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EmenbsnoB Baagumup Biaagumuposuyd
I'naBHbBI HAY4YHBIH COTPYAHUK, TPpodeccop. BocTounnlii pakyasrer, CIIOIY

TemmnopajbHbIe ACHEKTHI IIYMEPCKUX JUTEPATYPHBIX NPEHUi

B noknane OynyT moctasieHsl 1Ba Bonpoca. [IepBblii — 3T0 BOIPOC O TUIIE JUANIOTa B IIyMEPCKUX
npenusix. Cormacio Maptuny BybGepy, ydactHukamu nuanora moryT ObiTh wim “S u S (nBa
paBHOIPaBHBIX cyObekTa), uian “S u OHO” (TOe OAMH YYaCTHHK OOBEKTUBUpPOBaH). [l
IIyMEPCKUX MPEHHI XapakTepeH Tun auanora “OHo u OHO”, CyIIECTBYIOIIETO OTHOCUTEIBHO
“MBbI”, T.€. KOJUISKTUBHON CHCTEMbI IEHHOCTEH, 00bEeKTUBUPYIOIIEH 000MX YHJaCTHUKOB JIHAJIOTa.
B nuanorax 3Toro Tuma aBTOpoM J0KJIa/1a BBISIBJIEH 0COOBIM XpOHOTOII, CBSI3aHHBIN ¢ CE30HHBIMU
Ipa3JHUKaMHu JpeBHeW Meconoramuu, CIpaBisBIIMMUCS B LIAPCKOM JBOpLE WK B Xpame. U
BTOPOW BOIPOC — BOMNPOC O MPHUBSI3KE KaXKIO0r0 JAHAIOra K KOHKPETHOMY MOMEHTY BPEMEHH B
KyJIbTOBOM KalieHaape. B mokiiaze B kauecTBe mpUMepoB OyIyT MpUBEACHBI IpeHus: MOThIru u
[Tnyra (ocennuii mpa3gauk VIII mecsma), Jlera u 3umbl (mpa3gHuK ypoxkass B YECTh DHIIHIIS),
Oguebl u 3epHa (mpazgauku VI-VII mecsnen), 3emnenensia 1 CKkoToBoa (BECCHHHA MPa3IHUK
cBAIIEeHHOTO Opaka). MccnenoBanue BoimoHeHO 1m0 TpanTy PH® Ne 25-18-00531
«/lnanornueckas peus B TekcTtax [peBHero BocToka: OT MHBEKTUBBI K PACCYKICHUIO)

Vladimir V. Emelianov
Chief Research Fellow and Professor, Faculty of Asian and African Studies, St. Petersburg
State University

Temporal Aspects of Sumerian Literary Disputations

The paper addresses two questions. The first concerns the type of dialogue found in Sumerian
disputations. According to Martin Buber, participants in a dialogue may stand in either an “I and
I’ relation (two equal subjects) or an “I and It” relation (in which one participant is objectified).
Sumerian disputations are characterized by an “It and It” type of dialogue, which exists in
relation to a “We” — that is, a collective system of values that objectifies both participants. In
dialogues of this type, the paper identifies a particular chronotope associated with the seasonal
festivals of ancient Mesopotamia, celebrated in the royal palace or in the temple. The second
question concerns the attribution of each dialogue to a specific point in the cultic calendar. By
way of example, the paper will discuss the disputations between the Hoe and the Plow (the
autumn festival of the eighth month), Summer and Winter (the harvest festival in honor of Enlil),
Sheep and Grain (the festivals of the sixth and seventh months), and the Farmer and the
Herdsman (the spring festival of the sacred marriage).

Hexkmonos Cepreii FOpbreBny

JdoxTop puito10rudecKux HayK, npodeccop, Hay4YHblil pykoBoauTesb LleHTpa THIoI0THI
U CEMHOTHKH (0IbKI0Pa, Poccuiicknii rocy1apcTBeHHbIH T'YMAHUTAPHBIN YHHBEPCHUTET;
Poccuiickas akageMusi HApOJIHOI0 X03SCTBA M TOCYIaPCTBEHHOM CIYKObI

JAunaJjior ¢ BUpTYajibHBIM NAPTHEPOM (IEMOHOM, 3BepeM, ' TUKHM YeJI0BEeKOM'')

B noknane obcyxnaercsa npodiemMa KOMMYHHUKAILUK MEX]Ty YEJIOBEKOM M CYILIECTBOM, HE
OTHOCSILIUMCSI K «MUpY JroAek». OHa 4pe3BbIUaiiHO aKTyalIbHA Il HAPOJHOU KYJIbTYpBI,
0COOEHHO apXan4yecKou, Oy Iydn JTu00 MoapasyMeBaeMoi, TNOO0 MPSIMO apTUKYITUPYEMOi B
0OpSIIOBBIX MPAKTHUKAX U (OJIBKIOPHBIX HappaTuBax. Ee pelienne HanpsamyIo 3aBUCUT OT TUIIA
KOHTpareHTa (a 3To 00bIYHO WJIN 3BEPb, WM «IUKUI YEIIOBEK», WU NPEACTaBUTEIh
IOTYCTOPOHHETO MUPA), OT TEX IPU3HAKOB, KOTOPHIMHU OH HAJEJSAETCS B TOM WIN UHOU
KYJIBTYp€, a TAKXKE OT )KaHPOBBIX 3a/laHUIl KOHKPETHOI'O TEKCTa — AKIIMOHATIBHOT'O
(puTyasIbHOTO) WM BepOabHOTO (CKa3Ka, npeiaHue, ObUINYKa U T. 11.).



Sergey Yu. Neklyudov

Doctor of Sciences in Philology (DSc), Professor

Academic Director, Center for Typology and Semiotics of Folklore, Russian State
University for the Humanities; Russian Presidential Academy of National Economy and
Public Administration

Dialogue with a Virtual Partner (Demon, Beast, “Wild Man”)

This paper examines the issue of communication between humans and beings that do not belong
to the ‘human world’. This issue is particularly relevant in folk culture, where it is implicit or
explicitly expressed in rituals and folk narratives. How this issue is resolved depends on the type
of counterpart involved (typically an animal, a ‘wild man’, or a representative of the ‘other
world”), the attributes that counterpart is endowed with in a given culture, and the specific genre
of the text in question -- whether it is action-oriented (ritual) or verbal (fairy tale, legend,
bylichka, etc.).

