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5-6 nexabps 2019
5 nexadps
Kondepenm-3an

11:00 OtkprITHE KOH(DEPEHITUH
Opening of the conference.
BerynurensHoe cinoBo — HayuHbli pykoBogutens UMJIU PAH, akanemuk A.b. Kyoenun.

Jlokaaabl

Krakow A. (dr., Uniwersytet Slaski, Poland). Border crossers: Norna-Gestr, Ormr and Raudlfr in the pzttir
in GKS 2845 4to.

Annamoe C.B. (n.¢.H., MI'Y). «bpomsumii CIOKET» Kak «IpsSIp» B CTPYKTYpPE HOBOEBPOIEHCKIX
(ONBKIOPHBIX M TUTEPATYPHBIX HAPPATHBOB.

Alpatov S. (Moscow State University). “Wandering plot” as a “strand” in the structure of European folklore
and literary narratives of Modern Times.

Muxaiinosa T.A. (n.¢.H., MI'Y). JIpeBHEUpPIAHICKHIE «IOPUKN: TPAHULIBI KaHPA.

Mikhailova T. (Moscow State University). Old Irish loricae: the confines of a genre.

13:00 — 14:00 nepepsiB
Coffe-break

Cexnus auteparypnl Cpennunx BexkoB 1 HoBoro Bpemenu
The Middle Ages and New Age Literature Panel

Kondepenu-3an
14.00 (mogepatop — Kupuin Anexcanoposuu Yexanos)

Aopamosa M.A. (x.¢.H., MI'Y). MonuaHue 1 oTpaxeHHE KaK >KaHpOOOpa3yrolue MOTHUBBHI «JI3 0 TeHm»
Kana Penapa.

Abramova M. (Moscow State University). Silence and reflection as genre-forming motifs of “Lai de
I’Ombre” of Jean Renard.

Epwosa H.B. (n.d.H., UMIIM PAH). ®onbKIOpHBI CIOKET B TOBECTBOBATEIBHON CTPYKTYype
cpenHeBekoBbIX XpoHUK («HcTopus Ucnanuny, XIII Bek).



Ershova I. (Gorky Institute of World Literature). Folklore plot in the narrative structure of medieval
chronicles (“History of Spain”, XIII century).

Bouuenckaa I0.11. (x.d.H., PITIY). Crunuctiueckasi TeéHETHKA CPEJHEBEKOBBIX JApPaMAaTUUYECKUX >KAaHPOB
(Ha MaTepualne aHTJIMHCKUX TeaTPaTbHBIX TEKCTOB).

Vyshenskaya Ju. (Herzen State Pedagogical University of Russia). Stylistic genetics of medieval dramatic
genres (on the material of English theatrical texts).

Cmagp U.K. (x.}p.1n., UMJIU PAH). «Anoprermel cenpbopa ['onapa» Otbena Tabypo: K MOATUKE KOPOTKOTO
IIOBECTBOBAHMUs N03/1Hero Peneccanca.

Staf 1. (Gorky Institute of World Literature). Etienne Tabourot’s “Apophtegmes of Sieur Gaulard”: to the
poetics of the late Renaissance short story.

Tonoposa A.B. (n.¢.1., UMJIN PAH, PITYV). Pacckas o uyne B «30m0To0ii nerene» Makosa Boparuuckoro.
Toporova A. (Gorky Institute of World Literature). The story of the miracle in the “Legenda aurea” by
Jacobus da Varagine.

Cexknua XIX-XX BekoB
The XIXth—XXth Centuries Panel

Kamunnsiii 3an
14:00 (moneparop — Buxmopus Bauecnasosna Ilewxosa)

Anucumosa E.E. (n.¢p.H., CDY). «Kpatkme Oammane» B.A. JKykoBckoro: cemantuka M (yHKIHUH
«CKATOTOY» TEKCTA.

Anisimova E. (Siberian Federal University). “Short ballads” by V.A. Zhukovsky: semantics and functions of
the “compressed” text.

Acmawienko E.B. (x.¢.H., MI'CY). Tpancdopmarus mansix sxaHpoB C. [TmmObIIIeBCKOro B Mpo3e pyccKoro
MOJIEpHa.

Astashchenko E. (Moscow State University of Civil Engineering). Transformation of S. Przybyszewski’s
small genres of S. Przybyszewski in Russian modern’s prose.

