIX IIKOA. BoiABAsdeTca nHTepec TepHaBIeBa
K 1uKAy B. Bprocosa «ITecun» us coopuuka «Urbi et Orbi» u mo-
CpeAHNYecTBO BAOKa B IpeAOCTaBACHUH OPIOCOBCKUX TEKCTOB
AAS B xpecToMatuu «Harmra mkoaa», TekcTororudeckass UCTOpHA
CTUXOTBOpPHOro Habpocka Baoka «BeceAuMcs, KpYKHUMCH...»
(ceHTSIOPB-OKTAOPD 1904 ., 3amucHas KHIDKKa N° 9), a Tarke
aHAAM3 MHKPOKOHTEKCTA — MIPUMBIKAIOLIMX K HAOPOCKY 3amuceint
U MaprHHAaAMH — TO3BOASET CAEAATh BBIBOA O BAMAHHUU (POAB-
KAOPHBIX CTHAM3aIuu bprocoBa Ha mepBble OAOKOBCKHE OIBITHI
B popMe «AETCKOM », AU «HAaUBHOMN» TT033UH.
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An Unknown Episode from the History of A. Blok and
V. Bryusov’s Literary Relations

The paper introduces into scientific circulation previously
unknown letters of A. Blok and D. Fridberg from the RGALI funds:
Blok’s letters were deposited in the V.N. Orlov fund, and Fridberg’s
letter has not been previously attributed. These epistolary materials
shed light on the circumstances of the cooperation of symbolist
poets in the educational project of V.A. Ternavtsev - the release
of textbooks for primary classes of public schools. Ternavtsev’s
interest to V. Bryusov’s cycle Songs from the collection Urbi et Orbi
and Blok’s mediation in providing Bryusov’s texts for the reader
Our School are revealed. The textological history of Blok’s poetic
sketch Let’s Have Fun, Spin Around... (September-October 1904,
notebook No. 9), as well as an analysis of the microcontext — notes
and marginals adjacent to the sketch - allows to conclude that
Bryusov’s folklore stylizations influenced Blok’s first experiments
in form of “childish” or “naive” poetry.

ApoBaséBa Hataana AaekceeBHa, Yeunés ko Amutpue-
BUY (MockBa). Ilepewiii Hay4uHwlll omkiuk Ha cmepmov B.A.
Bprocosa  (no  mamepuaram  3acedanuii  «BcemupHOil
Aumepamypuoi»). JJoknad nodeomosnen npu noodepike PHD
(npoexm Ne 21-18-00494)

B AOKAaae pedb IOMAET O MMPOTOKOAE 3aCEAAHHS PEAAKIIMOH-
HOM KOoAAeTMHU AEHIIpEeArHusa 1o OTAeAy «BcemupHas AuTeparty-
pa» ot 28 okTsa6ps 1924 r., nocesiuenHoMy namstu B.S. Bproco-
Ba KaK [103Ta U 1103Ta-IIepPeBOAUNKA, HAYYHOMY OCMBICACHHIO €TO0
TBOPYECTBA. B 3acepaHNHU y4acTBOBAAM YAEHBI KOAAETHH SKCIIEP-
TOB 3allapAHOTO U BOCTOYHOrO OTAEAOB M3AATEABCTBA «Bcemup-
HasA AUTepaTypa». B paMkax BcTpeuu ObIAM IPOYHUTAHBI AOKAAADBI
B.M. JXupmynckum u M.A. AosuHcknuM, rae JKMpMyHCKHN TTOA-
BeA UTOT TBOPYECKOM AATEAbHOCTH BprocoBa u mpeasoxuA Te-
MaTHYeCKYI0 KAACCUQUKAIIUIO ero 1o3suu. Kaxaasa rpynmna cTu-
XOTBOPEHUH IIOAYYHAA XapaKTEPUCTUKH. AOKAAA AO3HMHCKOIO
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OBIA IIOCTPOEH BOKPYT BO3MOXHOCTeH DBprocoBa Kak II03Ta-
IIePEBOAUHKA, TA€ PEAAKTOP MO3TUYECKOr0 OTAeAa «BcemupHon
AUTEPATYpPbI» OXapPAaKTEPU30BAA CaMble H3BECTHbIE HAITPABAECHMS
IIEPEBOAYECKON AeTEABHOCTH BprocoBa, IpudyeM He BCe M3 HUX
TIOAYYHAU [TOAOYKUTEABHYIO OL[CHKY.

First Academic Reaction to V.Ya. Bryusov’s Death (Based on
Proceedings from the Meetings of “World Literature”)

This paper goes through the proceedings from the meeting
of the editorial board of the World Literature department of
Lenpredgiz held on October 28, 1924 dedicated to the memory
of VYa. Bryusov as a poet and poet-translator and to the academic
comprehension of his work. Members of the expert committees
from both the Western and Eastern departments of the World
Literature publishing house took part in the meeting. Reports
by V.M. Zhirmunsky and M.L. Lozinsky were presented, in
which Zhirmunsky summarized Bryusovs creative work and
put forward a thematic classification of his poetry. Every group
of poems was characterized. Lozinsky’s presentation was framed
around Bryusov’s capabilities as a poet-translator. In it the editor
of the poetry department of World Literature characterized the
most prominent areas of Bryusov’s translation work and it is
worth noting that not all of them were painted in a good light.

3axapoBa EansaBera MuxaiiaoBHa (Mocksa, HCTHTYT
MHpOBO# auTeparyps! uM. A.M. T'opskoro PAH)

HccaepoBanue BbIIOAHEHO B MIHCTHTYTE MUPOBOH AMTepa-
Typbl uM. A.M. Topskoro PAH npu ¢punancosoit nopaepxke Poc-
cuiickoro HayyHoro ¢ponpa (PH®, mpoexr Ne 23-28-00800)

Ba. Corosbes kak AumepamypHulil KPUmMuKk-mo0eprucm

«MaTepraAuCTHYeCKUH HAEAAU3M», «OOBEeKTHBHBIN HAe-
AAM3M», «IIPAKTUYECKHH HMAEAAU3M», «IOAOKMTEAbHAs 3CTETH-
Ka», — TaKue HEOAHOPOAHbIE OIIPEAEACHHUS AAIOT HCCAGAOBATEAU
kputndeckomy Metoay Ba.C. CoaosbeBa. Ha Mmartepmase Brep-
Bble OIYOAMKOBAaHHOH B )KypHaae «BectHuk EBpombl» craTbu
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«[Toa3us ®.. TrorueBa» (1895 I.) AEAAIOTCST BBIBOABI O CYII[HO-
cTH 1 Habope KpUTepHeB, UCIIOAb3yeMbIX COAOBbEBBIM IPU HH-
TepIpeTAL[H U OLIEHKE AUPHUKH, @ TAKIKE O KPUTHIECKOM METOAE
«mo3Ta-praocodpa». OTMeIaeTCsI, YTO OCHOBOIIOAATAIOLIAS HALS
paccMaTpUBAEMOrO TEKCTa — AEMOHCTPALIHSI BHY TPEHHEI'O CMBIC-
Aa ¥ Ha3HauYeHWsI CTUXOTBOPHOro HacAaepns TrorueBa. Obparna-
eTCs BHUMAaHME HA YHHBEpPCAAU3M BbIABHraeMbIXx COAOBBEBBIM
KPUTEPUEB AASL OLIEHKH [TO9TUYECKOTO TBOPUYECTBA: OAYIIEBACH-
HOCTb, UCTUHHOCTb, XYAOKECTBEHHOCTb, O3TUYHOCTH, MATPHU-
otusm. ITopuepkuBaercs, uro ¢puaocodckas kpuruka Ba. Co-
AOBbeBa CrienupuUYHA ¥ HA YPOBHE MOITUKU. AEAAETCS BBIBOA
0 TOM, 4TO HeOOABIITasA 10 06bEMY CTaThs CTAAA KOHI[ENITYaAbHON
OAHOBpPEMEHHO B ABYX HAIIpaBA€HMsX. VIHTepIIpeTanys AUPUKH
drrocopom cTasa epeAOMHOM B CyaAbO€e TBOPIECKOTO HACAEAHS
TroTueBa. A IpeACTaBACHHBIH B AAHHOM AMTEPATyPHO-KPUTHUe-
CKOM PacCy)XAEHUH CIIOCOO aHaAM3a BHEC BKAAA B GOpPMHUPOBa-
Hre $PHAOCOPCKOrO HAIIPABAEHHS AUTEPATYPHON KPUTHKH.

This research was conducted at the A.M. Gorky Institute of
World Literature of the Russian

Academy of Sciences with financial support of the Russian
Science Foundation (RSF, the project No. 23-28-00800)

V1. Solovyev as a Literary Critic and Modernist

“Materialistic idealism”, “objective idealism’, “practical
idealism’, “positive aesthetics” - such heterogeneous definitions are
given by researchers to the critical method of VLS. Solovyev. Based
on the article The Poetry of F1. Tyutchev (1895) the author draws
conclusions about the essence and set of criteria used by Solovyov
in interpreting and evaluating lyrics, as well as about the critical
method of the “poet-philosopher”. It is noted that the fundamental
idea of the text under consideration is a demonstration of the inner
meaning and purpose of Tyutchev’s poetic heritage. Attention is
drawn to the universalism of the criteria put forward by Solovyov
for evaluating poetic creativity: animation, truth, artistry, poetry,
patriotism. It is emphasized that the philosophical criticism of
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VL. Solovyev is also specific at the level of poetics. It is concluded
that a small article became conceptual in two directions at the same
time. The interpretation of the lyrics by the philosopher became
a turning point in the fate of Tyutchev’s creative heritage. And the
method of analysis presented in this literary-critical reasoning
contributed to the formation of the philosophical direction of
literary criticism.

N3ympypoB FOpuii Aaexcanpposuy (Hmwxuuii HoBropoa,
Hwmxeropoackuit rocypapctBeHHbIN yHuBepcuTeT UM. H. M. Ao-
6a4eBCKOro)

Hcmopuko-sumepamypHolii KOHMeKCM nepenucku pedax-
mopa mcypnara «Hoeas Poccusa» Hcas Aewcnesa ¢ Humcezopoo-
yem Bopucom Cadosckum, copamuuxom bprocosa no «Becam»

B 1925 roay peaakropy xypHaaa «Hosas Poccusa» H.I. Aex-
HeBY ITPUIIAO UCbMO OT kuBlIero B Hixuem Hosropoae bopuca
CaAOBCKOTO C IPeAAOKEHHEM OITyOAMKOBATh UMEIOIIHeCs Y Hero
apxuBHble MaTepuaAbl. OcobbIi HHTEpec cpear HUX y AexHeBa
BbI3BaAa «CoapaTckasd ckaska» A.A. baoka, o yBepenuro Cap0B-
CKOroO, HamucaHHas B 1915 roay v He OAy4YHMBILIAsA IIEYATHOTO BO-
IAOIIeHUsA. AeKHEB ONyOAHKOBAA ee. A IIOTOM BBLACHHAOCH, UTO
3TO BOBCe He IpousBepeHHe baoka, a counHenue camoro CapoB-
CKOTO, TO eCThb MUCTHPUKaIUA. « CKa3Ky» B UTOT€ BKAIOUHAH B PSIA
APYTHX BBIABA€HHBIX MUCTUQHUIIUPOBAHHBIX TeKCTOB CaAOBCKOTO,
M Ha 9TOM KakK ObI HCTOpus ee 3aKoHYMAACh. OAHAKO YiKe B Hallle
BpeMs, U NP HallleM HeNOCPEACTBEHHOM y4YacTuH, B «CKaszke»
0OHAPYIKHUACS CKPBITBIN MOATEKCT — TIOAEMHUKA C PeBOAIOIIMOHHbI-
MU HAESIMH TT03MBI «/\BEHAALIaTb», TO €CTh KaK ObI CAMOIIOAEMUKA
baoxa. IHTepecHbI B HCTOPUKO-AUTEPATyPHOM OTHOIIIEHUH U He-
KOTOPbIe APYTHe acIeKTbl Nepenucku AeskHeBa ¢ CapOBCKHM.

Historic and Literary Context of the Correspondence between
Isai Lezhnev, the Editor of the Novaya Rossiya journal, and Boris
Sadovsky, a Man from Nizhny Novgorod and Bryusov’s Associate
from Vesy
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In 1925 LG. Lezhnev, the editor of the Novaya Rossiya
journal, received a letter from Boris Sadovsky, a man from Nizhny
Novgorod, who offered some archive materials that he had for
publication. Among those Lezhnev was particularly interested in
A.A. Blok’s Soldier’s Tale that was, according to Sadovsky, written
in 1915 but never published before. Lezhnev published it but
afterwards it was revealed that it was not written by Blok at all, it
was a hoax written by Sadovsky. The Tale was eventually added to
the list of Sadovsky’s discovered hoaxes and it was the end of its
story for the time. However, in recent years and with our direct
involvement, a hidden subtext of the Tale was brought to light:
a polemic with the revolutionary ideas in The Twelve, an apparent
self-polemic by Blok. Some other aspects of the correspondence
between Lezhnev and Sadovsky proved to have historical and
literary importance as well.

Kasnupu Aeonnp I'enHapbeBud (CMoaeHCK, CMOAEHCKUI
rOCYAQPCTBEHHBIH YHUBEPCUTET)

«Cusroam caenom»: npospenua u 3abiymodenus bprocosa
omuocumeArvHo mpazeouu Bau. Heanosea «IIpomemeii»

BprocoB cTaa aBTOpOM IepBOro KpUTHYECKOTO OTKAMKA Ha
Tparepnro Bau. MBanoBa «IIpomeren». B mccaepoBaTeabckon
AUTEPATYype CAOKHAOCH ABA INOAAPHBIX MHEHHS OTHOCHUTEABHO
OCHOBHOW MHTeHIUH BprocoBa — HerarusHas (AaBpos, Korpe-
AeB, BoromoaoB) n koHcTpykTHBHas (MoAoAsKOB). OCHOBHOMH
yIIpeK, appecoBaHHbIN VIBaHOBY BprocoBbIM, 3akAt04aeTcs mpo-
H3BOABHOM IIepeMHAYMBAHUM aHTUYHOro Muda: MBaHOB «IpHu-
AaeT 06pasy IIpomerest 4epTbl, KOTOPbIE HE TOABKO “IYIKABI. 9A-
AMHCKHUM BO33PEHHUSM, HO U NIPSIMO BPKAEOHBI M, BbIAyMbIBaeT
COBEPILIEHHO HOBO€ 3HaYeHHue AAf ITaHAOpPBI». AeHCTBUTEABHO,
IBaHOB omupaeTcsi Ha COOCTBEHHYIO KOHIIEMIIMI0O aHTHYHOTO
AVOHHMCHUICTBA U CIOKET «ThI €CH», DEPEeKHO COXpaHSIeT HUAEH
Hunme, BricKkasaHHble B «PokpeHnH Tpareann». Bmecre ¢ Tem
BprocoB ommubaercs, roBops, 4To [IBaHOB MCKa)KaeT aHTUYHBIH
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MHOAOTHIeCKUi MaTepuaA. HanmpoTus, B TPaKTOBKe IpoMeTe-
eBCKoro Mrda VBaHOB OIMpaeTCsi Ha UCCAEAOBAHMS HEMEIIKHUX
Kaaccudeckux ¢uaosoros (Kpeiiuepa, Beabkepa, Ilpeaaepa,
I'pynme, Bamnma, Baiinizaxkepa u Ap.) U AaeT yraybAeHHYI0, QYHAU-
POBAaHHYI0 Ha AHTHUYHOH PHUTYaAbHO-MH(OAOTHIECKOH TpaAH-
LMY HHTepIpeTanuio obpasa IIpomerest.

“The Blind Man in Siloam”: Bryusov’s Epiphanies and
Errancies Regarding Vyach. Ivanov’s Tragedy Prometheus

Bryusov became the author of the first critical response to
Ivanov’s tragedy Prometheus. There are two polar opinions in the
research literature regarding Bryusov’s main intention — negative
(Lavrov, Kotrelev, Bogomolov) and constructive (Molodyakov).
The main reproach addressed to Ivanov by Bryusov is an arbitrary
reinterpretation of the ancient myth: Ivanov “gives the image of
Prometheus features that are not only ,alien” to Hellenic views,
but also directly hostile to them, invents a completely new
meaning for Pandora” Indeed, Ivanov relies on his own concept
of ancient Dionysianism and the plot of “thou art’, carefully
preserves the ideas of Nietzsche expressed in The Birth of Tragedy.
At the same time, Bryusov is mistaken when he says that Ivanov
distorts the ancient mythological material. On the contrary, in
his interpretation of the Prometheus myth, Ivanov relies on the
research of German classical philologists (Creuzer, Welcker,
Preller, Gruppe, Bapp, Weitzsaker, etc.) and gives an in-depth
interpretation of the image of Prometheus based on the ancient
ritual and mythological tradition.