JInpoBa Hartauabs PocTuciiaBoBHa
cTapmuii Hay4Hblil corpyaauk, UMJIN PAH

JAunajornyeckasi TpaAUIMSA: ONBIT TEOPETHYECKON PEKOHCTPYKIIUM U CHCTEMATU3AIUU
MOHATHH

Ilon «aunanornuecko Tpaaguuue» B JOKJIaJAe MOHUMAETCSI COBOKYITHOCTh TEOPETHUECKHUX
MPEJICTaBICHU, KOTOPBIE OMKUCHIBAIOT JUAJIOT KaK OOBEKT (PHIIOIOrHYECKOTO UCCIeA0BaHNUS.
CIll0KHOCTh UX CUCTEMATU3AIMU CBs3aHa C TEM, YTO JIUAJIOT KaK SIBJICHUE OJHOBPEMEHHO
MIPUHAJIEKAT HECKOJIBKUM U3MEPEHUAM, KOTOPBIE HE BCETAa SKCIUTMIUTHO pa3rpaHUYUBAIOTCS.
Haubonee pyHnameHTansHOE MPOTUBOPEUUE CBA3aHO C ITUPOKUM U Y3KUM TOHUMAaHHAEM
nuasora. B y3koMm cMbIciie TUajior onpeaensercs yepe3 Habop audpepeHnanbHbIX MPU3HAKOB:
HAJIM4YUE HE MEHEee JIBYX COOECeTHUKOB, 00s3aTeNbHASI CMEHA TOBOPSIIINX, B3AUMOIIOHUMAHUE
YYaCTHUKOB, UX MEPLENTUBHAS JOCTYIIHOCTb APYT APYry. B mHMpokoM cMbIciie Tuanoru4yHoCThb
TPaKTyeTCsl KaK YHHUBEPCAIIbHOE CBOMCTBO PEUM U CO3HAHMSI, KOTJa JUATIOTMYE€CKUE OTHOIICHUS
YCTaHABIMBAIOTCS HE BHYTPH OTAEIBHOTO BBICKA3bIBAHUS, & MKy IPOU3BENCHHUIMU, TEKCTAMU
U KyJabTypamu. Teopetnueckoit 6a30i 1oknaga OyyT COBpeMEHHBIE TEOPHUH,
paccMmarpuBarolye AUaaor B GyHKIIMOHATIBHOM, CTPYKTYPHOM, KOMMYHUKAaTUBHOM U
FepPMEHEBTUYECKOM aCIIeKTaxX.

Natalia R. Lidova
Senior Research Fellow, A.M. Gorky Institute of World Literature, Russian Academy of
Sciences

The Dialogic Tradition: A Theoretical Reconstruction and Systematization of Concepts

In the paper the “dialogic tradition” is understood as the body of theoretical work that treats
dialogue as an object of philological research. The difficulty of systematizing these conceptions
stems from the fact that dialogue, as a phenomenon, belongs simultaneously to several
dimensions that are not always explicitly distinguished. The most fundamental contradiction
concerns the broad and narrow understandings of dialogue. In the narrow sense, dialogue is
defined by a set of differential features: the presence of at least two interlocutors, obligatory
turn-taking, mutual understanding among the participants, and their perceptual accessibility to
one another. In the broad sense, dialogicality is treated as a universal property of speech and
consciousness, whereby dialogic relations are established not within an individual utterance but
between works, texts, and cultures. The theoretical base of the paper will draw on contemporary



theories that examine dialogue in its functional, structural, communicative, and hermeneutic
aspects.

I'nymkoBa Upuna IlerpoBHa
I'naBHBII Hay4HbIN cOTpyaHUK, MHCTUTYT BOCcTOKOBEneHus: PAH

«Om» u «5I» B monckax komnpomucca: uroropasi peduiexcuss Bumpama benexapa

Bumpam benekap (1906—-1998), maparxckuil ipamaTypr U KHHOPEXHUCCED, CTAJl JIaypeaToOM
npemun JluteparypHoii akagemun Maaum 3a memyapsl «OmHO AepeBo u aBe ntuub» (Ek jhad
ani don pakst, 1984). Hazpanue oTnpasisieT K APeBHEUHUICKOMY JIBYCTHINNIO U3 «MyHIaKa-
ynanumage (I11.1.1.) ¢ 6eccimoBecHBIM TUAIOTOM ABYX MTHUIT — OJTHA KITFOET CIAIKUE SATOJBI,
npyrasi HaOmroaaeT 3a Heil. B Hanbonee o01iei HHTEpIpeTaiy 1ePEBO OTOXKISCTBISETCS C
YEJIOBEUECKUM TEJIOM, TIepBasi MITUIIA — C HHAUBUAYATLHOMN AYIION, MpuoOpeTaromein
MaTepHaIbHBINA/9yBCTBEHHBIH OMBIT, @ BTOPas — ¢ MUPOBOH/KOCMHYECKON JYIIOH, Co3epIiaromeit
nerctBus mepBoid. B aBToOnorpadun beaekapa purypupyroT 1Ba riaBHBIX EpCOHAXKA:
MPOXUBIIHIA XKU3Hb «On» (hd), wm «notpedutendy (bhoktd), n kommeHTHpYIOIIHN «S1» (mi),
WU «CBUACTENbY (Saksi), TBITAOIINICS TOHATH / O0BACHUTD, ToYeMy «OH» COBEpIINI TOT WUITH
MHOM ITOCTYIOK U faroiuil «Ero» noBeneHuo 3THYECKY0 OLEHKY. ABTOP-pacCKa3uuK
yAEPKUBAET TUCTAHIIMIO MEKIY COO0M U «ABYMsI ITULIAMU» COOCTBEHHOT'O TIOBECTBOBAHUS, HO
UMEHHO OHM KOMMYHUITUPYIOT APYT C APYTOM, HapyIIasi THHEHHOCTh TOBECTBOBAHUS U
obecrieurBasi roorpapuyIecKuii 00beM OIMUCAHMIO )KU3HU, JUTMHOIO ITOYTH B IEJIBINA BEK.

Irina Glushkova
Principal Research Fellow, Institute of Oriental Studies, Russian Academy of Sciences

“He” and “I” in Search of a Compromise: Vishram Bedekar’s Concluding Reflections

Vishram Bedekar (1906—-1998), a Marathi playwright and film director, received the Sahitya
Akademi Award for his memoir Ek jhad ani don paksi (“One Tree and Two Birds,” 1984). The
title alludes to an ancient Indian verse from the Mundaka Upanishad (III.1.1), which depicts the
wordless dialogue of two birds — one pecking at sweet berries, the other watching it. In the most
general reading, the tree is identified with the human body, the first bird with the individual soul
gaining material and sensory experience, and the second with the universal/cosmic soul
contemplating the actions of the first. Bedekar’s autobiography features two main characters: the
“He” (ha), who has lived a life, or the “consumer” (bhoktd), and the commenting “I”” (mi), or the
“witness” (sakst), who tries to understand and explain why “He” committed this or that act and
passes ethical judgment on “His” behavior. The author-narrator maintains a distance between
himself and the “two birds” of his own narrative, yet it is precisely they who communicate with
each other, disrupting the linearity of the narrative and lending holographic depth to the
depiction of a life spanning nearly a century.