Kypvuuesa JI.A. (x.p.H., UDJI CO PAH). Pycckas nutepaTtypHas 6amiaza o BEpoJIOMHOMU JII0OBU.
Kurysheva L. (Institute of Philology of the Siberian Branch of the RAS). Russian literary ballad on
treacherous love.

Munvuuna B.A. (x.d.H., PITY). Kakue manku Hocmim ytku B XIX Beke? OO0 OZHOM >KYpPHAIMCTCKOM
MHUKpPO->KaHpe.

Milchina V. (Russian State University for the Humanities). What kind of hats did ducks wear in the 19th
century? About one journalistic micro genre.

Hlensneckaa T.JI. (x.p.H., MI'Y). «CTpactHoit nicaiom Homep 51» Crelina CreliHapa: MEXIy Tpaguiiuend u
MOJICPHU3MOM.

Sheniavskaya T. (Moscow State University). “Passion Psalm no. 51” by Steinn Steinarr: between Tradition
and Modernism

Yepxawuna M.B. (x.d.H., MI'Y). [Ipo3a nosta: cnyuan Vea bordya n Gununmna XKakore.

Cherkashina M. (Moscow State University). The prose of the poets: the cases of Yves Bonnefoy and
Philippe Jaccottet.



6 nexadps

Cexkuus nureparypsl Cpeanux BekoB 1 HoBoro Bpemenn
The Middle Ages and New Age Literature Panel

Kondepenm-3an
11:00 — 13:00 (monmepatop — Upurna Kaprosna Cmagh)

Jykacuk B.JO. (x.¢.H., MI'Y). «Bamm peun OyayT NpuHYXISHHBIMI»: K UCTOpUU coHeTa BO DpaHium.
Lukasik V. (Moscow State University). «Vostre Diction sera contrainte»: to the history of the sonnet in
France

Honzopykosa H.M. (x.¢.1., HUY BIIID). Peneniiust 6petonckux m3: «IlecHu mist CTpYHHBIXY.

Dolgorukova N. (Higher School of Economics). Reception of Breton lais: “Strengleikar”.

Jlo3unckasn E.B. (c.a.c. UTHUOH PAH). Mexny nostukoii u putopukoii: Teopust HoBemutbl B Utanuu smoxu
UuHKBEUYEHTO.

Lozinskaya E. (Institute of Scientific Information on Social Sciences of the RAS). Between poetics and
rhetoric: the theories of novella in the Italian Cinquecento.

Kuceneea H.K. (acnupant, PI'TY). Ucnanckuit ApeBHUI poMaHC: HappaTuBHas (yHKIIMS YCTHOTO pacckasa.
Kiseleva N. (Russian State University for the Humanities). Spanish old romance: narrative function of oral
story.

Xanmpun-Xanmypuna E.B. (1.p.H., UMJI PAH). O BcraBHbIX minadax B modme Cnencepa «Koporesa
bei».

Haltrin-Khalturina E. (Gorky Institute of World Literature). On inset complaints in Spenser’s “Faerie
Queene”.

14:00 (moneparop — Enena Braoumuposna Xanmpun-Xarimypuna)

Moxun H.B. (x.b.H., HE3aBUCHUMBIA HCCIENOBATENb). OIAUYECKas M CKaJdbAWYecKass cTpopuka B
pyHuUYeckux Haanucsx beprena.

Mokin I. (independent scholar). Eddic and Scaldic Strophic Forms in the Bergen Runic Inscriptions.
Tonoposa T.B. (n.¢.1., USI PAH). «Ilepebpanka JIoku»: IMHTBOCTUIMCTUYECKUN ATIO.

Toporova T. (Institute of Linguistics, Russian Academy of Sciences). “Lokasenna’: Linguo-stylistic Etude.
Moposzoe A./]. (acnupant, UMJIN PAH). O xanposoii cnieruduke «lcmanckoit HoBemisy dpancyassl e
I'padpunby.

Morozov A. (Gorky Institute of World Literature). About the genre specificity of Frangoise de Graffigny’s
“Nouvelle espagnole”.

Tpaxmenoepz JI.A. (n.¢.H., MI'Y). Mansie ¢opmbel B pycckux catupudeckux xypHamax XVIII Bexka:
TUTIOJIOTUS U MOJIENIH LUKITU3allUH.

Trakhtenberg L. (Moscow State University). Short forms in 18th century Russian satirical magazines:
typology and cycle types.