Kusanckaa Oxcana MBanoBHa, ®eabpmMaH AaBuA Mapko-
Bu4 (MockBa, PoCCHICKUI TOCYAQpPCTBEHHBIH T'yMaHUTAPHBIN
YHHBEPCHUTET)

Iloremuxa B.A. bprocosa u B.H. Aenuna: nezasepuieHHblil
duaroz o Kysvmype

13 Hos6ps 1905 ropa B razere «HoBas »KM3HB» OITyOAMKOBaA-
Ha cTaTbd AeHMHa «IlapTuiiHasg opraHusanusa ¥ NapTUHHAA AH-
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TepaTypa». [IpepAOkeH ObIA AQH AAMUHHCTPUPOBAHUS KYABTY-
pbL. B HOs6ppCcKOM JKe HOMepe KypHaAa «Becbl» crarhs Bprocosa
«CBo60Aa caoBa». OH BbICMeSIA OIIIOHEHTa, HHKPUMUHHUPOBAB
TOMY IOIIBITKY BBECTH AASI COLIMAA-A€MOKPATOB HEKHUH I[eH3yp-
HbIH yCTaB, KOTOPOMY B IIE€PCIIEKTHBE AOAXKHBI OYAYT CAEAOBAThH
Bce auTeparopsl. Criop bprocoBa ¢ AeHHMHBIM He OCTaAcA BHe
cdepsl BHEMaHUS UccAepoBateseid. Ho BHe paccMoTpeHus Ob1An
ABe mpobaembl. OHM B3aMMOCBs3aHbL IlepBast — B CHAY KakKHX
IpUYUH BpIocoB He YIIOMSHYA O TOM, YTO IAQH pedOPMbI IIPHH-
LUIIMAaAbHO HepeaausyeM B 1905 roay. Bropas — B cuaAy Kakux
IPUYMH NIPOIIATAHAUPOBAACS SIBHO a6CYpAHBIH mAaH. TakuM 06-
PasoM, AOKAAA MOCBAIIEH aHAAU3y QYHKIIUH AeHMHCKOM CTaThU
Kak peHOMeHa KOHTPKYABTYbI, U OPIOCOBCKOTO OTBETA B KA4eCTBe
BbISIBACHUSI PEaAbHON aAMHHUCTPATUBHOM MparMaTHKH KOHTP-
KyYABTYPHOM aKIIMH.

The polemic of VY. Bryusov and V.I. Lenin: an unfinished
dialogue about culture

On November 13, 1905, Lenin’s article Party Organization
and Party Literature was published in the newspaper Novaya Zhizn
(The New Life). The article proposed a plan for the administration
of culture. Yet, the November issue of the magazine Vesy (Libra)
carried Bryusov’s article Freedom of Speech. He ridiculed his
opponent, accusing him of an attempt to introduce a certain
form of censorship statute for the Social Democrats, which would
later become mandatory for all writers. Bryusov’s dispute with
Lenin gained researchers’ attention. But two issues, which are
interconnected, remained out of consideration. The first is why
did Bryusov not mention that the reform plan was fundamentally
impossible to implement in 1905. The second is for what reasons
the obviously absurd plan was propagandized. This talk provides
analysis of the functions of Lenin’s article as a phenomenon of
counterculture, and Bryusov’s response as an identification of the
real administrative pragmatics of countercultural action.
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Kouepruna Hpuna BaapumupoBHa (MockBa, MHCTHUTYT
MHpPOBOH auTeparypsl uM. A.M. Topskoro PAH)

Teopuecmeo B.A. Bprocosa & oyenke FO.H. Ailixensarvoa:
K nocmanoexe npobemul

B 1meHTpe cooblieHMs pelienius TBOpYecTBa bBprocosa
B Kputuke IO.M. AlixenBaabAa. AHaAU3UPYeTCA peljeH3Us Ha I10-
amy «VcroAHeHHOE OfelaHme», COAEPIKAIIAsA XapPAKTEPUCTUKY
CTHAHNCTHYECKOH MaHepbl I03Ta U IIPEALIeCTBOBABLIAS OYep-
Ky «Baaepunt Bprocos» B Breim. III «CuaysToB pycckux nucare-
A€l». 3aTParuBalOTCs TakXe odepK M3 «CHAY3TOB», CTaBIIMU
HECOMHEHHbIM AUTEPATYPHBIM COOBITHEM, U OT3BIB O COOPHHUKE
«CeMb 11BeTOB papyru». OTMedaeTcs, YTO IIOCA€ BBICBIAKU KPH-
tuka u3 CCCP Ha «PUAOCOPCKOM MAPOXOAE» OIPEACATIOUIUM
MOMEHTOM B €r0 OTHOLIEHUH K BpI0CcOBY CTaHOBUTCS MPUHATHE
nocaepHUM COBETCKOH BAQCTH: MOXXKHO YaCTO BCTPETHUTH Hera-
THBHbIE KOMMEHTapHUH B ero apApec B 063opax u acce. O autepa-
TYPHOM HacAeAnH BprocoBa AfixeHBaAbA B 9TOT EPHOA IPAKTH-
Jecku He nueT. OcoObIi HHTepeC MPEACTABASIOT €T0 PelleH3HH
Ha KHUT'Y BprocoBa «I13 Moeil xu3HI», Ha TybAuKanuo ero «I1u-
cem K ILIL IlepuoBy» B «PycCKOM COBpeMEHHUKE» U U3AAHUE
«AHeBHUKH 1891-1910» (1927).

Yu.l. Aikhenwald’s Assessment of V.Ya. Bryusov’s Work: Issue
Statement

This paper goes into the reception of Bryusov’s work in the
criticism of Yu.I. Aikhenwald. The review of the poem A Promise
Fulfilled is analyzed, which contains a description of the poet’s
stylistic manner and precedes the essay Valery Bryusov in Vol. 111
of Silhouettes of Russian Writers. Also touched upon is an essay
from Silhouettes, which has become an undoubted literary event,
and a review of the collection Seven Colors of the Rainbow. It is
noted that after the expulsion of the critic from the USSR on the
“philosopher’s ship”, the marker for his attitude towards Bryusov
became the latter’s acceptance of the Soviet regime: one can
often find negative comments about him in reviews and essays.
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Aikhenwald practically does not write about the literary heritage of
Bryusov during this period. Of particular interest are his reviews
of Bryusov’s book From My Life, the publication of his Letters to
P.P. Pertsov in Russky Sovremennik and the publication Diaries
1891-1910 (1927).

KpsiaoB BsiuecaaB HukoaaeBuy (Kasaus, Kazauckuii pepe-
PaABHBIH YHUBEPCHUTET).

Poav B. 1. bptocosa 6 cmanoeAeHUU AumepamypHoil peny-
mayuu M.H. I]eemaesoii

Hcropusa otHomenun LisetaeBoil u bprocoBa HEOAHOKpPaTHO
OIMCBIBAAACH B HayyHOMH auTeparype (A. CaaxsaHu, M. IlleBeaeH-
K0, b. CBOB0AOB). HO 0GBIYHO 3TOT «CIOKET» pacCMaTpUBaeTCA
KaK AeMEHT TBOpYecKod 6uorpaduu LIBeTaeBoil, B KOHTEKCTE
ee Aebr0Ta M HayMHarOIIelcA U3BECTHOCTH. B AoOKAape Ha ocHOBe
KOMIIAEKCA M3BECTHBIX U MAaAOU3BECTHBIX HCTOUHUKOB IIPEATIPH-
HATA [IOMIBITKA PACCMOTPETH POAb AUTEPATyPHO-KPUTHIECKHX BbI-
ckasbIBaHUH BprocoBa u peaknuu IBeTaeBoll Ha HUX KaK OCHOBY
B CTAHOBACHUH ee AUTepaTypHoOH penyTanuu. OT3bIBbI Bprocosa
KaK OAHOTO U3 CaMbIX aBTOPUTETHBIX KpUTUKOB 1900-1910-x rr.
3aA0KMAHM OCHOBY BOCIIPHATHA paHHeH M033uu LIBeTaeBoi B KOH-
TEKCTe )KEHCKOT'O TBOPUECTBA, IOAXBAYEHHOT'O U 3aKPENAEHHOT'O
U APYTMMH KpUTHKaMH. [IpoaHaAUSHPOBaHbI TBOPYECKHE OTHO-
meHus [IBeTaeBoii u bprocoBa B acleKTe AMAAOTa 103Ta U KPH-
tuka. [TokaszaHo, 4To aas LIBeTaeBOil «0OMAQ» Ha HECIIPABEAAH-
BYIO KPHUTHKY ObIAQ AOBOABHO YCTOHYHBOH, OHA IIOCTOSIHHO O Hel
IIOMHHAQ, YTO HAIIIAO OTPAXKEHHE B €€ MEMYapUCTHUKe U KPUTHKE.

V.Ya. Bryusov’s Role in Building the Literary Reputation of
M.I. Tsvetaeva

The history of the relationship between Tsvetaeva and
Bryusov has been described numerous times in the academic
literature (A. Saakyants, I. Shevelenko, B. Sivovolov). But usually
this “story” is considered as an element of Tsvetaevas creative
biography, in the context of her debut and budding fame. On the
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basis of a complex of well-known and obscure sources, this paper
attemptsto examine therole of Bryusov’sliterary-critical statements
and Tsvetaeva’s reactions to them as the basis for the formation
of her literary reputation. Bryusov’s reviews as one of the most
authoritative critics of the 1900-1910s laid the foundation for the
perception of Tsvetayevas early poetry in the context of women’s
literature, which was adopted and consolidated by other critics as
well. The creative relationship between Tsvetaeva and Bryusov is
analyzed in terms of the dialogue between the poet and the critic.
It is shown that for Tsvetaeva “resentment” of unjust criticism was
quite deep-rooted, she constantly remembered about it, which was
reflected in her memoirs and criticism.

Kyapuikasa Copbsa BaapumuposHa (Mocksa, MOCKOBCKUHT
rOCYAAQPCTBEHHBIH YHUBepcuTeT nMeHH M.B. AoMoHOCOBa)

Banepuii Bptocos u Aaexcandopa Mups (A.M. Mouceesa,
1874-1913): mouku meopueckoz0 conpukocHoO8eHUS.

AOKAaA TIOCBSAIEH COAMIKEHUIO ABYX XYAOKECTBEHHBIX MH-
poB — B.fl. bprocoBa, ube uMA He HYXAAETCA B IPEACTABACHUH,
u A. Mups (MouceBo#, 1874-1913) — nmucaTeApHHIIbI, HbIHE [10Y-
TH 3a0bITOH. BpIOCOBY IPHHAAACKUT pelieH3Us Ha IIePBbIH cOop-
HHK paccka3oB Mupas «Kusup» (1904), TemaTHKa ¥ CTHAb KOTO-
pbIX 6b1AH UM (C HEOOABIIMMH OrOBOPKaMU) 0A0OpeHbl. Hapsiay
C 3THM BO3MOYKEH PasTOBOP U O XyAOKECTBEHHOM «POACTBE» ABYX
aBTOPOB, TBOPHUBIIUX B MOAEPHHUCTCKOHW mapapurme. Croxer-
Has KOAAM3UA pacckasa bprocoBa «Temepb, KOraa s IPOCHYACS»
C TTOA3arOAOBKOM «3amucKu ncuxomnara» (1903) obHapyxuBaet
CXOACTBO C CIOKeTOM pacckaza Mupa «B Bucerpé» (1904), oau-
HAKOBa M IIOBECTBOBaTeAbHasA $popMa, U3OpaHHASA MHCATEASMH:
HCTOPHIO CBOETO NPECTYIACHUA — YOUHCTBO KEHIIIMHBI — U3AQ-
raeT CyMacIleAIINH. XyAOKeCTBEHHbBIE ITaPAAACAN YCTaHABAMBA-
I0TCS U B paccKase bprocoBa «Auts u 6esymer;» (1902) u paccka-
3e Mups «Cymacmeaurue» (1903), repor KOTOPBIX COBEPIIAIOT
nober u3 Ae4eOHHUIBI AAS AYILIEBHOOOABHBIX. ECTh OOIIHOCTD
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B AeTaAsX pacckasa bprocoBa «Yepes marHapuate aet» (1909)
u pacckasa «[IpemstctBue» Mupa (1909).

Valery Bryusov and Alexandra Mire (A.M. Moiseeva, 1874-
1913): Common Points in Writing

This paper deals with the affinity between the artistic worlds
of VYa. Bryusov who needs no introduction and the all-but-
forgotten authoress A. Mire (Moiseeva, 1874-1913). Bryusov
reviewed Mire’s first collection of short stories and praised (with
some minor reservations) their themes and style. Along with that
it is possible to discuss the artistic “kinship” between the two
authors who followed the modernist paradigm. The plot collision
of Bryusov’s short story Now That I'm Awake subtitled Diary of
a Psycopath (1903) bears a resemblance to that of Mire’s short
story At Bicétre (1904). Additionally, the writers chose the same
narration form: a madman who murdered a woman tells a story
of his crime. There are parallels between Bryusov’s short story
A Child and A Madman (1902) and Mire’s short story The Insane
(1903) as well: their characters abscond from a mental hospital.
Also, there are common details in Bryusov’s short story Fifteen
Years After (1909) and Mire’s short story The Obstacle (1909).

KysuenoBa Exatepuna BaaentunoBHa (Mocksa, IHCTUTYT
MHpPOBO# auTeparypsl uM. A.M. Topskoro PAH)

I'endephvie u aumepamyphuie unéepcuu 6 nosecmu B. bpro-
cosa «Ilocarednue cmpanuybl U3 OHeBHUKA HEHUUHBL»