I'an bapuea
Crapmuii Hay4YHblIii cOTPYAHUK, OubJaeHOyprcknili yauBepcutetr umenu KapJua ¢gon
Ocenkoro

«KT0 corBopua ceer? K10 corBopni Temy?» KocMoronnveckuii 1uajior u 60:xecTBeHHOE
3HaHue B SIcHe 44, Bropoucaiie u iureparype nepuoaa Broporo Xpama

B fcue 44 moBropsttomasics hpopmyiia «ITo s cipamuBar Tebst — Ckaku MHE MpaBay, AXypay
OpraHU3YeT Psijl BOMPOCOB O MPOUCXOKACHUHU U YCTPOMCTBE KocMoca. BonpocuTtenbHas pedb
BBICTYIAET 3/I€Ch HE TOJBKO KakK JuTepaTypHas ¢opMa, HO ¥ KakK CIIOCO0 MO3HAHUSA:



YeJI0BEYECKHUI BOMPOIIAIONINI oOpamiaeTcs K 00KeCTBY KaK MCTOYHUKY HCTUHHOTO 3HAHUSI.
CxomHble KOCMOTOHHYECKHE BONpockl Bo Bropowucaiie (Mc 40—45) nomydaroT nHyrO
nparMaTH4eckyto (GyHKIHIO: 60KECTBEHHBIN U MTPOPOUYECKUI TOIOC TTOCPEICTBOM BOIIPOCOB
BBISIBJISIET HECIIOCOOHOCTB JIIO/IEH U APYrux OOroB 3HATh M HICTUHHO BO3BeIIaTh. B gokiaze atu
JIBE MOJIENIH OyTyT paCCMOTPEHBI B CPABHEHUH C BOIPOCUTEIHHON MOITUKON BEIMICKIX
kocMoronnueckux ruMHoB (PB 10.81-82, 10.121, 10.129). ConoctaBneHue mo3BoseT
MOCTABUTH BOMPOC HE TOJIBKO 00 00X KOCMOTOHUYECKIX MOTHBAX, HO ¥ O POJIH BOIIPOIITAHUS
B YCTaHOBJICHUH 3HAHUS U OOXKECTBEHHOI'O aBTOpUTeTa. B 3aKkimtouenne OyaeT KpaTko
paccMOTpPEHO JaibHelIIee pa3BUTUE TPAKTUKHU BOMPOIIaHUS B TPOU3BE/ICHUSX, HAJICHHBIX B
Kympane, Takux kak 4Qinstruction

Gad Barnea
Senior Research Fellow, Carl von Ossietzky Universitit Oldenburg

Who created the light? Who created darkness?” Cosmogonic Dialogue and Divine
Knowledge in Yasna 44, Second Isaiah, and the Second Temple Period

In Yasna 44, the repeated formula "I ask You — tell me the truth, Ahura" organizes a series of
questions about the origin and structure of the cosmos. Interrogative speech here functions not
only as a literary form but also as a method of cognition: the human questioner addresses the
deity as the source of true knowledge. Similar cosmogonic questions in Second Isaiah (Isaiah
40-45) acquire a different pragmatic function: the divine and prophetic voice, through questions,
reveals the inability of humans and other gods to know and proclaim truth. In this paper, these
two models will be examined in comparison with the interrogative poetics of the Vedic
cosmogonic hymns (RV 10.81-82, 10.121, 10.129). This comparison allows us to consider not
only common cosmogonic motifs but also the role of questioning in establishing knowledge and
divine authority. Finally, the further development of the practice of questioning in works found
at Qumran, such as the 4QInstruction, will be briefly considered.

Kyaukos Jleonun UropeBuyu
I'eHTCKUI yHUBEpCUTET
Juagor Ambl u SAmu (RV 10.10): puroprka, CTHIMCTHKA, JOTHKA MOCTPOEHUS

B noknazne uccienyorcs 0COOCHHOCTH OJHOTO U3 CAMBIX TPUMEYATEIIbHBIX THATIOTHUECKUX
TEKCTOB B BEAMICKOW Tpaauiuu — ruMHa-quanora Pursena 10.10, npencrasisromiero co6oit
JpaMaTHYHBIA M YpE3BbIYaHHO YMOIUOHAIIBHBIN THAJIOT TIEPBBIX JIIOJEH — SIMBI U €r0 CECTPHI-
onmusuena SAmu. ['MMH XapakTepu3yeTcsl HEeTbIM PSIIOM CTHIMCTHYECKIX U TPAMMATHYECKUX
0COOEHHOCTEH: TOBTOPHI ()parMeHTOB pedr coOeCeTHNKA B PEIUTUKE-0TBETEe, OOpaIeHue K
co0eceTHUKY B 3eM JTUIIE, UCIIOIh30BAHKE CIIOKHBIX PUTOPUIECKUX MMPHUEMOB, TAKUX KaK
reductio ad absurdum. [Ipeanaraercst TMHTBUCTHYECKUN U (DUITOJIOTHYECKUI aHATHN3 ATHUX
0COOCHHOCTEH, MO3BOJISIONIHNIA MTPEATI0KUTH HOBYIO HHTEPIIPETALHIO JIJISI HEKOTOPBIX HESCHBIX
(GbparMeHTOB 3TOr0 TUMHA-IHAIIOTA.

The Dialogue between Yama and Yami (RV 10.10): Rhetoric, Stylistics, and the Logic of
Construction

The paper examines the distinctive features of one of the most remarkable dialogic texts in the
Vedic tradition — the dialogue hymn Rgveda 10.10, a dramatic and highly emotional
conversation between the first human beings, Yama and his twin sister Yam1. The hymn is
characterized by a number of stylistic and grammatical features: the repetition in a response of
fragments of the interlocutor’s speech, third-person address to the interlocutor, and the use of
complex rhetorical devices such as reductio ad absurdum. The paper offers a linguistic and



philological analysis of these features, which enables a new interpretation of certain obscure
passages in this dialogue hymn.