Cexknusa XIX-XX BexoB
The XIXth—XXth Centuries Panel

Kamunnsiii 3an
10:00-13:00 (momeparop — Anacmacus Bcesonooosna Jlomazuna)

Yekanoe K.A. (n.¢.n., UMJIN PAH). XXanp BonmieOHOM cka3ku B TBOpuecTBe rpadunu ae Certop.
Chekalov K. (x.d.n., UMJIN PAH). The Genre of Fairy Tale and Comtesse de Ségur’s Works

Axmeoosa I.T. (x.p.H., MITIY). Tpanchopmanus >xanpa ghost story moa BIUSHHEM CIHPUTH3MA B
cOopHuke «YeTbipe uctopuu ¢ npuBuaeHusIMU» M.JI. MoncBoprT.

Akhmedova E. (Moscow City University). The transformation of ghost story genre in response to
spiritualism in M.L. Molesworth’s collection “Four ghost stories”.

Kopoeun A.B. (x.d.n., UMJIN PAH). HoBemutet A.I'. DneHnuierepa Ha IpeBHECKAHANHABCKUE CIOXKETHI.
Korovin A. (Gorky Institute of World Literature). Old Norse Plots in A. G. Oehlenschldger’s Tales

Cepzeee A.B. (x.¢.1., MT'Y). XKanp nuteparypHoii cka3zku B TBopuecTBe X.K. AHmepcena.

Sergeev A. (Moscow State University). The Genre of Literary Fairy Tale and H.C. Andersen's Works
Ilewkoea B.B. (x.¢p.H. UMJIN PAH). I'otrueckue motuBel B HoBeyie M.K. Xancena «Hosemay.

Peshkova V. (Gorky Institute of World Literature). Gothic Motives in M.K. Hansen’s “Novella”

Tynaxoea H.A. (x.p.H., HUY BIID). [Ipenanue u nererna B pycckoi qurepatrype XIX Beka: K BOIpocy o
JKAaHPOBOM CTaTyce.

Tulyakova N. (Higher School of Economics). Tale and legend in 19th century Russian literature.

14:00 (moneparop — Anopeti Bukmoposuu Koposun)

Anopeniuyk K.P. (x.¢.H., UMJIN PAH). ®parMeHTapHOCTh U OpPHAMEHTAIM3M B IIBEJCKOH JUTEpaType
KoHIa XX Beka—Hauasa XXI Beka: Tpaauuus 1 HOBaTOPCTBO.

Andreychuk K. (Gorky Institute of World Literature). Fragment and ornament in Swedish literature at the
turn of the 21st century: tradition and innovation.

Jlomazuna A.B. (x.¢.1., PITIY). Kapen bnukcen unrtaet Cary 06 OnaBe ceie Tprorreu. O pereniuu caru
B HOBEJIJIAX MUCATEILHUIIBI.

Lomagina A. (Herzen State Pedagogical University of Russia). Karen Blixen reads Saga of Olav
Tryggvasson. On reception of the saga in the writer’s stories.

Opnosa I'K. (x.d.1., BY MO P®). [larckast MHHUMaIHCTCKast mpo3a: Mna Meccen.

Orlova G. (Military University of the Ministry of Defense of the Russian Federation). Minimalism in Danish
contemporary prose: Ida Jessen.

Counu E.TI'. (n.¢.1., KapHIl PAH). Mudonornyeckre KOMIOHEHTHI POK-11033UN OUHIISIHIUH.

Soini E. (Karelian Research Centre of the RAS). Mythological components in Finnish rock poetry.
Cymapoxoe T'.FO. (actmpant, KapHII PAH). C6opuuk pacckazoB M. Cunmmcano «Bespykue KOponu u
Jpyrye TPEBOXKHbIE UCTOPHUI U JINTEpATypHOE IBIKeHHEe Suomikumma.

Sumarokov G. (Karelian Research Centre of the RAS). “The Kings with no hands and other disturbing
stories” by J. Sinisalo and literary movement Suomikumma.

Cadypoea JLE. (x.p.n. UMJIM PAH, PITY). Uranesuckas «prosa d’arte» Kak MOIBITKA MPEOIOJICHUS
MPOBHUHIIMATU3MA.

Saburova L. (Gorky Institute of World Literature). Italian “prosa d’arte” as a Effort to Overcome of
Provincialism

17:00 3aBepiienue kKoHpepeHITUN
Final Session

PernamenT BeicTymieHus: — 20 MUHYT.