Crpemaenne Baaepua bprocoBa mepeBONAOTHTHCA B KEH-
IIMHY-aBTOPAa XapaKTePHO AAA €O CaMbIX IIEpBBIX OIIBITOB.
Eme B cOopHuKax «Pycckue CHMBOAHCTBI» OH CO3AAeT 0Opas-
MUCTHQUKANHIO, Mo3Teccy 3uHaupAy Dykc, OT AMLAa KOTOPOM
yOAMKyeT ABa HPOHHYHBIX CTUXOTBOpeHHus B ayxe III. Boaaepa.
Hawuboaee usBectHa ero muctuduranus «Cruxu Heaan» (1913),
XOTS HAaCTOsIlee UMs aBTOpa He ObIAO 3aTrapKOH AAf COBpPEMEH-
HUKOB. B noBectu «IlocaepHHe CTpaHUIIBI U3 AHEBHUKA JKEHIIU-
HbI» (1910) BprocoB CTpeMHUACS IPOHUKHYTH B YKEHCKYIO AYIIIY,
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a TakKe oTpedAEKCHPOBATh 3A000AHEBHbIE BOIIPOCHI, CBA3aHHBIE
C TEHAEPHBIMHU CTEPEOTHIIAMH 3IIOXH M TaK Ha3bIBAEMOU «IIPO-
bAeMoli moAa». AeTekTuBHas $pabyra U U3AOKEHUE COOBITUH OT
AMIIA TAABHOM T€POMHHM IT0O3BOAMAH aBTOPY MPOHMYECKH OCBe-
TUTb HEKOTOpble PHAOCOPCKHE, COLMAAbHbIE U AUTEPaTypHbIe
KOHIENIIMU CBOEr0 BpeMeHHU. Bo-nepBbIX, mepecMoTpy IOABEP-
TaIOTCs B3TAAABI T03AHEr0 TOACTOro Ha Opak KaK y3aKOHEHHBIN
pasBpart, FA€ JKeHIIMHA — 3TO TOBAP AW IPUMaHKa, HCKYCHBIM AO-
Bel My>xurH. Ho B otanume ot croxera «KpeunepoBo coHaThI»
He CyIpyr yOHUBaeT HEBEpPHYIO JKEHY, a AOOOBHUK M3 PEBHOCTH
ybuBaeT My>xa cBoell AtoboBHuUIbL Ecan B moBectn ToacToro Ho-
CUTEAEM aBTOPCKOM TOYKH 3PEHHA U IMPOTAlOHHUCTOM SBASETCS
MY>K4YHMHa, TO B IOBECTH bprocoBa 3Ta pOAb OTBOAMTCS JKEHIIH-
He, Yel AHEBHHK IIPEAbABAAETCA YUTATEAI. BO-BTOpBIX, mepe-
OCMBICAGHHE KacaeTCs TIOTYEBCKOHM KOHIIEIIIMK AI0OBU KaK po-
KoBOro moepAnHKa. Ecan TioTueB yTBepiKAaeT mopaxkeHue 6oaee
HEXHOTO U CHABHee AIOOSAIIEro cepAlla, MOApasyMeBas CepAlle
YKEHCKoe, To bprocoB peMoHcTpupyeT MHOM HcxoA. Ero repou-
HSl AOBKO MaHHMIIYAHUPYeT MY>KYMHAMM, HE BCTyIas C HUMH B He-
paBHbII 60, 1 POKOBOH CTPACTb OKa3bIBAETCA AAS BAIOOACHHBIX
B Hee MY)XYHH. B pesyAbTaTe MA€aAM3M M BOCTOPKEHHOCTb Bo-
AOAM TIPUBOAAT €0 K CaMOyOHICTBY, @ AeMOHHYECKHE YCTpeM-
AeHH Moaecra — B TIopbMy. B-TpeTbux, bprocos npenapupyer
U ACKAaACHTCKUE IIPEACTAaBACHUS O AIOOBH: AI0OOBb KaK yIIOeHHe
CTPACTBIO, KYABT MUTI'a, HEIIOBTOPUMOI'O MTHOBEHHSA, CAEAOBaHUSA
32 CBOMMH BA€YEHHAMH. MOXHO CKa3aTb, uTo HaTaam mpeacTa-
eT B 0Opase POKOBOM, AeMOHHYECKOH JKEHIIMHbI, IOTyOUBIIIEeH,
IIyCTb U HEBOABHO, TpexX My>X4uH. OHa IT0-CBOEMY BOIIAOILAET
06pas ¥ HUIIIIEAHCKOH «CBEPX)KEHIIMHBI», TOTAQ KaK IIOIIbITKA
MoaecTa mpecTynuTb cebs U CTaTh «CBEPXYEAOBEKOM», COBEp-
IIUB yOUICTBO, TEPIUT HeyAady. B OTHOIIEHHUSAX C pa3HBIMU MYK-
yrHaMu HataAu npuMupseT Ha ce6s pOAH JKPUILBI, IPOCTUTYTKH
u 6oxxecTBa, MapoHHBL. B-yeTBepThIX, Bprocos usaaraer ¢pemu-
HHUCTCKYI0 TEOPHUIO AIOOBHU: B3rAsiA Ha AIOOOBHbBIE OTHOIIEHHUS
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U Opak ¢ TOYKU 3peHUs MPUHIUIIOB SMAHCUIIMPOBAHHOM JKeH-
LHBI, OTCTANBAIOIIIeH CBOOOAY, TPABO [0 COOCTBEHHOMY YCMOT-
PEHMIO PACIIOPSDKATHCS CBOUM TEAOM U UYBCTBAMH. DTOT ITOAXOA
dopmyaupyercsi B pUHAABHBIX Pa3MbILIACHUSIX camoil Haraaw.
HaxoAHT OTpa)keHHe B [TOBECTH U ADOOBb KaK TOMOIPOTHYECKOE
BA€UEHHeE, XOTSI aHAAU3Y IPUPOADBI 9TOTO YyBCTBA Bprocos He yae-
AfeT 0c060r0 BHUMAHUSA, IIPEACTABASS €ro CKopee KaK HCTepHU-
YeCKYI0 FOHOIIECKYI0 BAIOOACHHOCTb AMAOYKU B COOCTBEHHYIO
cectpy Haraan. HMrak, BprocoB 1mocaeA0BaT€AbHO pa3BEeHYUBAET
CTepPEeOTHUIIHbIE MPEACTABACHHH O CAabOil, TaCCHBHON JKEHIIU-
He U CHABHOM, aKTHBHOM MY’KYHHE, O My)XX4UHHe-cobAasHHUTeAe
¥ JKEHII[IHEe-)KePTBe, a TAK)XKe IIOAEMU3UPYeT C HEKOTOPbIMH 3Ha-
YUMBIMU XYAOXKECTBEHHBIMH TEKCTaMH PYCCKOH AHUTEPATypBI.
OH npobaeMaTH3UPyeT KaK HOPMbI TPAAULIIOHHON MOPAAH, TaK
U MOAEPHHCTCKHE KOHLENI[UH «CBOGOAHON A0OBH». [eHAepHDIE
MHBEPCUU [POHUSBIBAIOT BCe IPOU3BEACHHE U BOIAOLIAIOTCA
KaK Ha YPOBHE aBTOPa-II0BECTBOBATEAS, HAAEBAIOIIET0 KEHCKYIO
MaCKY U CO3AQIOLIETO BIOAHE YOEAUTEABHBIH YKEHCKUH AUTEpa-
TYPHBII AUCKYPC, TaK U Ha YpPOBHe TepoeB. I109TOMy MbI MOXeM
TOBOPHUTH KaK O T€HAEPHBIX, TAK U O AUTEPATYPHBIX HHBEPCHSIX.

Gender and Literary Inversions in V. Bryusov’s Story The
Last Pages from a Woman’s Diary

Valery Bryusov’s desire to transform into a female author is
characteristic of his very first experiments. Even in the Russian
Symbolists collections he creates a hoax image, the poetess
Zinaida Fuchs, on whose behalf he publishes two ironic poems
in the spirit of Sh. Baudelaire. His most famous hoax is Poems of
Nelly (1913), although the author’s real name was not a mystery
to contemporaries. In the novel The Last Pages from A Woman’s
Diary (1910), Bryusov sought to penetrate into the female soul,
as well as to reflect on topical issues related to gender stereotypes
of the era and the so-called “gender problem”. The detective plot
and the presentation of events on behalf of the main character
allowed the author to ironically highlight some philosophical,
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social and literary concepts of his time. Firstly, the views of the
older Tolstoy on marriage as a legalized debauchery, where
a woman is a commodity or bait, a skillful catcher of men, are
being revised. But unlike the plot of the Kreutzer’s Sonata, it is
not the husband who kills his unfaithful wife, but the lover out
of jealousy kills the husband of his mistress. In Tolstoy’s story the
bearer of the author’s point of view and the protagonist is a man,
but in Bryusov’s story this role is assigned to a woman whose
diary is presented to the reader. Secondly, the rethinking concerns
Tyutchev’s concept of love as a fatal duel. Tyutchev asserts the
defeat of a more tender and more loving heart, implying a female
heart, but Bryusov demonstrates a different outcome. His heroine
deftly manipulates men without engaging in an unequal battle with
them, and the passion proves to be fatal for men in love with her.
As a result, Volodya’s idealism and enthusiasm lead him to suicide,
and Modest’s demonic aspirations lead him to prison. Thirdly,
Bryusov dissects decadent ideas about love: love as an ecstasy of
passion, the cult of the moment, a unique moment, following one’s
instincts. It can be said that Natalie appears in the image of a fatal,
demonic woman who killed, albeit unwittingly, three men. In
her own way, she embodies the image of the Nietzschean “Uber-
woman’, while Modest’s attempt to transgress himself and become
an “Ubermensch” by committing murder fails. In relationships
with different men, Natalie reconciles the roles of priestess,
prostitute and deity, Madonna. Fourth, Bryusov expounds the
feminist theory of love: a look at relationships and marriage from
the point of view of the principles of an emancipated woman who
defends freedom, the right to have control of her body and feelings
at her own discretion. This approach is formulated in the final
reflections of Natalie herself. Love is also reflected in the story as
a homoerotic attraction, although Bryusov does not pay much
attention to the analysis of the nature of this feeling, presenting it
rather as Lidochka’s hysterical youthful infatuation with her own
sister Natalie. So, Bryusov consistently debunks stereotypical ideas
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about a weak, passive woman and a strong, active man, about
a male seducer and a female victim, and also polemizes with some
significant literary texts of Russian literature. He problematizes
both the norms of traditional morality and modernist concepts of
“free love”. Gender inversions permeate this entire work and are
embodied both at the level of the author-narrator, who puts on
a female mask and creates a completely convincing female literary
discourse, and at the level of characters. Therefore, it is possible to
talk about both gender and literary inversions.

KysnenoBa Oabra AaekcaHpapoHa (Cankr-Iletep6Oypr, Hn-
CTUTYT pycckoit auteparypsl (ITymkunckuit Aom) PAH)

O0ut u3 duanrozo6 Barepus bprocosa u Hukoraa I'ymunresa

HcTopus TBOpYECKHX KOHTAKTOB ABYX I103TOB HauMHaETCA
B 1905 roay: mpu3HaHHBIN MOTP CHUMBOAM3Ma BBICTYIAET B POAH
yYUTeAd HAYMHAIOIIEIO0 «KOHKBHCTAaAOpa» PYCCKOH I1033UH,
IPEATIOAAras, YTO ero MOT'YT JKAQTh Ha 9TOM Iy TH «II00OEABI H 3a-
BOEBAHUA». DBOAIOIUA UX B3aHMOOTHOLIEHUN CBUAETEAbCTBYET
O TOM, YTO MAAAIINN COBpEMEHHHUK OCBOHA He TOABKO CTHXOT-
BOPHOE MacTePCTBO, HO U NIPHEMbI AMAEPCTBA, BO3TAABUB HOBOE
HalpaBA€HHeE B [10931H, OCBOMB POAb KPUTHKA U CUHAMKa «Ilexa
103TOB». bprocoBa u ['yMuaeBa cOAMKAIOT yTOIMYECKHE B3TASABI
Ha HCKYCCTBO KaK CIIOCO0 IMOAYYeHUs BAACTH Hap MUPOM. Caeays
MHCTHYECKOM KOHLenuuu Arpunisl HeTtrecreliMmckoro, bprocos
CUHMTAA, YTO TaliHbIE 3HAHUA I03BOASIT YIIPABAATH MUPOM C IIOMO-
IIbIO TT033UH, T.K. ¢ 1900 ropa HauaAach 3pa MOKPOBUTEAS] HCKYC-
ctBa Ayxa Odueas. I'ymuaes cBaA3bIBaA ¢ peBoaronueii 1917 ropa
HaAEXKABI Ha TO, YTO BO BCEM MUpPe BO TAaBe TOCYAAPCTBA BCTAaHYT
HO3THI U IHcaTeAn. Ero yronuuecknii 06pa3 HA€aABHOTO TIpaBH-
TeASl B 9TO BpeMs — KUTalCKUM UMIIEPATOP, COUYMHAIOIUN CTUXH
B papPopoBOM IIaBUAbOHE.

One of the Dialogues between V. Brusov and N. Gumilev

The history of creative contacts between the two poets begins
in 1905: the recognized master of symbolism acts as a teacher of
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the up-and-coming “conquistador” of Russian poetry, suggesting
that “victory and conquest” can await him along this path.
The evolution of their relationship indicates that the younger
contemporary mastered not only poetic skills, but also leadership
techniques, leading a new direction in poetry, mastering the role
of critic and syndic of the Guild of Poets. Bryusov and Gumilev
are brought together by their utopian views on art as a way to gain
power over the world. Following the mystical concept of Agrippa
von Nettesheim, Bryusov believed that secret knowledge would
allow him to control the world using poetry, because in 1900
began the era of the patron of the art, spirit of Ophiel. Gumilev
hoped that after the revolution of 1917 poets and writers would be
at the head of the state all over the world. His utopian image of an
ideal ruler at this time was a Chinese emperor composing poetry
in a porcelain pavilion.

Kypanpaa Eaena AeonnposHa (Cankr-ITetepOypr, He3aBucu-
MBIH HCCAGAOBATEAD)

Banepuii bprocosé u Barepuan Yydosckuii

B AOKAape paccMOTpeHBI KpUTHYECKHE CTaTbU Basepmana
Yyaosckoro o bprocose B sxypHase «AnioaroH». FIMeHHO co cTa-
Thell 0 BprocoBe UypoBCKHI A€OIOTHPOBAA B XKypHaAe. AHaAH-
3upys ncuxoppamy bprocoBa «ITyTHHK», YYAOBCKHH NbITAeTCS
YCTaHOBUTb U OOBACHUTH GOpMaAbHbIE MEXaHU3MBI IIOPOXKAE-
HUA U QYHKIIMOHUPOBAHUSA IT03TUYECKOro TeKcTa. O HOBOM TOY-
Ke 3peHMs Ha Icuxoppamy BprocoBa UypaoBckuil coobiiaeT Tak-
ke B mHcbMe K BprocoBy B ampeae 1911 ropa. Takum obpasom,
YyaOBCKHI B CBOeH cTaThbe O BprocoBe CTOMT Yy HCTOKOB HOBOM
5CTeTHKH, IPOBOAHHUKOM KOTOPOH CTaA «AIIOAAOH».

Valery Bryusov and Valerian Chudovsky

This paper goes into the critical articles by Valerian Chudovsky
about Bryusov in the Apollo magazine. Chudovsky made his debut
in this magazine with his article about Bryusov. The article by
Chudovsky was dedicated to Bryusov’s psychodrama The Wayfarer.
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Chudovsky tries to establish and explain the formal mechanisms of
the creation and function of this poetic text by Bryusov. Chudovsky
also reported his new point of view on Bryusov’s psychodrama in
a letter to Bryusov in April, 1911. In this case Chudovsky stands at
the foundation of the aesthetic theory of modernism in the Apollo.

AaBpoB AaekcaHAp BacuawveBmu (Cankr-ITerep6bypr, Mn-
CTUTYT pycckoit auteparypsl (ITymkunckuii Aom) PAH)

Banaepuii bprocos 6 mcypnanre «Iepmec»

B Aoxaape ocsemraerca ydactue bprocosa B 1911-1916 rr.
B Ie€TePOYPIrCKOM HAYYHO-IIOMYASPHOM «BECTHHKE aHTHIHOTO
Mupa» «lepmec», BBIXOAUBIIEM T0A pepakuuend A.M. Maaenna
u C.O. Lp16yabckoro. bprocos onyb6ankoBaa B «[epmece» psip 06-
30pOB HOBEHIINX 3alIaAHOEBPOIIEHCKUX M3AAHUH IO KAACCHYe-
CKOH (QUAOAOTHH, CBOU TIEPEBOABI U3 ABCOHUS, [oparnus u Apy-
T'UX PUMCKHX [I09TOB, a TaKXKe pparMeHThI [IePeBOAA «DHEHUABI»
Bepruaus co cTaThsiMu, B KOTOPBIX 0OOOCHOBBIBAAKUCH IIPUHIIH-
bl TepeBopd. OCHOBHOH AOKYMEHTAAbHBIH MaTepuaA, OTHOCS-
muiics K nmybaukanusMm BprocoBa B «lepmece», cocpepoTOUYeH
B €T0 HEM3AAQHHOH [ePeNUCKe C OAHUM U3 PEAAKTOPOB JKypHAAQ,
npodeccopom IletepOyprckoro yHUBepcHUTETa, BUAHBIM PHAO-
AOTOM-KAQCCHKOM, KHUTOBEAOM U 6ubanorpapom A.J1. Maaeu-
HbIM. B 3TO# mepemnucke, MOMUMO KOHKPETHBIX 0OCTOATEABCTB
COTPYAHHUECTBA, PACKpBIBAETCA AEATEAPHOCTb DBprocoBa Kak
HCCAEAOBATEeAs] KYABTYPbI ApeBHero PrMa amoxu yrnapka u mnepe-
BOAYHMKA PUMCKHUX [I09TOB, 3aTParMBaeTCs TAKXKe ero pabora Haa
IIPOU3BEACHUSIMU Ha TeMbl PUMCKOW HUCTOPHH — POMAaHOM «AA-
tapb [To6eabl» 1 moBecThio «Pest CHABBUS».

Valeriy Bryusov in The Hermes Journal

This paper goes into V. Bryusov’s participation in
St. Petersburg’s popular academic journal, the so-called “herald of
the antique world”, The Hermes in 1911-1916. Bryusov published
in The Hermes a number of his reviews of the latest Western
European works on classic philology and also his translations of
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the works by Avsonius, Horace and other Roman poets, as well
as some fragments of his translation of The Aeneid by Virgil,
alongside with articles in which Bryusov presented his views on the
theory of translation in general. Essential documentary materials
related to Bryusov’s publications in The Hermes pertain to his
unpublished correspondence with A.I. Malein, an outstanding
classic philologist, bibliographer, professor of the St. Petersburg
university and one of the editors of The Hermes. In these letters
Bryusov appears as a thoughtful researcher of ancient Roman
culture during its decay. His work on the novels The Altar of Victory
and Rea Cilvia is touched upon in their correspondence as well.