IlepepnbiB Ha 00ex / Lunch break
13:30-14:30

3acexanue 2 / Session 2
14:30-18:00

Monepatop — EmeabsinoB Baagumup Biragumuposuy
Moderator: Vladimir V. Emelianov

EmennsinoB Baagumup Biaagumuposuyd
I'1aBHBINA HAyYHBIH COTPYAHUK, Ipodeccop. BocTrounslii pakyabrer, CIIOIY

IIpeacrasiienune npoekra «/{uajiornyeckas peub B Tekcrax /IpesHero Bocroka: or
HHBEKTHBBI K PaCCyKICHHIO»

B npoekTe BnepBbie CTaBUTCA 3a]a4a UCCIEA0BaTh JIUTEPATypHbIE TEKCTHI Ha sA3bIKax JIpeBHero
Bocrtoka, conepikaiue nuanoruyeckyro peub. [Ipeamnonaraercss mepeBecTd Ha PyCCKUM SI3BIK U
W3YYHTb OIyOJIMKOBAHHBIE JINTEPATYPHbIE TEKCTHI, 3alIMCAHHbIE Ha [VIMHE U TBEP/bIX MaTepuanax
B III-I TBIC. 1O H.3. HAa LIyMEPCKOM, aKKaJCKOM, ETUIIETCKOM, XETTCKOM SI3BIKAaX, a TAKKE APEBHUE
TEKCThbI Ha CAHCKPUTE, 3allMCaHHbIE B CPEIHUE BeKa Ha MATKUX MaTepuainax. Mccnenosanue Oyner
MPOBEICHO B CIEAYIOIIMX acMeKTax: 1) JeKCUKO-rpaMMaTUUYECKUN aHalIn3; 2) aHAJIU3 TTO3TUKU U
CTHUJIMCTUKH, 3) aHAJIU3 UCTOPUYECKUX pealinii; 4) aHAIM3 UJICHHOTO cojepKaHus. Pe3ynbpraTs
WCCJICIOBAHMSI TIOJDKHBI OBITH OMYyOJIWKOBAaHBI B HAyYHBIX MU3/IaHUSX HA PYCCKOM M aHTIIMHCKOM
a3blkax. B mocnenHuit rojx MpoeKTa IUIAaHUPYEeTCsl HU3JlaHue KOJUIEKTUBHOM MoOHOrpaduu
(aHTOJIOTHH), CONIEPIKAIICH aHATUTUIECKUE CTAThH M COOPHUK KOMMEHTHPOBAHHBIX MTEPEBOIOB HA
pPYCCKHil SI3bIK. AKTYaJqbHOCTh M Hay4yHas 3HAUMMOCTh MPOEKTa O0YCIOBIEHBI 0CO00I pOJIbIO
Jajgora U AUAJIOrMYeCKOM peyd B COBPEMEHHOM HCTOPUU JHUTEPATypbl, HCTOPUU HUCKYCCTB U
dbunocodckoit repmeHeBtuke. Jmamorum npeBHero BocTroka B paBHOW Mepe MPEIIECTBYIOT
¢mnocopckum auanoram Ilnarona, aucmyram G0OTOCIOBOB MOHOTEHU3MA U CHEKTAKIJISAM MEPBBIX
teaTpoB. Mx xommosumusi, ¢opmMa U COAEpPKAHHE CBHUJETENBCTBYIOT 00 HBOJIOLUU
palMOHATIBLHOTO PACCY KICHUS, POXKIAIOIIETOCs B pe3yiIbTaTe MmojeMuKU. Mcnonb30BaHHBIE B HUM
IpUEMbl BO3JCHCTBUS Ha BOJIIO OMNIOHEHTA IMOCTEIEHHO CTAaHOBATCA (opMaMu yOexaAeHUs B
IIPaBOTE JIOTUYECKOW MIIU ATUYECKOU no3unuu. Ha npumepe auanoros npesHero Bocroka rydie
BCEr0 MOYKHO TPOBEPUTH U TNOABEPrHYTh KPUTHUKE HECKOJIBKO OCHOBHBIX IOJOKEHUN
COBPEMEHHOU HayYHOU KapTUHBI Mupa: 1) mr06ast popmMa OCMBICIICHHS M CUCTEMAaTHU3AINH TaHHBIX
BHEIITHETO MUpPa MOXKET OBITh IIPe/ICTaBlIeHa Kak (uiocodust; 2) 1y IpeBHUX aBTOpoB BocToka
MO3HAHKWE CBOMCTB BHEUIHErO0 MUPA HEAOCTYITHO, TOCKOJIbKY OHU pacCMaTpPUBAIIM MO3HAHUE KaK
COBOKYITHOCTh TUCHhbMEHHBIX 3HAKOB U aCCOIHAIINI MKy HUMH; 3) OCHOBHBIM TUIIOM MBILIUICHUS
Jroiel Ha JpeBHeM BocToke ObLIO SMIUPUYECKOe MBIIUIeHUE; 4) UCTOPUS TIO3HAHMUSI SIBIISICTCS
HCTOPHEH MyTH YeroBedeckoro pazyma ot Muda k Jlorocy, oT HepalMOHATLHOTO MBIIIJICHUS K
SKCIUTMIIMPOBAaHHON Joruke. Pabora mo peanmusanuu mpoekTa OyAeT OCYMIECTBISITHCS B TPEX
HaIpaBJICHUAX: a) U3YUCHUE U TIEPEBOJI UCTOUYHUKOB., 0) HANMMCAHUE aHATUTHYECKUX CTaTeH., B)
MOJIMOTOBKA KOJUIGKTHBHOW MOHOTpaduu 1Mo TeMe TpaHTa, a IMEHHO, aHTOJIOTHH, KOTOpast OyeT
CoZIepXkKaTh KaK aHAJIUTHUYECKUE CTAThH, TAK U MEPEBOABI NHATIOTMUYECKUX TEKCTOB Ha PYCCKUMN
s13bIK. BakHel1en 3a1aueid CBOEro UCCIIEI0BAHMUS aBTOPBI IPOEKTA BUIAT BBICIEHNUE U U3YUEHUE
TeX 0COOBIX CTPYKTYP PacCyKACHHsS U apryMEHTAIH, KOTOpbIe MpeiiecTBoBaIN (Griiocodcekoit
¥ HAy4YHOU TeopuH Kak (popMe MBILIUICHUS, cHOPMUPOBAIN CIOCOOHOCTh K HAYYHOMY O3HAHUIO
MUpa M IpPU ITOM HE ObUIM HEMOCPEICTBEHHO CBS3aHBI C MHU(OJIOTHYECKHM MBIIUICHUEM.



[Ipenmonaraempiii pe3yabTaT MOXKET HCIIOJIB30BAaThCA B PabOTax CHEIHATUCTOB IO HCTOPUU
nuteparypsl JpeBHero Bocrtoka, nctopun JlpeBHero BocToka, MHTEIEKTyalbHOW HCTOPHH,
UCTOPUM TIO3HAHUS, MCTOpUM HIeH, (uimocoduu KymnbTypsl, (UIOCOPCKON TepMEHEBTHKE WU
bunocodckoit anTpomnosioruu. MccienoBanue BoIoHEHO 10 TpanTy PH® Ne 25-18-00531
«Jlnanoruueckas peub B TekcTax /[peBHero BocToka: OT MHBEKTUBBI K PACCYKICHUIO)

Vladimir V. Emelianov
Chief Research Fellow and Professor, Faculty of Asian and African Studies, St. Petersburg
State University

Project Presentation: “Dialogic Speech in Ancient Near Eastern Texts: From Invective to
Reasoning”

This project is the first to undertake the study of literary texts in the languages of the Ancient
East that contain dialogic speech. It is planned to translate into Russian and study published
literary texts preserved on clay and other durable materials from the 3rd—1st millennia BCE in
Sumerian, Akkadian, Egyptian, and Hittite, as well as ancient Sanskrit texts written in the
Middle Ages on perishable materials. The research will be conducted in the following aspects: 1)
lexico-grammatical analysis; 2) analysis of poetics and style; 3) analysis of historical realities; 4)
analysis of ideological content. The results of the research are to be published in scholarly
editions in Russian and English. In the final year of the project, it is planned to publish a
collective monograph—an anthology—containing analytical articles and a collection of
annotated translations into Russian. The relevance and scholarly significance of the project stem
from the special role of dialogue and dialogic speech in contemporary literary history, art
history, and philosophical hermeneutics. The dialogues of the Ancient East precede Plato’s
philosophical dialogues, the disputations of the theologians of monotheism, and the
performances of the first theatres alike. Their composition, form, and content testify to the
evolution of rational argumentation born of polemic. The devices used in them to influence an
opponent’s will gradually become means of persuasion regarding the correctness of a logical or
ethical position. It is precisely through the example of the dialogues of the Ancient East that
several fundamental tenets of the contemporary scientific worldview can best be tested and
subjected to criticism: 1) any form of understanding and systematizing data of the external world
can be presented as philosophy; 2) for ancient Eastern authors, knowledge of the properties of
the external world is inaccessible, since they regarded cognition as a totality of written signs and
associations among them; 3) the dominant mode of thought among the peoples of the Ancient
East was empirical; 4) the history of cognition is the history of the human mind’s path from
Myth to Logos, from non-rational thought to explicit logic. The project will be implemented in
three areas: a) study and translation of sources; b) writing analytical articles; ¢) preparation of a
collective monograph on the grant theme—an anthology containing both analytical articles and
translations of dialogic texts into Russian. The authors regard the most important task of the
project as identifying and studying the specific structures of reasoning and argumentation that
preceded philosophical and scientific theory as a form of thought, shaped the capacity for
scientific cognition of the world, and at the same time were not directly tied to mythological
thought. The expected results may be useful to specialists in the history of Ancient Eastern
literature, the history of the Ancient East, intellectual history, the history of cognition, the history
of ideas, the philosophy of culture, philosophical hermeneutics, and philosophical anthropology.
The study was supported by the Russian Science Foundation grant No. 25-18-00531 «Dialogical
speech in the texts of the Ancient East: from invective to reasoningy.

I'agpuiioBa Ouus bopucosna
Hayunslii corpynnuk, Cankr-IlerepOyprckuii rocy1apcTBeHHbI YHUBEPCHTET



Oco0eHHOCTH TNATIOTHYeCKOl pedyd B IIyMepcKkoM TekcTe «IlepeOpaHka IByX :KeHIIHH,
nayaJjo Il Teic. 10 H.D.

Tekcr «llepeOpaHka ABYX O>KEHIIMH», COCTOSIUMN W3 MHOTOYUCIEHHBIX (PAarMEHTOB Ha
LIYMEPCKOM SI3bIKE C YaCTUYHBIM aKKaJICKUM JIBYS3bIYMEM, JaTUpOBaH HadasiaoM II Teic. 1o H.3. 1
BCTPEUYAETCS B KOMUSX U3 pa3HbIX TopoaoB JIBypeuss 10 1600 r. 10 H.3., UTO CBUAETEIBCTBYET O
€ro Ba)XKHOCTH I IMUCBMEHHOW Tpamuuuu Meconoramun. TeKCT COCTaBI€H Ha LIyMEPCKOM
COLIMOJIEKTE 2Mecab, KOTOPBIA HCHOIb30BAJICS KaK SI3bIK XPaMOBBIX NEBIOB, OOTHHb, KPUILl U
IIPOPULIATEIILHULL 10 CaMOro KOHIa ucropuu [IpeBreit MeconoramMuu. B 3aki04nTenbHON 4acTy,
IZIe BBOJUTCS pedyb MYXXYHMH — Laps ropoja M IVamaras — TEKCT HAlUCaH Ha KJIACCHYECKOM
LIYMEPCKOM SI3BIKE 9Me2up.

Juanor-cnop ObUI TPaJMLMOHHBIM JUIS LIYMEPCKOW IMUCIIOBOM IIKOJBI )KaHPOM, B TEKCTax
KOTOPOT'O CIOPIIMKAMH BBICTYIIAJII OCHOBHBIE )KM3HEOOECIICUNBAIOIINE U KU3HEONPEICIISIOIHNE
s Lllymepa penomensl, Takue kak Moteira u [Imyr, OBiia u 3epno, Jleto u 3uma, Pei6a u [Ituia,
3emnenenen u CxoroBon, Mens u Cepebpo, Tamapuck u Ilamsma, JlepeBo u TpoctHuk. B
«IlepebpaHke ABYX *EHILIUH» BIEPBbIE B UCTOPUU MeconoTaMCKOHN JUTepaTypbl y4acTHUKaMU
Jyanora  SBISIOTCS OOBIYHBIE TOPOXKAaHKM, OJHA U3 KOTOpBIX oOOpaTwiack B Cya 3a
cnpaBeanuBocThio.  «llepeOpaHka» OJHOBPEMEHHO MPOJODKAET W Pa3BUBACT TPAAMULIHUIO
3alMCAHHBIX CIIOBOIPEHUN, M CBUIETENBCTBYET O HA4aJIe pa3BUTHsI IpaMaTUUECKOTO JKaHpa.