AebepeB Cepreit BaapaumupoBud (MocKBa, HE3aBUCHMBIH
HCCAEAOBATEAD)

«Bcnavimue noxkasaao»: 6procosckuii noomexcm 6 paccka-
3e A. AobObiuuna

«ITocbiaato “Kozy”. XBacTaAcs s, XBaCTAaACS, a BBIIIAO KO-
pode BOpOOBHMHOro HOCa», — mucaa M. CAOHUMCKOMY B HIOHE
1925 ropa A. AOOBIYMH, «OAMH H3 CaMbIX 3ar'dAOYHBIX IHMcaTe-
Aer 20-30-X TOAOB» IPOLIAOTO CTOAETHS, a 1o MHeHuI0 HMocu-
da bpoackoro, u Ayymmii pyccKoA3bIYHBIN Npo3auk XX Beka.
B nucbMe pedb 0 pacckase « AUAHA», HA3BAaHHOM TaK, II0 CAOBaM
Aob6brdnHa, B uecTb A. CelipyasnHon. Ha aeae ske OH HCTIOAB3YeET
3AeCh CBOH M3AI06AeHHBIH mpueM lucus a non lucendo - «poma
He CBETHUT», AATUHCKYI0 (pOpMY, 03HAYAIOIIYIO «I10 MPOTHUBOIIO-
AOKHOCTH». OTChIAAS K OAHOMY AMTEPATOPY, B TEKCTE OH IIOA-
pasyMeBaeT COBEPIIEHHO HHBIX. B mpeabicTOpuu «AUAMN» —
cruxoTBopeHue B. Bprocosa «In hac lacrimarum valle» (1902),
IIMPOKO PaClapOAMPOBAHHOE COBPEMEHHUKAMH, B TOM YHCAE
U Ha cieHe. B pacckase AoObIYMHA, B YaCTHOCTH, MOXXHO IIPO-
CAEAUTH MTAPAAAEAH K TTOMYAsIpHOM nbece Taddu «Kpyr Ar06Bu»,
coaeprKallell HaMeKH Ha OprocoBcKui TeKcT. IlomuMo arToro,
06bIrpbIBatoTCA IpousBeAeHus M. KysMuHa ¢ OTCBIAKAME K €ro
«BOXaTtomMy» bprocoBy. M Takas MpOHHYECKH CITapOAMPOBaHHAA
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KapTHHA AUTEPATYPHO#H Ku3HU 1910-X HAKAAABIBAETCS Ha OBITO-
Bble peaanu 1920-x.

“The surfacing showed”: Bryusov’s Subtext in a Story by
L. Dobychin

“I'm sending you a “goat”. I bragged and I bragged, but it
ended up being smaller than a sparrow’s nose,” - L. Dobychin, “one
of the most mysterious writers of the 20-30s” of the last century,
and according to Joseph Brodsky, the best Russian-speaking
prose writer of the 20th century, wrote to M. Slonimsky in June,
1925. This letter is about the story Lydia, named so, according to
Dobychin, in honor of L. Seifullina. In fact, however, he uses here
his favorite technique “lucus a non lucendo” - “the grove does
not shine’, a Latin form meaning “by contrast”. While referring to
one writer, in the text he means a completely different one. In the
background of Lydia one can clearly see V. Bryusov’s poem In hac
lacrimarum valle (1902), widely parodied by his contemporaries,
including on stage. In Dobychin’s story, in particular, parallels can
be traced to Tafty’s popular play The Circle of Love, which also
contains references to Bryusov’s text. In addition, it plays on the
works of M. Kuzmin with references to his “counselor” Bryusov.
Thus, such an ironically parodied picture of the literary life of the
1910s is superimposed on the everyday realities of the 1920s.

AyueBnu Aropmuaa ®PepoposHa (Bapimasa, BaprmaBckuit
YHHBEPCHUTET)

«Hcnoeedv 6 Ayuuiem u c6amom 3Hasenuu croea» («Mos
tonocme» B.A. Bprocosa)

B 1eHTpe BHMMaHHUA MaAOM3y4YeHHOe IIpOU3BeAeHUe «Mos
10HOCTb» (1900), rAe B. BprocoB coCpeAOTOUHACS Ha «MEAKHX
YyBCTBOBAHUSX pebeHKa», KOTOPble 00YCAOBHUAH BCE €I0 «ITO3A-
HeHlllne yBAeYeHHs». B AOKAape TPEANIPUHATA IOIBITKA pac-
CMOTpeTbh A€HTMOTHBHbIE AETCKHE YyBCTBA (MHTEpeC K YTEHHIO,
TATa K COYMHUTEABCTBY, IIOBBIIIEHHOE BHUMAaHHE K CEKCYaAb-
HBIM BOIIPOCaM, Ap.), IIEPepoCIre CO BpeMeHeM BO B3POCABIE
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crpacti. «Mosi JOHOCTb», IPU OTYETAMBO BBICTPOEHHON XPOHO-
AOTHYECKOH MOCAEAOBATEABHOCTH aBTOOHOrpadpuueckoit cobbl-
TUHHOCTH, BKAIOYAeT B ce0sl TaKHe HCIIOBEAAAbHbIE OTKPOBEHHUS,
KOTOpbIe MOTI'YT OBITb HCTOAKOBAHBI KaK CBOErO POAQ IIpsIMbIe
OTBeTHI Ha 00sI3aTeAbHBIE BOIIPOCHI CBSIIEHHUKA, 3aAaBaeMble Ha
HCIIOBEAH, YTO MOXKET ITOCAY)KUTb apPTYMEHTOM B IIOAB3Y aBTOP-
CKOH TPAKTOBKH IIPOM3BEACHMsI KaK OTKPOBEHHOI «HCIIOBEAU
B AyYIIIEM U CBTOM 3HAYeHHH CAOBa». COAEpKaHHE U HaIpaB-
AEHHOCTb A€TCKHX YyBCTBOBAHMUH, BOCIIPOU3BEACHHBIX B U3y4ae-
MOM TEKCTe, AAIOT IIPEACTaBACHHE 00 aBTOPCKOM CaMOIIO3HAHHH,
CaMOOCO3HAaHUH U CaMOOLEHKe MPOTHBOPEYUBOrO Ipoljecca
CTaHOBAEHUsI, OPMHUPOBAHUS U PA3BUTHUS AUYHOCTH «HEOOBIK-
HOBEHHOT'O Y€AOBEKA», UbsI FOHOCTb MOJKET ObITh HHTEPIIPETHPO-
BaHa KaK MH(POAOTHU3UPOBAHHAS IOHOCTb TeHUSL.

“A Confession in the Best and Most Sacred Meaning of the
Word” (My Youth by VYa. Bryusov)

This paper goes into V. Bryusov’s poorly studied work My
Youth (1900), in which he concentrates on the “small feelings of
a child”, which determined all of his “later interests”. It attempts
to highlight the leitmotif of a child’s tendencies (an interest in
reading, a penchant for writing, heightened attention to the issues
of sexuality, etc.) that in time grew into adult passions. While My
Youthhasarigid structure in terms of continuity of autobiographical
events, it also contains confessional revelations which can be
viewed as direct answers to a priest’s obligatory questions during
a confession. Their presence can serve as an argument in favor of
the author’s interpretation of this work as a “confession in the best
and most sacred meaning of the word”. The substance and direction
of the juvenile feelings, recreated in the text being studied, allow us
to understand the author’s self-cognition, self-perception and self-
evaluation of the contradictory process of forming and growth of
the “exceptional human” persona, whose youth can be interpreted
as a mythologized youth of a genius.
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AbBoB KoHcTaHTHH BaapummupoBuy (Mocksa, Hucturyr
MHpPOBOH auTeparypsl uM. A.M. Topskoro PAH)

Baaepuii Bprocos u uzdamesvcmeo «Mycazem»: Hecocmo-
ABUWUTICA ANLAHC

Ocenpro 1911 T. 3. K. MeTHep HanMcaA YepHOBUK KOHLIENIIIUU
HOBOTO XypHaaa «Tpyab! u AHU Mycareta», B KOTOPOH OTBOAHA
B.A1. bprocoBy poAb OAHOTO M3 HAEOAOTOB U IIPEAIIOYTHUTEAD-
HbIX coTpyAHHKOB (OP PTB. 167. 17. 28). B oxTsa6pe B. Bprocos
IpUCAAA B pepaknuio acce «Miscellanea» (9 ¢pparmenrtos; aBTo-
rpa¢, mammHonuch: OP PI'b. 386. 53. 13; rpaHKu ¢ IoMeTaMu
Metnepa: OP PI'B. 190. 55. 4). Pepakijus monpocuaa B. Bprocosa
CHATb pparMeHThI 7-9 UAM 3aMEHUTH UX Ha 60Aee 0O BEKTUBHbIE
(mpoTokoa pepkoaserun 14.10.1911: OP PI'B. 167. 17. 28; nucsma
B. AxpamoBnya k 9. MetHepy or 17 u 27. 01. 1912: OP PI'B. 167.
13.16). B otBet B. Bprocos 3abpaa acce U3 pepaKuu; pparmeH-
TBI 3, 4 TaK U OCTAAUCh HEHU3AAHHBIMH.

Valeriy Bryusov and the Musagetes Publishing House:
A Failed Alliance

In the autumn of 1911, E.K. Medtner sketched a draft concept
for the magazine Works and Days of Musagetes, in which Bryusov
is repeatedly mentioned as one of the ideologists and desirable
collaborators (DM RSL. 167. 17. 28). In October Bryusov sent to
the editorial office his essay Miscellanea (9 fragments; DM RSL.
386. 53. 13; 190. 55. 4). The editors of Works and Days rejected
fragments 7-9 and asked the author to replace them with more
objective ones (DM RSL. 167. 17. 28; 167. 13. 16). In response
V. Bryusov recalled his essay and refused to publish Miscellanea.
Fragments 3 and 4 remained unpublished.

MaromepoBa Auna MaxmyaoBHa (Mocksa, HCTUTYT Mu-
posoi auTeparypsl M. A.M. Topskoro PAH, Poccurickuii rocy-
AQPCTBEHHbIH I'YMaHUTAPHbBIH YHUBEPCHUTET)

Tunoaozuueckasa xapaxmepucmuxa nosm B.A. bprocosa 6 ne-
oxonuennoil knuze H.A. Tamapuenxo «Iloama Cepebpanozo eexa»
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B pabore H.A. TamapueHKO IOCTaBA€HA 3aAada ONMUCAHHSA
KaHPOBBIX OOpA3IOB IPOU3BEACHHUH, KOTOpble CaMH aBTOPBI
Ha3bIBaAU «II03MaMu». B pabore Tpu pasaesa: 1. Teopernue-
CKOe BBEAEHHE, B KOTOPOM BBICTPO€HA MHBAapUAHTHAS )KaHPOBas
CTPYKTYpa I05MBI; 2. AHaAM3 II09M, PEINPEe3eHTHPYIOLUINX ABe
OCHOBHbIE AMHUU Pa3BUTHUA JKaHPa: BBICOKYIO II09MY-MHCTEPHIO
U OBITOBYIO TT09MY-pacckas; 3. «[lombITKH crHTe3a». KOHCTaHT-
HBIMU IIPU3HAKAMH II09MbI Ha3BaHbI ABOEMHPHE, AOMUHHUPYIO-
1jast pOAb CyO'beKTa U AByMUPHOCTb CAaMOT'0O Teposl. 3aBeplIeHH-
€M COOBITHA MOXKET CTaTh AUOO Tparudeckoe NpruobIieHHe repos
K 9y)KOMY MHPY, AM60 BO3BpaT B «CBOH» MHpP CTPYKTYpPHBIN
MHBAapHUAHT CIO)KETa — aHAAOTMYEH SIONEHHOMY: IOTeps — II0-
UCK — obpeTeHHe. MOTHBHPOBKA TAQBHOTO COOBITHS — HCXOAHAS
yTpaTa TOXAECTBA reposi C CAaMUM COOOH M BOCCTAaHOBACHHE 9TO-
ro ToxAecTBa B ¢punaae. Ilpoussepenns B.f. bprocosa oTkpbiBa-
10T TpeTuil paspea. [Toncku BprocoBa 1AM B ABYX HaIlpaBAE€HH-
Ax: 1. mpeBpallleHne AUPUYECKON CUTYAI[UH B SITUYECKUH CIOKeT
U, HA060pOT, 2. AUpHUYeCKas pa3paboTKa SIUYECKOH CHUTYalUH,
CBA3aHHOHM C KOCMHUYECKUM HUAHM ACT€HAAPHO-UCTOPUYECKUM (o-
HOM. DTH ABE AUHHH CBUAETEABCTBYIOT O HEOOXOAUMOCTH CHH-
Te3a, OAHAKO «IIpobAeMa 3aKAI0YAAACh B HECIIOCOOHOCTH aBTOpa
IPUAATh YHUBEPCAABHBIH XapaKTep U CMBICA UCTOPUHU YaCTHOTO
AHUIIA».

Typological Characteristics of VYa. Bryusov’s Poems in
N.D. Tamarchenko’s Unfinished Book The Poem of the Silver Age

In the work of N.D. Tamarchenko, the task of describing genre
samples of works that the authors themselves called «poems»
was set. This work is divided into three sections: 1. Theoretical
introduction, in which the invariant genre structure of the poem
is built; 2. Analysis of poems representing two main lines of genre
development: a high mystery poem and a household story poem;
3. Synthesis Attempts. The following two features of the poem are
defined as constant: duality, the dominant role of the subject,
and two-dimensionality of the hero himself. The event can end
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as either the tragic introduction of the hero to the other world,
or a return to “his” world. The structural invariant of the plot is
similar to the epic genre: the loss — the search — the acquisition.
The motivation of the main event lies in the initial loss of the hero’s
identity with himself and the restoration of this identity in the
finale. The works of V.Ya. Bryusov open the third section. Bryusov’s
search went in two directions: 1. Turning a lyrical situation into an
epic plot and vice versa, 2. Lyrical elaboration of an epic situation
associated with a cosmic or legendary-historical background.
These two directions indicate the need for synthesis, however, “the
problem lies in the author’ inability to give a universal character
and meaning to the story of a private person”

MapkoB AaekcaHap BukropoBuu (Mocksa, Poccuiickuit
TOCYAQPCTBEHHBIH 'yMaHUTAPHBIA YHUBEPCHUTET)

«Apama 6 zopax» B. bprocoea menoy 360A10UUOHUIMOM
U PusuKaruImom

CruxorBopHbIH 3Kdpacuc bprocoBa «Apama B ropax» pac-
CMATPHUBAETCA KaK OTPAKAOIHUKA KPU3UC HAYYHOIO MUPOBO33pe-
HUsA 1109Ta B Iepuoa IlepBoit MupoBoii BoiHbL. Bprocos, H3o6pa-
’Kasg OXOTY KaK COIIEPHMYECTBO ABYX AUKHX MHUPOB, BKAKOYAeTCs
B AMCKYCCHIO O BO3MOXHOCTH BEYHOT'O BO3BPAll€HUSA B 3BOAIO-
IJUY, UHBOAIOIIMH YU TIOBTOpeHHUA. [Ipy aTOM A3bIK He O3BOASIET
OIHCaTh 3TOT CAOXKHBIN Mpoliecc, U PUIMKAAUCTCKHE U KOCMO-
Aorudeckue o6passl, XOTA U 3aMaCKUPOBAHHbBIE [IOA KAPTHHHBIE,
TOABKO M ITO3BOASIIOT AQTh HEIPOTHBOPEYMBOE ONKCAHHE IPO-
ucxopsuero. PaccmarpuBarorcs OGAKaHIIEe KOHTEKCTBI 9TOU
MBICAHU: CIIOPBI O BOSHUKHOBEHHH A3bIKA, 00 9HEPTUH, O BO3MOJX-
HOCTM MTI'HOBEHHOH peaKLIMM U ee 3aMepax, O IPUMEHMMOCTH
0eCKOHEYHO MaAbIX BEAHYHH K IPOLIECCaM B JKUBOH IIPHPOAE.
CoeanHeHMEe PU3NIECKOTO U GU3NOAOTHYECKOT0 IOHUMaHUS pe-
aKIIMU U IPeACTaBACHHE O BO3MOXKHOCTH 0€3MOABHOTO addeKTa,
OTBEYAIOIEro YUCTON TpaHCHOPMAIIUK MaTePHH, U CTAHOBUTCH
rAaBHBIM CIO}KETOM 9Kdpacuca.

39



Bryusov’s Drama in the Mountains between Evolutionism
and Physicalism

Bryusov’s poetic ekphrasis Drama in the Mountains is seen as
a reflection on the crisis of the poet’s scientistic worldview during
World War I. Bryusov, depicting hunting as a rivalry between
two wild worlds, engages in a discussion of the possibility of an
eternal return in the evolution, as involution and repetition. Yet
the language is incapable of describing this complex process, and
physicalist and cosmological imagery, though cloaked in pictorial
style, only provides a non-controversial description of the events
taking place. Consideration is given to the immediate contexts of
this thought: debates about the origin of language, about energy,
about the feasibility of instantaneous reaction and its measurement,
and about the applicability of infinitesimal quantities to processes
in living nature. The connection of the physical and physiological
understanding of reaction and the notion of the probability of
a silent affect corresponding to the pure transformation of matter
becomes the main subject of the ekphrasis.