HauumHaercst TEKCT cO B3aMMHBIX HHBEKTHB JIBYX COIIEPHHUL], KOTOPbIE HHTEPECHBI U 110 (opMe,
Y 10 COJEPKAHUIO — 3/1€Ch Mbl BUJIUM COBEPIIEHHO KUBYIO Pa3rOBOPHYIO peub Jitojaei. OnaHa u3
COINIEPHHUL] H3BACHSETCA WCKIIOYUTEIbHO HHBEKTHBAMHU, peuyb JApYroi Oojee MOX0oXka Ha
JUTEPATypHBIA SI3BIK M COJCPXKHUT JOBOJBHO OTBJICYCHHBIE M abcTpakTHble TOHATHSA. Ha
IPOTSKEHUM BCETro AMaora YuTaTellb HabaroAaeT, Kak pedb YesIoBeKa IMPUBOIUT €ro K odese u
B JIMCIIyTE, U B CyJeOHOM Jieje, U KaK — HAlpOTUB — I'yOUT ero. [ J1aBHBIM CyAbel BHICTyIaeT
6orunsa McTuHel, N3BeCTHAs IIyMepaM Kak JI0ub YTy — 00ra cripaBejIMBOCTH.

HaunOonee BaXHBIMHU pe3yJbTaTaMU MCCIIEOBAHUS SIBIISIOTCS CIICIYIOIIME BBHIBOJIBI: CAMOCTD
YEJIOBEKa KAK TAKOBAasl B TEKCTE I€PMETHYHA M PEAIN3YETCsl Yepe3 MEPEUNCICHUE CBOMCTB IpU
00paIIeHNH K TPETHUM JIMIIaM; OCHOBHBIM MPUEMOM UACHTU(UKAINH )KESHIIIMHBI KaK YacTH KJIaHa
ABJIETCSL €€ MPHUHAJICKHOCTh K JJOMY €€ OTILA; MPaBOTa YYaCTHHKA CIIOpa 3aKJIFOYAETCS B €ro
CIOCOOHOCTH MBICIIUTH M TOBOPUTH, HCIIOJIB3YS 0000IIato1e U abCTPaKTHBIE TOHATHUS; TIPABO U
BO3MOXKHOCTb B3bIBaTh K OOKECTBY JOCTYIIHBI TOJIBKO OYEBUIHO U M3HAYAJILHO HEBUHOBHOMY
ydacTHUKY criopa. MccienoBanue BbinosHeHo 1o rpanty PH® Ne 25-18-00531
«/Imanornueckas peus B TekcTax [[peBHero BocToka: OT HHBEKTUBBI K PaCCYKICHUIO)»

Yulia B. Gavrilova
Research Fellow, St. Petersburg State University

Distinctive Features of Dialogic Speech in the Sumerian Text “The Quarrel of Two
Women” (Early 2" Millennium BCE)

The text “The Quarrel of Two Women,” preserved in numerous Sumerian fragments with partial
Akkadian bilingual elements, is dated to the early 2" millennium BCE and is attested in copies
from various Mesopotamian cities as late as 1600 BCE, which attests to its importance for the
written tradition of Mesopotamia. The text is composed in Emesal, a Sumerian sociolect that
served as the language of temple singers, goddesses, priestesses, and prophetesses until the very
end of ancient Mesopotamian history. In the concluding section, where male speech — that of the
city king and the herald — is introduced, the text is written in standard Sumerian, Emegir.

The disputation was a traditional genre of the Sumerian scribal school, in which the disputants
were the principal phenomena that sustained and defined life in Sumer, such as the Hoe and the
Plow, Sheep and Grain, Summer and Winter, the Fish and the Bird, the Farmer and the
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Herdsman, Copper and Silver, the Tamarisk and the Palm, and the Tree and the Reed. In “The
Quarrel of Two Women,” for the first time in the history of Mesopotamian literature, the
participants in the dialogue are ordinary townswomen, one of whom has appealed to a court for
justice. At the same time, the “Quarrel” continues and develops the tradition of recorded verbal
contests and attests to the incipient development of the dramatic genre. The text opens with an
exchange of invectives between the two rivals, which are interesting in both form and content:
here we encounter the lively colloquial speech of real people. One of the rivals expresses herself
exclusively in invectives; the other’s speech is closer to literary language and contains rather
abstract and generalized concepts. Throughout the dialogue, the reader observes how one
person’s speech leads her to victory in both the dispute and the legal case, while, by contrast,
another’s speech brings about her ruin. The chief judge is the goddess of Truth, known to the
Sumerians as the daughter of Utu, the god of justice. The study’s main conclusions are as
follows: human selthood as such is hermetic in the text and is realized through the enumeration
of qualities when third parties are addressed; the principal means of identifying a woman as a
member of a clan is her belonging to her father’s household; the rightness of a participant in the
dispute consists in his or her ability to think and speak using generalizing and abstract concepts;
and the right and the possibility of appealing to the deity are available only to the participant in
the dispute who is manifestly and originally innocent. The study was supported by the Russian
Science Foundation grant No. 25-18-00531 «Dialogical speech in the texts of the Ancient East:
from invective to reasoningy.

®enopoBa EnuzaBera AjiekceeBHA
AcnupaHT, HHKeHep-ucciaegoBartenab, Cankr-IlerepOyprekmii rocyaapcTBeHHbII
YHUBEpPCUTET

Tunbl apryMeHTOB B aKKaJACKHX CIIOpax

Jloknan TMOCBAIIEH crocodaM apryMEHTAallMd, XapaKTepHBIM JAJIs JKaHpa cliopa B aKKaJCKOM
auteparype. Bcero no Hac 1ouuio AeBsTh TEKCTOB, HAMCAHHBIX B (hopMe Juaiora Mex.Iy
pacTeHUsIMM WM >KUBOTHBIMM, KaXJ0€ M3 KOTOPbIX MBITAETCAd apryMEHTHPOBAaTh CBOE
IPEBOCXOJICTBO HaJ cobeceaHukoM. [Ipu OnmmkaiiieM pacCMOTPEHUH 3TH apryMEHTBhI MOXHO
pa3fenuTh Ha HECKOJIBKO Ipymil. bosbIias yacTk T0BOAOB KacaeTcsl MOb3bl, KOTOPYIO PaCTEHHS
U KMBOTHBIE MPUHOCAT JIOASM pa3HbIX Mpodeccuid. Taxke 4acTo BCTPEUAIOTCS apTyMEHTHI,
CBsI3aHHBIE C OJIN30CTHIO K IAPSM U 3HATU. B moikpenienre cBOMX CJI0B Y4aCTHUKHU CIIOPOB MOTYT
LUTUPOBAaTh KAHOHWYECKUE JIMTEPATYPHBbIE IPOU3BEACHUS WIM IPUBOAUTH IOCIOBUIBL. B
HEKOTOPBIX CHOpax BCTPEYAETCsl Coco0 apryMeHTallMi, OCHOBAaHHbII Ha TOJIKOBAaHUM Ha3BaHUH
pacTeHMii 1 )KMBOTHBIX. JKenas NpUHU3HUTH CONIEPHUKA, TOBOPSLINI MOXKET OTMEUATh €0 JypHOU
xapakTep win nosejneHue. HeonHokparHoe ynoTtpedieHne noJo0HbIX JOBOAOB TOBOPHUT O TOM,
YTO apryMeHTalusi B CIOpax CTPOMJIaCh HE CIydailHbIM 00pa3oM, HO TOJYHHSIACH
OTpeNIeJICHHBIM TpaBmiIaM H madnonaMm. MccnenoBanue BeimosHeHO 1o rpanTy PH® Ne 25-18-
00531 «/lnanornyeckas peub B TekcTax JlpeBHero BocToka: OT MHBEKTUBBI K pacCy KICHHUIO

Elizaveta A. Fedorova
Research Engineer and Postgraduate Student, St. Petersburg State University

Types of Arguments in Akkadian Disputations

This paper examines the methods of argumentation characteristic of the disputation genre in
Akkadian literature. Nine texts survive, all written in the form of a dialogue between plants or
animals, each seeking to establish its superiority over its opponent. On closer examination, these
arguments fall into several groups. Most concern the benefits that plants and animals provide to
people of various professions. Arguments based on proximity to kings and the nobility are also
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common. To support their claims, disputants may quote canonical literary works or cite
proverbs. Some disputations employ an argumentative method based on interpreting the names
of plants and animals. To discredit a rival, a speaker may point to the rival’s bad character or
behavior. The recurrence of such arguments indicates that argumentation in the disputations was
not constructed at random but followed certain rules and patterns. The study was supported by
the Russian Science Foundation grant No. 25-18-00531 «Dialogical speech in the texts of the
Ancient East: from invective to reasoningy.

IleTpoBa AHacTacusi AHIpeeBHA
Crapmuii Hay4Hblii corpyanuk CIIoI'Y

I[na.nor KaK MPpUEM B IPEBHECTUIIECTCKUX TEKCTAX

B noxmage OynyT paccMOTpeHbl, NpPOAHAIM3MPOBAHBI M CHCTEMAaTU3MPOBAHBI MPUMEPHI
UCTIOJIb30BaHuUs (hopMaTa uajiora B IPEBHEETHIIETCKUX TEKCTaX pa3IMYHbIX KaHPOB (B MEPBYIO
ouepesib, B JUTEPATYPHBIX, PEIUTMO3HBIX TEKCTaX M TEKCTax MOy4deHHi). BynyT 3aTpoHyThI
CJICAYIOUINE BOMPOCHI: (YHKIMM JOUAJIOra KaK JIMTEPAaTYpHOTO W PUTOPHUYECKOTO IpueMa,
IPUHIUIBI TOCTPOSHUS AUAJIOra, JIEKCHYECKUe MIa0I0Hb! 1 0hOPMIIEHNUS JUAJIOTOB, CPaBHEHHE
HCIIOJIB30BaHUs JUAJIOrOB B TEKCTaX Pa3HbIX KaHPOB. McciienoBanue BeloaHeHo 1o rpanty PHO
No 25-18-00531 «/lmanornueckas peub B TekcTax JlpeBHero BocToka: OT MHBEKTHBBI K
paccyXICHUIO»

Anastasia A. Petrova
Senior Research Fellow, St. Petersburg State University

Dialogue as a Device in Ancient Egyptian Texts

The paper examines, analyzes, and systematizes examples of the use of dialogue as a device in
ancient Egyptian texts of various genres (primarily literary, religious, and instructional texts). It
addresses the following questions: the functions of dialogue as a literary and rhetorical device,
the principles governing the construction of dialogue, lexical templates for framing dialogues,
and a comparison of the use of dialogue in texts of different genres. The study was supported by
the Russian Science Foundation grant No. 25-18-00531 «Dialogical speech in the texts of the
Ancient East: from invective to reasoning.

Hlenectun Baagumup FOpbeBuy
Crapmmii HayuyHbIi coTpyaHuk CIIOIY

Pa3roBopsl co cBOEi NyILIOH B XeTTCKUX AMAI0rax

C 1926 . Benen 3a T'. Denonbdom xerrckoe Bhipaxkenue PANI ZI-SU memi- ‘TOBOPHTH Tepen
CBOCH NIymol’ TNOHMMAIOT KaK yKa3aHWE Ha BHYTPEHHIOI pe€Yb, OJHAKO €ro HMCCIEAOBaHUS
OTrpaHMYMBAJINCh U3YYEHUEM IIPEACTABICHUI XETTOB O Aylle U Iporecce MbliuieHus. [Ipu atom
XETTCKHE HappaTUBbI OTJIMYAET BBHICOKAS CTENEHb AUAIOTHU3Ma, XOTS OTICNIbHBIN JKaHp auanora
XETTCKOM JuTepaType MOYTH HEe H3BecTeH. B Joknane aHanu3upyercsi BHYTPEHHSsI peyb B
XETTCKUX TEKCTaX C TOYKU 3PEHUS MECTa B UX JUATIOTUYECKOM CTpyKType. s XeTTckoro amnoca
XapakTEepHbl MHOTOYMCIICHHBIE MOBTOPHI, CBA3aHHBIE C IMepeaayeil MpeTBOPEHUsl 3aMBICIOB B
pPEaIbHOCTh, HO BHYTPEHHSS peub OOBIYHO HE HAXOJUT OTPAKEHUS B TMAJIOrax, YTO CBSI3aHO C €€
¢yHKUIMEH HHCTpyMeHTa o3HaHUs. CIIOCOOHOCTBIO K TIO3HAHUIO B MPE/ICTABICHUH XETTOB ObUTH
HaJIeJIeHbl TOJIBKO OJAYIIECBIEHHBIE CYIIHOCTH, XOTS CIIOCOOHOCTh K peud OOHApY>KUBAIOT U
HEOAYLIEBIEHHBIE, U CTPYKTYpa XETTO-XYPPUTCKUX MPUTY IPOBOJUT SICHYIO TPaHb MEXAY STUMU
KJIaCCaMHU CYIIIECTB, TOJIBKO MEPBBIA U3 KOTOPHIX 0OpaIaercs K CBOeH AyIie mepen ACHCTBUEM.
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HccnenoBanue BbmonaHeHo no rpanty PH® Ne 25-18-00531 «/luamornyeckas pedb B TEKCTax
HpeBHero BocToka: OT MHBEKTUBBI K PACCYKICHUIO»