MeaBeaeB AaekcaHAp AaekcanapoBud (Tromenb, TromeH-
CKHMH TOCYAQPCTBEHHBIH YHHUBEPCUTET)

Baaxepuii bprocos 8 Anesnuke Muxauara Ilpuweuna: k npo-
O.1eme meopueckux 63aumomuouleHutl

Ha ocnose nucem M. Ilpumsuna k B. BprocoBy 1911 roaa
(OP PI'b, MockBa) 1 BIiepBble OITyOAMKOBAaHHBIX AHEBHUKOBBIX
sanuced [IpumBuna 1908-1952 roA0B B AOKAAAE PEKOHCTPYH-
pyeTca MCTOpHS B3aMMOOTHOUIEHHM ABYX IIHCaTE€AEH, a TaKXKe
IPUIIBUHCKUI AMAAOT ¢ BprOCOBBIM Kak KArOueBOM GUIypou pyc-
CKOTO CHMBOAM3Ma. BpPIOCOB COACHCTBOBAA TYOAMKALIUU B JKYp-
HaAe «Pycckas MpIcAb» pacckasallpuniBuHa «IITHube KAabAUIIE »
(1911). Aas IpummBuna purypa BprocoBa BayKHa C TOUKU 3pEHUS
COOCTBEHHOTO MTUCATEABCKOTO caMoornpepeAeHuss. C OAHOH CTO-
poHbl, [IpHIIBUHY 4yKA «palliOHaAN3M» Bprocosa («THXOHOB —
OPIOCOBCKHH THIL, @ 1 — ACCKOBCKHI»), HO C APYTOH CTOPOHBI,
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bprocos 6au3ok IIpumBHHy TOHYAHIIEH AMPUKOH, KOTOpas BCE
OIIPaBABIBAaeT («HEXHO O NTHYKe cKasaA. Celfuac MHe Bech bpro-
COB IIPEACTAA, U 51 €T0 MOHSA»). B IPHIIBUHCKON peleniiuy Bbl-
ABASIIOTCSL AAAIO3UN Ha OPIOCOBCKHUE IPOU3BEACHHS, A TAKXKe Ha
Bocpusitie BprocoBa coBpemenHnkamu (FO.M. AlixeHBaAbA,
M. LiseraeBa, A. Beasrii, K. BaabMOHT).

Valeriy Bryusov in Mikhail Prishvin’s Diary: on the Issue of
Creative Relations

This paper aims to reconstruct the history of M. Prishvin
and V. Bryusov’s relations and Prishvin’s dialogue with Bryusov
as the key figure of Russian symbolism, based on the writers’
correspondence during 1911 (DM RSL, Moscow) and the diary
entries of Prishvin from 1908-1952, published for the first time.
Bryusov assisted in publishing Prishvins story Bird Cemetery
(1911) in the Russian Mind journal. Bryusov’s figure is important
to Prishvin from the standpoint of his own writer identity. On one
hand, Bryusov’s “rationalism” is alien to Prishvin (“Tikhonov is
the Bryusov kind, and I'm more of the Leskhov one”), but on the
other, Prishvin feels an affinity towards Bryusov’s delicate lyrics
(“spoke tenderly of the bird. The entire Bryusovappeared to me just
now, and I understood him”). Prishvin’s reception demonstrates
allusions to Bryusov’s works and to the way Bryusov was perceived
by his contemporaries (Yu.l. Aikhenwald, M. Tsvetaeva, A. Bely,
K. Balmont).

MuxaiiaoBa Mapus Bukroposua (Mocksa, IHCTHUTYT Mu-
posoii auteparypbl uM. A.M. Toppkoro PAH, MockoBckui rocy-
AApCTBEHHBIH YHUBepcuTeT uMeHH M.B. AoMoHOCOBa)

Irasa «B.A. Bprocos-kpumuk» 045 yuebnuka «Pycckas au-
mepamypuaa kpumuka Cepe6panozo 6exa»: NpuHuunsL omo6o-
pa mamepuaaia

OBoaronusa BprocoBa-kputuka. OT IpeAHCAOBHE K cOop-
HUKaM «Pycckue CHMBOAHCTBI» K XapaKTePUCTHKE I03THYe-
ckux tedeHur 10-x rr. [lonumanue cumBoausMa B 90-e IT. Kak
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II09THYECKOH IIIKOABI HAMEKOB, CIIOCOOHOH HanboAee aAeKBaTHO
PacKpbITh Aylry TBOpIa. JKaHpOBOe HOBATOPCTBO MPEAUCAOBHIA,
(mpuem MucTHPUKALUK). 3aMBICEA JKYPHAAA O KPUTHKe — «BechI».
Manudect-metadopa «Karouu Taita». [Ipob6aeMsbl, TOAHUMaeMble
B paboTax BprocoBa Ha cTpaHHIaX JKypHaAa: cBoO0Aa cAoBa (110-
AeMHKa C IIPUHIUIIOM «IIAPTUHHOCTH»), HE3aBUCHMOCTb XYAOK-
HHKa OT HAEOAOTHUYECKHX 3aAa4 (« CoBpeMeHHbIe COOOPaKeHUS »),
IIPOTPeCcC U ABIDKEHHE XyAOXKeCTBEHHBIX cucteM («CBsileHHas
KepTBa»). MbICAM 06 OTHOCHTEABHOCTH U YCAOBHOCTH pasrpaHu-
JeHHUH MeXxAy HanpaBaeHusMH («Kapa V, man Anasor o peasnsme
B UCKyCCTBe»). CTaThy 0 «AQAEKHX» U «OAHUSKHX» KPUTHKY I109-
Tax. OnpoBepKeHNEe MOCTYAATOB «MAAALIHMX» B CTaThe «B 3auu-
TY OT OAHOH moxBaAbl» (1910). HeAOBOABCTBO MOBEPXHOCTHBIM
BOIIAOI[EHHEM CHMBOAH3MA B TBOPYECTBE MOAOABIX [I03TOB, YXO-
Asiux B cepy MeuTsl. Hapexabr Ha 00HOBAeHMe 11093uH. [ToHH-
MaHHe cUMBoAM3Ma B Ayxe A.A. ITorebuu. MacrepctBo Bproco-
Ba-KPUTHKA: AAKOHU3M, TOYHOCTb, AOTHKA, HPOHHUSI.

Russian Literary Criticism of the Silver Age: Principles of the
Material Selection

The evolution of Bryusov as a critic. From the prefaces to the
Russian Symbolists anthologies to the characteristics of the poetic
movements of the 1910s. Perception of symbolism in the 1890s as
a poetic school of allusions, able to express the soul of the creator
in the most understandable forms. Genre innovation of prefaces,
(the mystification technique). The idea of Vesy, a journal about
criticism. A manifesto-metaphor Keys of Secrets. Issues raised in
Bryusov’s works on the pages of the journal: freedom of speech
(controversy with the principle of “partisanship”), the artist’s
independence from ideological tasks (Modern Considerations),
the progress and movement of artistic systems (Sacred Sacrifice).
Reflections on the relativity and conventionality of the distinctions
between directions (Charles V; or the Dialogue about Realism in
Art). Articles about the poets “remote” and “close” to Bryusov.
Refutation of the postulates of the “younger ones” in the article
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In Defense from One Praise (1910). Dissatisfaction with the
superficial embodiment of symbolism in the works of young poets,
who tend to stray into the realm of dreams. Hopes for a renewal
of poetry. Perception of symbolism in the spirit of A.A. Potebnya.
The skill of Bryusov as a critic: conciseness, precision, logic, irony.

MycaeBa Aiiaun MaromepoBHa (MockBa, MOCKOBCKHH To-
CYAQpCTBEHHBIH yHUBepcuTeT uMeHu M.B. AoMoHOCOBa)

Cumeoruxa 6 noasuu B. Bprocosa u C. Marrapme: wepmol
cx00cmea u pasAu4us

CHMBOAU3M OKa3aA 60AbIIOE BAMAHHE Ha MUPOBOH AUTEpa-
TYpHBIH Tporecc. OCHOBOIIOAO)KHHKOM PYCCKOTO CHMBOAHM3MA
1o npaBy cuuTaercs Baaepuit Bprocos. Ero yBaeuenue ¢pan-
Iy3CKOMH 1093Uell IepepOCAO B HEYTO DOABIIIee: OH OCTABHA He-
IIPEB30MAEHHDBIE IIEPEBOABI €BPOIEHMCKUX I03TOB. B. bBprocos
IPU3HABaA, YTO Ha €r0 TBOPUECTBO OKa3aAa CYIeCTBEHHOE BO3-
AeHCTBHUE 110931 PPAHILy3CKUX CUMBOAUCTOB, B 4aCTHOCTH, CrTe-
¢dana Maanrapme. Paborast Hap UX IPOU3BEACHHUAMH, IIEPEBOAYMK
OBAAAEA UCKYCCTBOM IIOAYHaMeKa, TAWHOIIMCH, YMEHHEM B MAaAOM
KOAMYECTBE CAOB CKa3aTh O MHOTOM, YBHAETb U IIO3HATh MU Ue-
pe3 CUMBOABL B TBOpuecTBe 000HX IIOITOB MEH3aK UIPAeT KAO-
YEBYI0 POAb, BBINIOAHSET HECKOABKO QYHKIIUMH, BaKHeHIIas U3
KOTOPBIX — CUMBOAHWYECKasd. AUPHUYECKUH TepOH, co3eplas IpH-
POAY, UCIIBITBIBAET TO YYBCTBO AIOOBH, TO I'PYCTH, TO KOHEYHOCTH
CBOETO 3eMHOT'O CYLIEeCTBOBaHHUsA. B AuprKe 0001X 03TOB MOpOH
BCTPEYAIOTCS OAMHAKOBbBIE CAOBA — CHMBOABI, OAHAKO UX CMBICAO-
Basi HATIOAHEHHOCTb OTAMYAETCS M TPAKTYeTCS [0-Pa3HOMY.

Symbols in the Poetry of V. Bryusov and S. Mallarmé:
Similarities and Distinctions

Symbolism has had a great influence on the literary process
of the world. Valery Bryusov is rightfully considered the founder
of Russian symbolism. His passion for French poetry grew into
something more: he created unsurpassed translations of European
poets. V. Bryusov admitted that his work was significantly influenced
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by the poetry of French symbolists, in particular, Stephane
Mallarmé. While working on their translations, he mastered the
art of half-hints, secret writing, the ability to say a lot in a small
number of words, to see and know the world through symbols.
In the works of both poets, landscape plays a key role, performs
several functions, the most important of which is symbolic. The
lyrical hero, contemplating nature, experiences a feeling of love, of
sadness and of the finiteness of his earthly existence. The lyrics of
both poets sometimes include the same word symbols, but their
semantic composition differs and is interpreted in different ways.

Haceaxnuna Eaena BukropoBHa (Mocksa, MeMopuaAbHas
kBapTHpa AHApes beaoro, ¢uaman IocypapcTBeHHOro Myses
A.C. TlymkuHa)

Huckpunmot Bprocosa na knuzax u3 coopanus «Memopu-
arvHoll keapmupot Anopes berozo»

B cobpannu «MemopuaAabHOH KBapTUpbl AHApest Beaoro»
chopMupoBarach HebOAbIIAS, HO HHTEPEeCHAs KOAAEKIUS Opro-
COBCKUX MaTepraAoB. Cpear HUX 0c000€e MeCTO 3aHUMAIOT HHC-
kpuntsl B.fl. bprocosa Ha ero kuurax. B craTbe paccmarpuBaroTca
ABe€ KHHUT'H C AApCTBEHHBIMU Haanucsamu bprocosa. OpHa U3 HUX —
AUPEKTOPY UMIIepaTOpcKux TeaTpoB B.A. TeaskoBckoMy Ha cbop-
HHKe PacCKa30B U APaMaTHYeCKHX CIieH «3eMHast ocb» (M., 1907),
Apyras — moaty B.B. T'mnmunycy Ha cOOpHHMKE CTUXOTBOpEHHU
«Chefs doevre» (2-e usa., usMeH. u A0IL M., 1896). B crarbe ana-
AW3BHUPYIOTCS B3aMOOTHOIIEHHS 1103Ta U aAPeCaToB, PEKOHCTPY-
UpyeTcs MCTOPUA HallMCaHMA AAPCTBEHHBIX aBTOorpados. Heus-
BeCTHble MHCKPUIITHI bprocoBa BIiepBble BBOAATCSA B HAy4HBIH
060pOT U MO3BOAAIOT YTOUHUTh HEKOTOPbIE CTPAHHUIIBI OHOrpa-
$un 0AHOTO U3 KpyNHeHInx 103ToB CepeOpsHOro BeKa.

Bryusov’s Inscriptions on the Books from the Andrey Bely
Memorial Apartment Collection

A small butinteresting collection of Bryusov’s materials has been
formed in the collection of the Andrei Bely Memorial Apartment.
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Amongthem,aspecial placeisoccupied by V.Ya. Bryusov’sinscriptions
on his books. The paper goes over two books with Bryusov’s
dedicatory inscriptions. One of the autographs is addressed to the
director of the imperial theaters V.A. Telyakovsky on a collection of
stories and dramatic scenes The Earth’s Axis (Moscow, 1907), the
other is addressed to the poet V.V. Gippius on a collection of poems
Chefs doevre (2 ed., revised and supplemented, Moscow, 1896). The
paper analyzes the relationship between the poet and addressees and
reconstructs the history of writing dedicatory autographs. Bryusov’s
unknown inscriptions are introduced into scientific circulation for
the first time and allow to clarify some pages from the biography of
one of the greatest poets of the Silver Age.

He6aeBa Mapus Hropesna (MockBa, MOCKOBCKHH 1eAAro-
TMYeCKUH FOCYAQPCTBEHHbIH YHUBEPCHUTET)

Cpednesexosas rezenda o Kpuvicorose 80 enympenneii gop-
me cmuxomeopenusa «Kpwvicoroe» B.A. Bprocosa u pacckasa
«Kpvicoros» A.C. I'puna

B AOKAape peub IIOMAET O CpeAHEBEKOBOM AereHae o Kpri-
COAOBE, CIO’KET KOTOPOM aKTUBHO HCIIOAb30BAACSA AUTEPATOPAMHU
20 Beka. byayT pacCMOTpPEHBI CIOKET CaMOM A€TE€HADI, €€ HCTOKH
Y 3HAUY€HHUE AAA TIEPHUOAA, B KOTOPBIM OHA IOABHAACh. ABTOP AO-
KAQAQ TIOIBITAETCA OIPEAEAHTH, II0YEeMy OH ObIA TaK aKTyaAeH
cpeau aBTopoB CepebpsHOro Beka. LleHTpaAbHast 4acTh OTBeAE-
Ha Ha PaCCMOTPEHHE CPEAHEBEKOBOM AE€TE€HADBI B TBOPYECTBE ITH-
careaeli 20 B. Hamu 6b1a11 BbIOpanbl npousseaerus B.A. Bprocosa
u A.C. I'puna. Ha npumepe cTuxoTBOpeHHA U pacckasa «Kpbico-
AOB» OYAET pacCMOTpeHa peaAM3alns ACTeHABI B AQHHBIX TeK-
CTax, a TAK)Ke POAaHAAM3HPOBaHbl HHTEPIPETALUH CPEAHEBEKO-
BOro croxera B TBopuecTtse B.f. bprocosa u A.C. I'puna. byaer
paccMoTpeH 06pa3 KppicoaoBa B BBIOpaHHBIX aBTOPOM AOKAAAQ
texcTax B.f. Bprocosa n A.C. I'puna. ABTOp AOKAaAQ CpaBHUBAET
06a IPOM3BEAEHUSA C TEKCTOM ACTE€HABI BBIABASET HOBbIE TPaK-
TOBKH U3BECTHOTO CIOXKETa.
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The Medieval Legend of the Pied Piper in the Internal Form
of the Poem The Pied Piper by VYa. Bryusov and the Story The
Pied Piper by A.S. Grin

The paper will focus on the medieval legend of the Pied Piper,
the plot of which was used by writers of the 20th century. The plot of
the legend itself, its origins and significance for the period in which
it appeared will be considered. The author will try to determine
why it was so relevant for the authors of the Silver Age. The central
part is reserved for consideration of the medieval legend in the
work of writers of the 20th century. We have chosen the works of
VYa. Bryusov and A.S. Grin. On the example of the poem and the
story The Pied Piper, the implementation of the legend in these
texts will be considered, as well as the interpretation of the medieval
plot in the work of ViYa. Bryusov and A.S. Grin and the image of
the Pied Piper in the texts by VY. Bryusov and A.S. Grin chosen by
the author of the paper. The author compares both works with the
text of the legend and reveals new interpretations of the famous
plot. Through an appeal to the system of images, it will be traced
how the medieval plot and its characters are transformed in the
texts of Russian classics.

Opannxuii FOpuii Bopucosuy (MockBsa, Poccuiickuii rocy-
AAPCTBEHHbIH I'yMaHUTapHbIH yHHUBepcureT), OpaoBa MoHHKa
BuxtopoBHa (MockBa, [ocyaapcTBeHHBIH My3ell HCTOPUU POC-
CHUICKOH AUTepaTypsl UMeHHU B.M. Aaas)

«9mo 6ydem mos Ayuuaa kHu2a cmuxoe» (CrMmuxomeopHas
noamuxa kHueu «CHbl ver08euecmea»)

B AOKaape TpeAlloAaraeTcsi pacCMOTPETb CTUXOTBOPHYIO
nostuky KHUru B. BprocoBa «CHbI uyeaoBedecTBa», KOTOpafi,
KaK M3BECTHO, CO3AABaAaCh HEIIOCPEACTBEHHO BCAEA 3a «30Ba-
Mu ApeBHOCTH» K. baabMOHTa M B aKTMBHOM KOHKYPEHTHOM
B3anMoAeHcTBUM C Hell. M3BecTHO, 4TO bprocos ¢ ero yHusep-
CaAM3MOM BOCIIPHHSIA BBIXOA OaABMOHTOBCKHX «30BOB» Kak
BBI30B U OTBETHA Ha MOSBA€HHE KHUTM PEBHHUBBIMHU OT3bIBAMH.
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Tem Goaee, 9TO B €r0 COOCTBEHHOM IIOITHIECKOM Oaraxke HaKO-
IIMAOCh HEMAaAO IPOU3BEAEHUIl, CIIOCOOHBIX COCTABUTh OCHOBY
COBCTBEHHOM «9HIMKAOTIEAUN» GOPM U MOTHBOB MHUPOBOIA 110~
93UMU: MOIT IPHUHUMAA YYACTHE B TAaK HA3bIBAEMbBIX «HHOPOAUE-
CKHX» aHTOAOTHSIX, HAIIPUMEP, IIOA €T0 PEAAKIIMel BIIIAQ KHUTA
«IToasus Apmenun» (1916). IToaTomy ocoboe BHUMaHUE OyAeT
YAEAEHO CPaBHUTEABHOMY OIIHCAHUIO METPHIECKOTO U CTPODH-
4eCKOro perepryapa ABYX KHHI, CO3HATEABHO CTPeMsIIeMYCs
K MaKCHMaABHOMY pasHooOpasuio. Kak cBoero poaa teoperu-
yeckuil anrA0or «CHOB Y€AOBEYECTBA» CAEAYET PACCMATPUBATH
kuury Bprocosa «OnbrTer» (1918).

“It shall be my best book pf poems” (Poetics of The Dreams
of Humanity)

This paper considers the poetics of V. Bryusov’s book The
Dreams of Humanity, which, as is known, was created directly
after the Calls of Antiquity by K. Balmont and in active competitive
interaction with it. It is known that Bryusov, with his universalism,
perceived the release of Balmont’s Calls as a challenge and
responded to the publication of the book with jealous reviews.
Especially so, because his own poetic baggage has accumulated
a lot of works that could form the basis of his own “encyclopedia”
of forms and motifs of world poetry: the poet took part in so-
called “foreign” anthologies, for example, the collection Poetry of
Armenia (1916) was published under his editorship. Therefore,
special attention will be paid to the comparative description of
the metrical and strophic repertoire of the two books, consciously
striving for maximum diversity. Bryusov’s book Experiments
(1918) should be considered as a kind of theoretical epilogue of
The Dreams of Humanity.

ITactepnak Exarepuna AaexceeBHa (Mocksa, MHCTUTYT
MHPOBO# KyAbTypsl MI'Y nmenu M.B. AomoHOCOBa)

O cmpamezusax nepeeodos u3 Ilora Bepaena na pycckuii
a3vik 8 XX 6. (Baaepuii Bptocos u opyzue)
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IToAb BepaeH — OAWH U3 U3A00AEHHBIX [IO3TOB, IPOU3BEAE-
HHsI KOTOPOTO BBIGHPAAU AASL TTEPEBOAA PYCCKOA3bIYHBIE ABTOPBI.
B p0KAaA€e BYAET OKA3aHO, YeM [TOXOXKU M Y€M HPUHIIMITHAABHO
OTAHYAIOTCS ITEPEBOABI U3 BepaeHa, Kak OHU COOTHOCSITCS AU He
COOTHOCATCS C TEOPETUYECKUMH B3TASAAMH KaXKAOTO W3 Iepe-
BOAUYHKOB, B KAKOM CAY4Yae [TOAYYHBLIEECS IPOU3BEAECHIE MOKHO
CYMTATh IEPEBOAOM, B KAKOM — IIEPEAOYKEHNEM, & B KAKOM — [IPO-
U3BEAEHHEM, B KOTOPOM HCIIOAb30BAaHbI OTAEABHbBIE MOTHUBBI OPH-
TMHAABHOTO CTHXOTBOPEHUS, — U [04YeMy. B 1eHTpe BHHUMaHUsA
OYAYT HAXOAUTBCS IEPEBOABI BprocoBa — raaBHOTO repost Koude-
PEHIIVH, — HE TOABKO B CPABHEHHUH C NMEPEBOAAMU APYTUX aBTO-
POB, HO 1 B COOTHECEHHUH C MHOTOYHCAEHHBIMH T€OPETHYECKUMHU
paboTamu 9TOrO aBTOpA.

On the Strategies of Translating Paul Verlaine’s Works in
Russian in the 20th Century (Valeriy Bryusov and Others)

Paul Verlaine was one of the favorite poets, whose works were
chosen for translation by Russian-speaking authors. This paper
will show how and why the translations of Verlaine are similar
and how they fundamentally differ, how they correlate or do not
correlate with the theoretical views of each of the translators, in
which case the resulting work can be considered a translation, an
arrangement, or a work in which some motifs from the original
poem are used. The main focus will be put on the translations
by Bryusov, the main character of this conference, not only in
comparison with the translations of other authors, but also in
relation to the numerous theoretical works of this author.

ITarpuxeeBa Mapus BapumoBHa (Mocksa, UHCTUTYT MH-
poBoii auteparypst uM. A.M. T'opskoro PAH)

Ilepeso0 kax Hanpasienue Kysbmypmpezepckoii desmenb-
nHocmu: B.A. Bptocos u npeduiecmeeHHuKu

OpueHTanysA Ha PYCCKOTO YUTATeAs, CTPEMAECHHE 3alIOAHUTD
CYILeCTBOBABIIHE B PYCCKOH IIEPEBOAHON AUTEpAType IPOOEAbI
py BbIOOpe OOBEKTOB IEPeBOAA, YCTAaHOBKAa Ha COXpaHEHHe
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criennpUIECKUX YepPT NMOAAMHHHUKA C L[EABI0 PACIIMpPeHUs YH-
TaTeABCKOTO KpPYyro3opa, COIPOBOXXACHHE IIePeBOAOB BCTY-
IIUTEABHBIMH CTAaThMH, KOMMEHTapuUsAMH OHorpaduueckoro
U 6HOAMOTrpadUUECKOTO COACPIKAHHS CBHACTEABCTBYIOT O IIPO-
CBETHTEABCKOM, KYABTYPTPETepCKOM XapaKTepe AeATEeAbHOCTH
B.A. BprocoBa. Obpaijenrie K pa3sHbIM JKaHpPaAM, HallPaBACHUAM,
91I0XaM, paclIMpeHue TreorpaduUu HCTOYHUKOB, B YaCTHOCTH
IIePEBOABI APMAHCKOH I1093UH, OTKPBIBIINE «PYCCKOMY — U He
TOABKO PYCCKOMY — YMTATEAIO IJ€ABIA HOBBIM IIO9TUYECKMH MaTe-
puk» (M.A. TacmapoB), O3BOASIFOT [IOCTaBUTh BprocoBa B OAUH
pPAA C TpeAlIeCTBEHHHKAMH, OCYILIECTBAABIIUMU KYABTYPHOE
IIOCPEAHMYECTBO MEXKAY PYCCKOM M MHPOBOM AHUTEpaTypOM:
A.E. Munowm, A.B. ABepkueBbiM, A.A. COKOAOBCKUM U AP. — U Ha-
METUTh Pa3AMYHS MEKAY HUMU.

Translation as an Aspect of Kulturtrager Work: V.Ya. Bryusov
and his Predecessors

The focus on Russian readers, the desire to fill in the gaps
that existed in the Russian translated literature in the process
of choosing works for translation, the intention to preserve the
specific features of the original in order to broaden the reader’s
horizons, writing introductory articles for translations, providing
biographical and bibliographic comments: all of these highlight
the educational, kulturtrager nature of V.Ya. Bryusov’s activities.
The appeal to different genres, directions, epochs, the expansion
of the geography of sources, in particular translations of Armenian
poetry, which opened up “a whole new poetic continent for
the Russian — and not only Russian - reader” (M.L. Gasparov),
allow to put Bryusov on par with his predecessors who carried
out cultural mediation between Russian and world literature:
D.E. Min, DV. Averkiev, A.L. Sokolovsky and others, and outline
the differences between them.

IMepmnna Mpuna CepreesHa (Exarepun6bypr, O6beAnHeH-
HBIH My3ell nucareaei Ypaaa)
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Panmacmuka INOXu MOOEPHUIMA: MAPCUAHCKAS MEMA 8 UH-
mepnpemauuu B. bprocosa, A.H. Toacmozo u I1. Hngpanmvesa

B Hauaae XX Beka ImucaTeAH Bce 4allle 0OpalaTcsa K $paH-
TaCTUYECKOMY HAIPaBACHMIO AUTEPATyphl: KaK K Hay4YHOH ¢aH-
TAaCTHKeE, TaK U K APYTUM €€ pa3HOBUAHOCTAM. B. BprocoB He cTaa
HCKAIOUEHHEM: CPEAH ero NPOU3BEACHHH — M IIOAHOCTBIO BbI-
Aep’KaHHBIE B PaMKaxX 9CTETHKU U UACH CHUMBOAM3MA, U «KAAC-
CUYecKas» paHHsAAd HayuyHas (aHTACTHKA, TAe (aHTaCTHIECKHUEe
AOTIYILIeHUS OAYJAIOT ACTAABHOE HayKOIIOAOOHOe 060CHOBaHUe.
K nepBbIM npruHaAAeXHUT Apama «3eMast» (1904) ¢ MUCTHIIM3MOM
U BAGUEHHEM K CMEPTH B AyXe AeKapaHca. Ko BTOpbIM — HEOKOH-
JeHHbIH poMaH «[lepBas MeXXAyIAaHeTHasA SKCIeAUs» (1920
1921), B KOTOPOM BO3MO)XHOCTb IepeaéTta Ha Mapc AOKa3bIBaeTCs
C TIOMOIIbI0 HAYYHOTO 3HaHUA TOH snoxu. Poman A.H. Toacto-
ro «Asauta» (1923), HECOMHEHHO HANMCAHHBIN MOA BAUSHHUEM
B. BprocoBa, 06beanHseT ABe 0003HaUeHHbBIe TeHAeHIIMH. Camoe
IIepBOe B PYCCKOH AUTepaType paHTaCTUUECKOe IPOU3BEACHHE
0 Mapce — «Ha Apyroii naanete: IToBecTp U3 KU3HU oOnTaTeAel
Mapca» (1901) - mpHUHAAASKUT ypaAbCcKoMy mucareato I1. MH-
¢$aHTbeBY. ABTOp COYETAET )KaHP COLIMAABHOU YTOIHH C 9CTETH-
KOW MOAEPHHU3Ma.

Science Fiction of the Modernism Era: Martian Topic as
Interpreted by V. Bryusov, A.N. Tolstoy and P. Infantiev

At the beginning of the 20th century, writers turned to the
fiction literature more often; they wrote both science fiction and
its other sub-genres. V. Bryusov was no exception. Among his
works, there are some that entirely follow the aesthetics and ideas
of symbolism and works in the spirit of “classical” early science
fiction with fantastic assumptions having a detailed science-like
basis. The drama Earth (1904), the plot of which contains mysticism
and attraction to death in the decadent style, falls into the first
category. The second one includes the unfinished novel The First
Interplanetary Expedition (1920-1921), in which the possibility of
a flight to Mars is proved with the scientific knowledge of that era.
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AN. Tolstoy’s novel Aelita (1923), undoubtedly written under the
influence of V. Bryusov, combines the two aforementioned trends.
The very first fantastic work about Mars in Russian literature is
On Another Planet: A Story from the Life of the Inhabitants of Mars
(1901) by the Ural writer P. Infantiev. The author combines the
genre of social utopia with the aesthetics of modernism.

ITerpoBa l'aanna BaaentnHoBHa, Uromesa TaTbsana Ba-
cuabeBHa (Cankr-TleTepOypr, IHCTUTYT PYCCKOH AMTepaTypsbl
(ITymxkunckuit Aom) PAH)

B.A. Bptocos u «6arbMOHMOBCKUTL 60NPOCH»

B AOKAape peub maeT 06 ocmbicaenuu B.A. bprocosrim B Ha-
gase 1920-X TOAOB CTpPAaTErMU PYCCKOTO CUMBOAM3MA, BbIPA3UTe-
AeM KoTopor cTaa K.A. BaAbMOHT. AeTaAbHBIM CPaBHUTEABHBIN
aHAAM3 ABYX COIPSDKEHHBIX KPUTHYECKHX TEKCTOB U HMCTOPUU
ux cospaHus: cratbu «4Yro Takoe BaabmonT» (1921), BriepBbIe
OIyOAMKOBaHHOM B 1956 TOAY U BOLIEALIEH B COCTaB 6 TOMa CO-
Opanust counHeHu# Bprocosa, u crarbu «“Tlo Aopore K aasypu’
(x perreHHIO 6aABMOHTOBCKOTO Borpoca)» (1923), Heorryb6Aanko-
BaHHOM, xpansuerics B Otaeae pykonuceit PHB (. 105, ea. xp. 8)
U SBASIOIIEHCS TOCACAHEH perAnKoi BprocoBa B acTeTHYeCKOM
criope ¢ BaABMOHTOM KaK OIIIOHEHTOM — ITOKa3bIBAaeT CAOXKHYIO
AVMHAMHKY OTHOLIEHHS aBTOPa K UICTOPUU CUMBOAU3MA, €T0 PeaK-
M0 Ha U3MEHAIOIINECs KYABTYPHO-UCTOPUYECKHEe 00CTOATEeAD-
crBa B Poccuu Hauaaa 1920-X TOAOB U pacLIMpsIeT IPEACTABACHUSA
06 MCTOpUU OTHOIIEHUI ABYX BEAYLIUX PYCCKHX IO3TOB HadaAa
XX BeKa, B KOTOPBIX AOCTaTOYHO peAbeHO OTPa3HAUCH IIPOTH-
BOpEYHs SII0XH OTEYeCTBEHHOTO AUTEPATyPHOTO MOACPHU3MA.

V.Ya. Bryusov and the Balmont Issue

The paper deals with VYa. Bryusov’s comprehension of the
strategy of Russian symbolism in the early 1920s, the spokesperson
of which was K.D. Balmont. A detailed comparative analysis of two
related critical texts and the history of their creation - the article
What is Balmont (1921), first published in 1956 and included
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in Volume 6 of the collected works of Bryusov, and the article On
the Road to the Azure (to the Solution of the Balmont Question)
(1923), unpublished, stored in the Department of Manuscripts of
the Russian National Library (f. 105, ed. chr. 8), which was the
last remark of Bryusov in an aesthetic dispute with Balmont as an
opponent — shows the complex dynamics of the author’s attitude
to the history of symbolism, his reaction to the changing cultural
and historical circumstances in Russia in the early 1920s and
expands the understanding of the history of relations between
two leading Russian poets of the early 20th century, in which the
contradictions of the era were quite clearly reflected in Russian
literary modernism.

ITaroxanoBa Mapus BopucoBna (Irasus, YHHBepcUTeT
[Mepyaxu), Inmkun AHppeit Bopucosuy (Mraaus, YHusepcu-
teT CarepHO)

Huxa Bau. Heanosea u B. bptocosa «Aupa u oco»

«/AWpa U 0Cb» — IIMKA U3 ABYX CTUXOTBOpeHUH Bsau. iBano-
Ba M ABYX OTBETHBIX BprocoBa, B Tex ke pUTMHUYECKHX popMax
Y C TEMH )K€ Ha3BaHHUAMH, CO3AAH B AHBape 1914 ropa; xopomo
paspaboranHble buorpadruueckre u TeKCTOAOTHMYeCKHe KOMMEH-
TapUH COOTHOCAT €rO C TSYKEABIM KPHM3UCOM, KOTOpbid B. bpro-
COB NEPEXHUBAA B CBA3U ¢ camoybuiictBoMm H. ApBOBOH. «Ampa
U OCb» — KAIOUeBasd MaHHUQeCTaIUsA TOro fA3bIKa, KOTOPBIH CAO-
KUACA B AAMBIIeMcs 60aee 20 AeT AMasore MexAy Baaepuem
bprocosriM u BauecaraBom VMIBaHOBBIM. DTO IEPBbIM CAyYal II0-
ABAEHHUS B 3TOM AHAAOTE MOAYCa «IIOAAEPXKKA B MapeHun». Co-
Aep’KaHHe YXOAUT AAACKO 3a IIpeAeAbl OHorpaduuecKor ApaMsl.
bprocoB, mpu3bIBaeMbIH NOAHATHCHA, COPOCHUTDH IYTHI, ITOCPEA-
CTBOM NYIIKHMHCKOTO «ApHOHa» BBIPA)XKAaeT BePYy B BOZHOCALIYIO
K COAHILY CHAY ITO93UH — B OIIpeAeAEHHOE CYABOOH CrlaceHHe MoaTa
U €r0 AMPBI, 3aCTUTHYTHIX Oypeii. [TosTHueckre MOTHBBI B Ppop-
MYABI «AHpBI U OCH» BO3BpAIlaAMCh AAA€E B TBOPYECTBE ABYX
II03TOB, IpHOOpeTas Bce boAaee TparnuecKoe SK3UCTEHIIMAABHOE
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sHadeHre. OcO6EHHO 3HAYUMBI B 9TOM OTHOLIEHUH CTUXU Bpro-
coBa «Konpop» (1921) u mocaepHee CTHXOTBOpeHHe «BoT s —
00BsI3aH U OKOBaH»; IepBbIi U3 PuMckux coHeToB B. lBaHOBa
u «MoauTtBa» ero Ha cMepTh bprocosa.

Lyra and Axis, a Cycle by Vyach. Ivanov and V. Bryusov

Lyra and Axis is a cycle of two poems by Vyacheslav Ivanov
and two response poems by Valery Bryusov, written in the same
rhythmic forms and with the same titles. It was created in January
1914, and well-developed biographical and textual commentaries
relate it to the severe crisis that Bryusov experienced in connection
with the suicide of N. Lvova. Lyra and Axis is a crucial manifestation
of the language that evolved during the dialogue between Valery
Bryusov and Vyacheslav Ivanov, which lasted for over 20 years. It is
the first instance of the “support in falling” mode in this dialogue.
Its content goes far beyond the boundaries of biographical drama.
Bryusov, being called upon to rise, to cast off his chains, expresses
his faith in the elevating power of poetry, symbolized by Pushkin’s
Aryon — a certain fate-driven salvation of the poet and his lyre,
caught in a storm. The poetic motifs and formulas of Lyra and Axis
resurfaced in the subsequent works of the two poets, acquiring an
increasingly tragic existential significance. Especially significant
in this regard are Bryusov’s poems Condor (1921) and his final
poem Here I am, Bound and Shackled; the first of Ivanov’s Roman
Sonnets and his Prayer on Bryusov’s death.

IMokayaroB Makcum BaaepreBuu (Mocksa, Harumonaas-
HBIN UCCAEAOBATEAbCKUM YHUBEPCUTET « MOCKOBCKUM 9HEPTeTH-
9eCKMU UHCTUTYT»)

Iapv Coromon 6 meopueckom socnpuamuu Barepusa bprocosa

HMurepec bprocosa k amuHocTH Iapsg COAOMOHA IIPOCAEXKHU-
BaeTCA Ha BCEM IPOTKEHUM €ro TBOpYecTBa. B ycaoBuAX Tpe-
BOXKHBIX AAsL Poccum peaanit mepBbIx pecsiTuaeTHH XX B. 0Opa-
I[eHHe [I09Ta K BpeMeHaM O1OAeCKOM HCTOPUH IIPEACTABASIETCS
He CAy4YaliHbIM. bpl0CcOB He IPOCTO MPEeACTaBASAET YUTATEAbCKO-
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MY BHHMaHHIO OYEPEAHOTO «AHOOHMIIA BEKOB», HO CO3AAET 06-
pa3 [OUCTHHE MAEAABHOTO IIPABUTEAS. XapaKTePU3ysl AUYHOCTD
u AesiHuss COAOMOHA, TOST GOPMYAHUPYET BaXKHEHINHe 3aAadu
AUAEPa TOCYAQPCTBA — OBITH CO3HAATEAEM W IPHHUMATD pellle-
HUsI, PYKOBOACTBYSCh IPHHIMIIAMH CIIpaBeAAnBOCTH. CpaBHe-
ure 1japst COAOMOHa C BPa4OM U YYHTEAEM B 9IIOXY COLIMAABHBIX
TIOTPSICEHHUH ¥ MYAPBIM CYABEH B 3110XY CTAOUABHOCTH U IIPOLiBe-
TaHUs T03BOASIET IIPOSICHUTH GPIOCOBCKHE B3TASIABI HA IIPOOAEMY
POAM AUYHOCTH B UCTOPUH. BPIOCOBCKHUIT HAEAA ITPABUTEAS, CO3-
AQHHBIN B YCAOBHUSX TParudecKux peaauit Poccun navara XX B.,
HEAOCSATaeM, OAHAKO, OAHOH M3 BaKHEHIIMX 3apAad MCKYCCTBA
SIBASIETCSI CO3AQHHE HACAAOB, CIIOCOOHBIX MTEPEKUTh BEKA U CTH-
MYAHPOBATh CTPEMAEHHE YeAOBEKa B KAKOI-TO CTeleH! IpUOAU-
3UTBCS K HUAM.

King Solomon in the Creative Perception of Valery Bryusov

Bryusov’s interest in the persona of King Solomon can be
traced throughout his work. In the conditions of alarming realities
for Russia in the first decades of the 20th century, the poet’s appeal
to the times of biblical history does not seem accidental. Bryusov
not only presents to the reader’s attention another “favorite of
the ages”, but creates an image of a truly ideal ruler. Describing
the personality and deeds of Solomon, the poet formulates the
most important tasks of the leader of the state - to be a creator
and to make decisions guided by the principles of justice. The
comparison of King Solomon with a doctor and a teacher in an
era of social upheaval and a wise judge in an era of stability and
prosperity makes it possible to clarify Bryusov’s views on the
issue of the role of personality in history. Bryusov’s ideal image of
a ruler created in the conditions of the tragic realities of Russia at
the beginning of the 20th century is unattainable, however, one of
the most important tasks of art is to create ideals that can survive
centuries and stimulate a person’s desire to get closer to them
to some extent.
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Ceapix l'aanna MBanoBHa (MockBa, AuTepaTypHbIH HHCTHU-
TyT uMmenu A.M. [opbKoro)

Ppux 6 meopuecmee Barepusa Bprocosa

ITpu cocTaBAGHUHU aHTOAOTUHU apMAHCKOM M033UH (ApeBHe-
apMSIHCKUH U CpeAHeapMsIHCKHUH s13bIKK) Baaepuii Bprocos oT-
KpbIA AAS ce6s1 TosTa Ppuka. Pycckoit 0611ecTBEHHOCTH 3TO UMsA
HH O YeM He roBoprAo. Ho B MUPOBOH 11093MHU TOT MO3T ObIA
U3BECTEH depe3 IepeBOAbI Ha (PaHIy3CKUH A3bIK. BprocoB me-
peBoauA ctruxu OpHKa 10 MOACTPOYHUKAM, ONUPAsACh Ha ¢paH-
Iy3CKHe epeBOAHbIE TEKCThL. B aHTOAOTHIO BKAIOUHA HECKOABKO
cTuxoTBOpeHui. Beero y ®puka B ToT nepuoa 66140 06Hapyxe-
HO OKOAO IATHUAECATH CTUXOTBOPeHUH. ECTh yAUBHTEABHBIE ITe-
PEKAMYKHU CTUXOB paHHero BprocoBa U IIepeBOAMMOrO MM APEB-
HEeapMIHCKOTO M03Ta.

Frik in Valeriy Bryusov’s Work

When compiling an anthology of Armenian poetry (both in
Old Armenian and Middle Armenian), Valery Bryusov discovered
the poet Frik. This name did not mean anything to the Russian
public. Butinternationallythis poet wasknown through translations
into French. Bryusov translated Frik’s poems interlinearly, relying
on French translated texts. The anthology included several
poems. In total, approximately fifty poems by Frik had been
discovered by that period. There are amazing similarities between
the poems of the early Bryusov and the ancient Armenian poet
he translated.

®epotoB Oner MBanosuy, Baprasaposa JKakaun Apty-
poBHa (MockBa, MOCKOBCKHH I1€AArOTMYeCKUN IOCYAAPCTBEH-
HBIH YHUBEPCHUTET)

AOKAaA IOATOTOBAEH IIpU PUHAHCOBOM MOAAEPIKKE I'PaHTa
PH® (mpoext Ne 23-28-00545 «CoHeT 1 COHETHbIE aCCOL[HAIINN
B pycckoi noasuu XIX-XXI BB.»).

Aepmonmos 6 conemax B. bprocosa, K. barbmonma u H. Ce-
sepaHuna
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B oreuecTBeHHOH coHeTHCTHKE CepeOpsHOro Beka HeoObI-
Y4ai{HO LIMPOKOE PAcIpOCTPaHEHHE MOAYYHAU Pa3HOOOpasHbIe
MOAMQUKALUKE «IIOPTPETOB», «CHAYITOB» U «MEAAAbOHOBY,
IIEPCOHAKAMU KOTOPBIX OBIAM BBIAQIOIINECS IPEACTABUTEAN
AUTEPATYphl U HCKyccTBa. CpeArM KyMHPOB PYCCKOH I1033UHU
XIX B., 6Aaropaps CepUH JKUBOIHCHBIX M CKYABIITYPHBIX pa-
6or M. Bpybeas, mocBsileHHbIX «AEMOHY», OCOOEHHOH II0-
IYASIPHOCTBIO TIOAB30BaAcsi AepMOHTOB. B AoKaape IpeacTaB-
AE€H CPaBHHUTEABHBIM aHaAM3 coHeTa B. bBprocosa «K moptpery
M.IO. AepmonTOBa («Ka3aacs TbI U CyMpauHBIM U BAACTHBIM...»),
LIEAOM CIOMTHI U3 4yeTbipex coHeToB K. baabMonTa: 1. «Omaab-
HBIH aHreA, ¢ HeOOM pas-AydeHHbIH...», 2. «BHUMaTeAbHBI AU
MBI K BEAH-KUM CAaBaM...», 3. «OH ObIA OAWH, KOTAQ AYIIOH aA-
KaA...», 4. «Mbl ybuBaeM reHUs] CTOKPATHO...») U «MEAAAbOHA»
U. CeBepsinuna «AepmMoHTOB» («Hap Ipysueit BuTaer ckop6-
HBIH AyX...», 3alle4aTAEBIINX 00pa3 109Ta, IIOPOAUBIIETO CBOEH
BEAMKOHN IIO3MOW U CBOEH AUYHOCTBIO HACTOAILLYIO SMHAEMHIO
AeMOHH3Ma. «AepMOHTOBCKHE» COHeThl bprocoBa, BaapmoHTa
u CeBepsHMHA PAacCMaTPUBAIOTCA B KOHTEKCTE HUX TBOPYECTBA
U MHPOBO33pEHHUSL.

Lermontov in Sonnets by V. Bryusov, K. Balmont and
I Severyanin

Usage of various modifications of “portraits”, “silhouettes”
and “medallions” that utilized prominent writers and artists as
characters was an immensely popular technique in Russian sonnets
during the Silver Age. One of the most prominent idols of Russian
poetry during the 19th century was Lermontov, primarily due to the
series of graphical and sculptural works by M. Vrubel dedicated to
the poet’s Demon. This paper puts forward a comparative analysis
of V. Bryusov’s sonnet On the Portrait of M.Yu. Lermontov, a suite
of four sonnets by K. Balmont and I. Severyanins “medallion”
Lermontov, all of which encapsulated the image of the poet who,
by virtue of his exceptional poem and his persona, paved the way
to a proper epidemic of demonism. The Lermontov sonnets by
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Bryusov, Balmont and Severyanin are presented in the context of
their work and worldviews.

deporoBa CBetaana BaapumupoBHa (Mocksa, MHCTUTYT
MHpPOBOH auTeparypsl uM. A.M. Topskoro PAH)

«Ilosm npurazamesvHvix»: npodykmuenas owubka
6 cmamve Qykosckozo o Bprocose (1908)

Cratbst UykoBckoro «Baaepuit Bproco» (1908) moctpoe-
Ha Ha PAAE MAPAAOKCOB. [AaBHBIN M3 HHUX UMEET AMHTBHUCTHYE-
CKHH XapaKTep: BprOCOB — «I103T IprAaraTeAbHbIX», Y HETO MaAO
«CKa3yeMbIX», OH IIACCUBHO KAACCUUIIMPYET NPU3HAKU Bellel,
a He OXKHBASET MX Marued HCKyCCTBa, ero pOpMaAbHO COBep-
IIeHHas 110931 MepTBa. XOTA YIOTpebAeHHe TepMHUHA «CKasye-
MO€e» BMECTO «TAArOAd» KYPbe3HO C TOYKH 3PEHHsI AMHIBUCTHK,
omu6Ky YyKOBCKOr0 MOXKHO BOCIIPHHHUMATD KaK IPOAYKTHBHYIO,
IIOCKOABKY OHa 1) OOHa)XaeT OIIIO3HI[UI0 ICTETUYECKOTO CHM-
BoAM3Ma BprocoBa 1 MHPOAOTHIECKOTO CHMBOAU3MaA Bstu. MBa-
HOBA, KOTOPBIH HACTAaMBAA HAa HAAUYHH TAATOABHOTO IPEAMKATA
B coctaBe GpopMyAbl pamuda; 2) 3a0CTpsieT BHUMAHNE HA BAH-
sHUK GOPMAABHO-CTHAUCTHIECKOTO MeTOAQ aHaan3a A. Beaoro
Ha YyKOBCKOTO-KPUTHKA U B TO JKe BPeMsI — Ha TAPAAAEAU MEXKAY
OIIPEAEAECHHUSIMH «IIO9T MPHAATATEABHBIX» U «II09T CYIIECTBH-
TeAbHBIX», KaK Ha3BaA MBanoBa Beablit B 1918 1.; 3) mopAHMMaeT
BOIIPOCHI O CTATUKE M AUHAMHUKE CTHXa Y CHMBOAUCTOB U QY TY-
PHCTOB, O AMHAMHUYHOCTH CKa30K UyKOBCKOTO, a TAKXKe O CeMaH-
THKe O3THYECKOH TPaMMATHKH 1 GUAOCOPHH S3bIKA B I[EAOM.

“A Poet of Adjectives”: a Productive Error in Chukovsky’s
Article on Bryusov (1908)

Chukovsky’s article Valery Bryusov (1908) is based on
a number of paradoxes. The main one is linguistic in nature:
Bryusovisa “poet of adjectives”, he has few “predicates”, he passively
classifies the features of things, and does not enliven them with the
magic of art, his formally perfect poetry is dead. Although the use
of the term “predicate” instead of “verb” is linguistically curious,
Chukovsky’s mistake can be perceived as productive, since it
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1) exposes the opposition of Bryusov’s aesthetic symbolism and
the mythological symbolism of Vyach. Ivanov, who insisted on
the presence of a verbal predicate in the primal myth formula;
2) draws attention to the influence of A. Bely’s formal-stylistic
method of analysis on Chukovsky the critic and, at the same time,
to the parallels between the definitions “poet of adjectives” and
“poet of nouns’, as Bely called Ivanov in 1918; 3) raises questions
about the statics and dynamics of verse among the Symbolists and
Futurists, about the dynamism of Chukovsky’s fairy tales, as well
as about the semantics of poetic grammar and the philosophy of
language in general.

®poroB Makcum AHpapeeBnd (Mocksa, VIHCTUTYT MHpO-
BOU AuTepaTypsl uM. A.M. Topskoro PAH)

Baxepuii Bptocos u ezo meopuecmeo 6 buozpaduu u Hay4-
Hom nacaeduu Huxorasa I'ydsus (no mamepuaram newammoix
pabom, nepenucku u AUMHOZ20 APXUBA Y1HEHO20)

TBopuectBo B.fl. bprocoBa 3aHMMaeT B HAayYHOM HAaCAEAUU
HCTOPHKA AUTEPATYPbI, TEKCTOAOTA, eparora H.K. I'yasusa samer-
HO€ MeCTO. 3aHABIIKMCh B IEPBOM NMOAOBUHE 1920-X IT. uCTOpHEN
PYCCKOTO CMMBOAM3MA, YYEHBIH BIIOCAEACTBHH CAEAAA HEMAAO
U AASl Pa3BUTHA OPIOCOBEAEHHS, XOTA CaM OI[EHHBAA CBOM BKAAA
HEM3MEHHO CKPOMHO. ['yA3HIO IPUHAAAEKAT CTaTbH, OTIPEAEANB-
IIKeE, B PAAY APYTHX HOBaTOPCKUX HCCAEAOBaHUH, IIEPCIEKTUBbI
M3yYeHHUs AMTEepaTypHOro Hacaepusa bprocosa — «Ms3 mcropumn
paHHero pycckoro cumboausMa (MockoBckue c6opHuku “Pyc-
CKHe CUMBOAUCTBI )» (1927) u «}OHomIeckoe TBOpuecTBO Bproco-
Ba» (1937), ocHOBaHHbBIE Ha MaTepPHaAaX AUYHOTO apXUBa [103TA.
BaxHas cTpaHHIIa B AOBOCHHOH HayuyHOU 6uorpaduu ['yasus -
€r0 y4acTHe B IIOATOTOBKE HE BBILIEAIIETO B CBET 12-TOMHOrO
cobpaHus counHeHui bprocosa, rae emy u H.C. Aurykuny 6b1aa
IIOpy4Y€eHa MOATOTOBKA 1-ro TOMa, OXBaThIBAIOLIETO TO3THYECKHE
TeKCThbI 1894-1903 rT. B TecCHOM COTpyAHHYECTBE C BAOBOH I103Ta,
W.M. bprocoBoH, c ero COBpeMeHHUKAaMHU U C UCCAEAOBATEAIMU
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HacAaepus Bprocosa, I'yasuii npunsaA 6Aawxaiiiee yyactue B Gpop-
MHPOBAaHHHM HCTOYHUKOBEAYECKOH M TEKCTOAOTHYECKOH 6a3bl
AASL TIOATOTOBKH OYAYILIMX U3AQHUH U HCCAEAOBAHUIL.

Valeriy Bryusov and His Work in the Biography and Academic
Heritage of Nikolay Gudziy (Based on Materials from the printed
Works, Correspondence and Personal Archive of the Academic)

V. Bryusov’s work occupies a prominent place in the
scientific heritage of the literary historian, textual critic and
teacher N.K. Gudziy. By engaging in the first half of the 1920s
with the history of Russian symbolism, the scholar subsequently
contributed a lot to the development of Bryusov studies, although
he himself assessed his contribution invariably modestly. Gudziy
authored articles that determined, among other innovative studies,
the prospects for studying the literary heritage of Bryusov — From
the History of Early Russian Symbolism (Moscow Collections
“Russian Symbolists”) (1927) and Youthful Creativity of Bryusov
(1937), based on materials from the poet’s personal archive.
An important page in the pre-war scientific biography of Gudziy
is his participation in the preparation of the 12-volume collected
works of Bryusov, which remained unpublished, in which he
and N.S. Ashukin were entrusted with the preparation of the 1st
volume, covering poetic texts of 1894-1903. In close cooperation
with the poet’s widow, .M. Bryusova, with his contemporaries
and researchers of Bryusov’s legacy, Gudziy took a close part in the
formation of a source study and textual base for the preparation of
future publications and research.

Yabaun Aaekcaapa AaexkcanapoBHa (Mocksa, HarjmoHaAbHbIH
HCCAEAOBATEAbCKHIH YHUBEPCUTET «BbICIIIas IKOAQ 9KOHOMHUKH»)
Aumepamypnasa nosemuxka konya 1900-x - Hauara
1910-x 22. 8 paccka3se B. bprocosa «Hounoe nymeuwiecmeue»
Pacckas B. bprocosa «HouHoe myTemecTBue» OINMCHIBA-
€T, Ha IEepPBbId B3TAfA, OYEPEAHYIO HCTOPHIO HCIIBITAaHUA Te-
posa ApsiBoAoM. MccaepoBaTearn paHee CBA3BIBAAM 3TOT paccKas
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¢ 00pa3HON CHCTEeMOW U CTHAUCTUKOW poMaHa « OTHEHHBIH aH-
reA», MbI IIpeAAaraeM OCMOTPEThb Ha 9TOT TEKCT ellle 6oAee IpH-
CTaABHO, PEKOHCTPYHUPYS €0 MeCTO U POAb IIPH HEOAHOKPATHBIX
nybAuKanuax. Pacckas Obia BiepBble HarredaTaH B Ne 11 xypHaaa
«BecbI» 3a 1908, TO eCTh NPAKTUYECKH 32 MeCSI] A0 PaKTUIECKO-
ro yxopa BprocoBa u3 nspaunus, a B cbopHuKe paccka3oB «Houn
u AHE» (1913) 3TOT pacckas nomelneH B GpuHaA. OTa KHUTA, KaK
nrcaA caM Bprocos, 6blaa IIpHU3BaHa OCBETUTh PasHble CTOPOHBI
KEHCKOM TICUXOAOTHH, YEMY U ITOCBAIIEHbI BCE PACCKa3bl, KpOMe
«HouHoro nyrenrecTBus». OAHaKO UMEHHO TaKOH AOBOABHO aK-
TyaAbHBIN AASl KOHIIA 1900 — Hayaaa 1910-X I'T. KOHTEKCT 3aCTaB-
AfIeT YBUAETD TIOA MUCTHYECKUM COAEPYKaHHEM PaccKa3a BaXKHYIO
AASL AUTEPATOpPA IOAEMHUKY, Pa3BEepHYBLIYIOCS B Adr€pe CHMBOAU-
cTOB: MexAy Bsiu. FIBaHOBBIM (M B IleAOM MHCTHKaMM) U Bproco-
BBIM. 3aByaAMPOBAHHOH PENAMKOH Ha 9TU COOBITUA MOXKHO CYH-
TaTh U 3TOT paccKa3 o nobeae pasyma HaA TalHaAMU.

Literary Polemic of the Late 1900s — Early 1910s in Bryusov’s
Story The Night Journey

Bryusov’s story The Night Journey is, at first glance, just
another story about the temptation of the hero by the devil.
Researchers previously associated this story with the style and
imagery of the novel The Fiery Angel, however we suggest taking
a closer look at this text by reconstructing its place and role in
repeated publications. The story was first published in No. 11
of the journal Vesy in 1908, almost a month before the actual
departure of Bryusov from the publishing house. Next time it was
published in the collection of stories Nights and Days (1913) - this
story was placed in the end. This book, as Bryusov himself wrote,
was intended to highlight various aspects of female psychology,
which is what all the stories in it are devoted to, except for The
Night Journey. However, this quite relevant for the late 1900s and
early 1910s context forces us to look under the mystical content
of the story and see the important debate in the symbolist camp:
one between Vyach. Ivanov (and mystics in general) and Bryusov.
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This story about the victory of reason over mysticism can also be
considered a veiled allusion to these events.

IMankuna Oabra MiBaHoBHa (MockBa, IHCTUTYT MUPOBO#H
auteparypsl uM. A.M. Topskoro PAH)

Poman «Ozneunvtii anzea» B.A. Bprocosa & 3epkane kpu-
muxu navara XX sexa

Poman B.f. bprocoBa «OrneHHbIM aHreA» BbI3BAA MHOTO-
YUCAEHHbIE OTKAMKH B AOPEBOAIOIIMOHHOW mpecce. Paa penen-
3UH U AUTEPATYPHBIX 0630pOB OBIAU OITyOAMKOBAHBI B KypHaAAX
«Bectauk EBpomnbl», «Becbl», «Pycckas MbicAb», « COBpeMeHHbIN
MHP» U AP. BOABIIMHCTBO pelleH3eHTOB OTMETUAN HeOObIYalHYIO
HUCTOPUYECKYIO AOCTOBEPHOCTD NPOU3BEAEHHS, CTHAM30BAHHOIO
nop HeMenKyto nosecTb XVI Beka. A. beablil cuuTas 3TOT poMaH
06pas1oM BBICOKOH AMTEpaTypbl, 0COOEHHO BBIACASA UCTOPHYE-
CKHM aCIeKT KHUTH U TeMy OKKyAbTH3Ma. C. COAOBbEB OTMEYaA
CAOKHOCTb CO3AQHHA IIOAHOIIEHHOTO TEKCTa B CTHAE APYIOro
BeKa U OOABIIOE KOAMYECTBO YHCTO 3PUTEABHBIX 0Opa3oB, KOTO-
pble FApMOHHMYHO COYETAOTCSA CO CTPOTMM CTHAEM poMaHa. A. Ae-
BHHCOH CYHMTAaA 3TO IPOM3BEACHHE IPUMeYaTeAbHBIM 00pasioM
KYABTYPHO-MCTOPHUYECKOTO U AMHI'BUCTHYECKOTO TBOPYECTBA, HO
YKa3bIBaA U HA MHHYCBI: «OTCYTCTBHE OIPEAEACHHOTO 3aMbICAA»,
«IO3BOHOYHOTO CTOADA B COAEpIKAHUH», «COMBUMBOCTD IICH-
xonorun». Kputuk «BectHuka EBpomnbl», CKpBIBaBIIMHCA ITOA
kpuntoHumMoM «C. K.-A.», oTMeTHA ypauHOe obpaiieHHe aBTopa
K MAaAOM3YYEHHOMY B HCKYCCTBE THITy CPEAHEBEKOBOU «OAEPIKH-
MOI1», a TaK)Ke TOHKYI0 HabAopaTeApHOCTH B.A. Bprocosa. Takum
06pa3oM, MOXKHO 3aKAIOUUTb, YTO poMaH « OTHEHHBIH aHTeA» ObIA
BBICOKO OLIEHEH KpUTHKaMHU HadaAa XX BeKa.

V. Brusov’s novel The Fiery Angel in the Mirror of Criticism

V. Brusov’s novel The Fiery Angel received multiple responses
in the pre-revolutionary press. Some reviews and literature
overviews were published in the Helard of Europe, Vesy, Russian
Mind, Modern World and other periodicals. The majority of
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reviewers denoted extraordinary historical authenticity of the
novel, which had been stylized as a German novelette of the 16th
century. A. Bely considered this novel an example of high literature
and especially praised the historical aspect of the book and its
occultism theme. S. Solovyov noted the complexity of creating
a full-fledged text in a different century’s style and a multitude of
visual images, which harmoniously combine with the austere style
of the novel. A. Levinson found this novel a remarkable example
of the cultural-historical and linguistic creativity. Nevertheless, he
indicated some flaws: «absence of a unified concept», «vertebral
column in the content», «an inconsistency of psychology».
A critic of the Herald of Europe journal, who was hiding under
the cryptonyme “S. K.-D.” noted the author’s successful appeal to
the little-studied artistic type of a medieval “possessed woman”
and also V. Bryusov’s subtle observation ability. It may thus be
concluded that the novel The Fiery Angel was held in high regard
by critics of the early 20th century.

ITeBuyk FOausa BapumoBna (MockBa, IHCTUTYT MHPOBOH
auteparypsl uM. A.M. Topskoro PAH)

Axmeucmuueckas uponus AHHoL AXmamosoii

Vponus B TBopuecTBe AXMaTOBOH M3HAYaABHO 00YyCAOBAe-
Ha TaKOH 6a30BOH 0COOEHHOCTBIO XYAOXKECTBEHHOT'O MBIIIACHHUSA
1109Ta, KaK IIOCTOSAHHOE OIIfyIlleHHe BO3MOXHOCTH HHOT'O B3TASIAQ,
Apyroii Touku 3peHus. ITop comHeHne CTaBUT AXMaTOBa TOpsKe-
CTBO ITOOEABI )KEHIIIMH-COBPEMEHHHII, HAYyYUBLIUXCS (K IPUMEPY,
y H03Ta-UpOHMKA BprocoBa) «COKpOBHIA» MEPEKUTHIX YYBCTB
Oepedb «AASl TBOPYECKUX MHUHYT». 3JHAYMMOCTh MHCCHH I103Ta
€10 He YMAAfIeTCS, HO U )KePTBa AUYHBIM CYACTheM He KayKeTcs ab-
COAIOTHO eCTeCTBEHHOH U OIPaBAAHHOH. AXMaToBa obparaeTcs
K TParuyecKUM CIOKeTaM MHPOBOH AMTEPaTyphl, K KaHPY Tpa-
TeAUH, ee MHTepecyeT NCUXOAOTMYECKUH aCleKT «OYHIIeHUI»
cTpapanueM. Hepeako HampspkeHHas KOHQPAMKTHAs CHUTYaIlHs
paspelraeTcss U NepeBOAUTCA TO3TOM B MPOHHYECKHH MOAYC.
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Ba)KHBIM AMPHYECKUM COOBITHEM SIBASETCSI KaTAPCUC, KOTOPDIH
IepeXXUBaeT FepOUHS ee ADOOBHON AUPUKHU, CTPEMSIIEHCS BbIH-
TH 3a IIPEAEABI TeMbI AI0OBH. V1 B 9TOM CMbICA€ AKMEHUCTHIECKYIO
MPOHUIO AXMAaTOBOM, B OTAMYME OT CKENTHYECKOH, «Hepaspe-
MO » UPOHUH CHMBOAHCTOB, MOXKHO CUHTATh «CBETAOI» He
TOABKO B TOABI aKMEH3Ma, HO U Ha IPOTSHKEHUU BCEro TBOpUe-
CKOTO IIyTH MO3TA.

Anna Akhmatova’s Acmeistic Irony

Initially the irony in Akhmatovas work is stipulated by
such a base feature of the poetic mind as the constant awareness
of the possibility of a different view, a different standpoint.
Akhmatova expresses her doubts about the victory of her female
contemporaries, who learned (for example, from the ironic poet
Bryusov) to save the “treasures” of the experienced feelings “for
creative moments”. She does not diminish the importance of
a poet’s mission; however, she does not accept the sacrifice of one’s
personal happiness as natural and justified. Akhmatova turns to
the tragic stories from the world literature, to the genre of tragedy.
She takes great interest in the psychological aspect of “cleansing”
by suffering. A poet frequently defuses conflict situations and
turns them into an ironic mode. An important lyrical event for
her is the catharsis that the heroine of her romantic poetry goes
through by attempting to go outside the boundaries of the topic
of love. In this regard, Akhmatova’s acmeist irony, which can be
considered “bright” not only in her acmeist years but throughout
her entire poetic career, differs from the skeptical, “unsolvable”
irony of symbolists.

IMunkapyk Mapuna AHatoabeBHa (Mocksa, [ocypapcTBen-
HBIH My3el HICTOPUU POCCUICKON AuTeparypsl uMenu B.M. Aaas)

«CkopnuoHnosckoe ompoove» 8 Kpusom 3epkase MOCKOB-
ckux 2azem navara XX seka

Bormeammi B 2019 1. B uspareabctse « Ao ITamkosa» AByX-
TOMHBIH 6uorpaduyeckuil ykasareab «Poccuiickue AUTEpaTOpEI
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HauaAra XX BeKa Ha CTPaHUI[aX MOCKOBCKHX Ta3eT», MOTUBHPYET
HCCACAOBATEAS 9TOTO IIEPUOAA PYCCKOM AUTEPATYPbI K U3y IEHHIO
raseTHbIX mybAuKanuit. Kak n3BecTHO, nepBble peAbeTOHBI, Kaca-
IOLIIMeCs AUTEpPaTypHOH AessTeabHOCTH B.A. BprocoBa u ero okpy-
’KeHHUs, OSIBUAHUCS elle B KoHIle XIX B. 1 ObIAU CBSA3aHBI C TPeMs
cbopuukamu «Pycckre CHMBOAUCTBI». B mocaeayromjye roabl
HHTEepeC «ra3eTIUKOB» K BPIOCOBY — 10Ty, IPO3aUKY, KDUTUKY
U, KOHEYHO, U3AATEAO — U K €T0 «IIKOAe» He ocAabeBaa. «CKop-
IIMOHOBCKOE OTPOAbe», «CKBEpHBIE IL[BEThI» — ITHU XAECTKHE
3arOAOBKM Ta3eTHBIX MYOAMKAIUHA-OAHOAHEBOK M B HAIIKM AHU
CrIocoOHBI IPOU3BECTH BIleUaTAeHHe. B Aokaaae 6yaeT paccMo-
TPEH KPYyT aBTOPOB COOTBETCTBYIOLIMX Ia3eTHBIX ITyOAMKAIUH,
HX POAb ¥ BAMsIHHE Ha AUTEPATypPHBIH Ipoliecc Hadyasa XX Beka.

“Scorpion s Bastards” in the Crooked Mirror of Moscow
Newspapers in the Early 20th Century

The two-volume biographical index Russian Writers of the
Early 20th Century on the Pages of Newspapers published in 2019
by the Pashkov House publishing house motivates the researcher to
study newspaper publications. It is known that the first feuilletons
concerning Bryusov and his entourage’s activity appeared at
the end of the 19th century and were associated with the three
Russian Symbolists collections. In subsequent years the interest of
newspapers in Bryusov as a poet, novelist critic and, of course,
a publisher and his “school” did not weaken. Scorpion’s Bastards,
Nasty Flowers - these beating headlines of one-day newspaper
publications are able to impress even today. The paper puts forward
the circle of authors of the relevant newspaper publications, their
role and influence on the literary process of the early 20th century.
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