Vladimir Yu. Shelestin
Senior Research Fellow, St. Petersburg State University

Conversations with One’s Soul in Hittite Dialogues

Since 1926, following H. Ehelolf, the Hittite expression PANI ZI-SU memi- ‘to speak before
one’s soul” has been understood as an indication of inner speech; his research, however, was
limited to Hittite ideas about the soul and the process of thinking. At the same time, Hittite
narratives are distinguished by a high degree of dialogism, although a separate genre of dialogue
is almost unknown in Hittite literature. This paper analyzes inner speech in Hittite texts in terms
of its place within their dialogic structure. Hittite epic is characterized by numerous repetitions
associated with conveying how intentions are realized in reality, but inner speech usually finds
no reflection in dialogues, which is connected with its function as an instrument of cognition. In
the Hittite conception, only animate entities were endowed with the capacity for cognition,
although inanimate ones also display the capacity for speech; the structure of Hittite-Hurrian
parables draws a clear line between these classes of beings, and only the first of them addresses
its soul before acting. The study was supported by the Russian Science Foundation grant No. 25-
18-00531 «Dialogical speech in the texts of the Ancient East: from invective to reasoningy.

Jlyunna Tarbsina BragumMupoBHa
Munagmmii HayyHblid coTpyaHuk CIIOIY

Cka3anue 00 ackere BumyJe B KOHTeKcTe IMAJIOI0OB «AHymacaHa-napsb» (Maxa0dxapara.
XIII. 40-43).

«Anymacana-napa» (Kxura nacraBieHuil) mnpeacrapisieT coO0H IHaiord yMHUPAIOIIEro Iaps
bxummsl u monomoro maps FOaxumTxupel o axapMe. BaXHOW 4YacTblo KHUTU SIBIISIOTCA
paccyxJeHuss o Opake, cemMbe M HaclenoBaHuu (riaBbl 38-49). IMEHHO B HUX TMPOBOJUTCS
ckazanue o0 ackere Bumyne. [Togsmxnuk JleBamrapma yXoQuT cOBEpLIaTh )KEPTBOIMPUHOILICHHE
U TIPOCUT CBOETO yueHuka Bumymy, 4To0b! TOT 3a1uTII ero xeHy Pyun ot npecienoBanuii Oora
Wupaper. Torga 6narovyectussiii Bumysna, 61aronaps HaKoMjIeHHOMY Taracy (IyXOBHOM SHeprun),
BcensieTcs B Teso Pyuu, 4yTo Mo3BOJIsSeT eMy KOHTPOJIUPOBATh BCe €€ MOCTynku. MHTepecHo, 4To
ATOT CIO’KET MPHUBJIEKA] BHUMAHNUE UCCIIEA0BATENEH, HO TOJIBKO B KOHTEKCTE HOTH, BE/Ib BCEIIEHNE
B TEJIO APYTOro — OJIHa U3 WOTMUYECKUX CrocoOHOCTel (parakdya pravesa). Hanpumep, ncropus
Bumynsl yIoMuHAeTCs B M3BecTHOil kuure M. Dmmane "Hora. Becemeprue u cBo6ona. Uto
KacaeTcsi JPEBHEMHIMNCKON JHUTEepaTyphl, TO JaHHOE CKa3aHUE COJEPXKUTCA TOJBKO B
nuanorax "Anymacana-napssl". [103ToMy B JaHHOM Cilydae 0COOCHHO HHTEPECEH KOHTEKCT 3TUX
nuanoroB. Tak, ceMeliHas TeMa HauYMHAETCS C pacckaza O MOPOYHOCTH KEHIIWH M O TOM, YTO
3alUTUTh JKEHIIMHY OT JyPHOTO MOCTYIIKa IOJIy4YMJIOCh TOJBKO OJHAXKIbl y ackera Bumyibl.
[Tocne xe 3TOro ckazaHus bxuiiMa nepexoauT K HACTaBJICHUSM B OpauHOM U ceMeiHOM 1xapMe
(rnaBsl 44-49). B naHHBIX riaBax 3MMYECKUN TEKCT OYEHb MOXO0K HA JAXapMallacTpy, IpUYEM
OJlHa W3 KIIOYEBBIX HJEH ATHX HACTaBJICHHM — HEOOXOAMMOCTh MOCTOSHHOM OIEKH Hajl
JKEHIIMHON B T€UEHHE BCEH JKU3HM, I'JI€ €€ ONEKYHBbI — OTEL, MY>K, B3pPOCIIbIi ChIH (aHAJIOTHYHO
nractpam). [loaToMy MBI MOXKEM MPEINoI0XKUTh, YTO CKa3aHue o Bumyse sBisercs oOpa3HbIM
IIPEJICTAaBICHUEM 3TUKO-IIPABOBOM KOHLEIIUH ONEKH, BEAb ONEKYH TOXKE, 10 CYTH, «3aMEILAcT»
c000¥ CBOETO MOJ0TEYHOr0 B MUPCKUX Jenax. MccnenoBanue BeImoiHeHO 1mo rpanty PH® No 25-
18-00531 «/Inanoruueckas pedb B TeKcTax J(peBHero BocToka: OT MHBEKTUBBI K pacCy KICHHUIO»
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Tatiana V. Luchina
Junior Research Fellow, St. Petersburg State University

The Tale of the Ascetic Vipula in the Context of the Dialogues of the Anusasana Parva
(Mahabharata XIII. 40—43)

The Anusasana Parva (Book of Instructions) consists of a series of dialogues between the dying
king Bhisma and the young king Yudhisthira on dharma. An important part of the book consists
of discussions of marriage, family, and inheritance (chapters 38—49). It is precisely there that the
tale of the ascetic Vipula appears. The ascetic Devasarman goes away to perform a sacrifice and
asks his pupil Vipula to protect his wife Ruci from the advances of the god Indra. The pious
Vipula then, by means of accumulated tapas (spiritual energy), enters Ruci’s body, which
enables him to control all her actions. This plot has attracted scholarly attention, but only in the
context of yoga, since entering another body is one of the yogic powers (parakaya pravesa). For
example, the story of Vipula is mentioned in M. Eliade’s well-known book “Yoga: Immortality
and Freedom”. As regards ancient Indian literature, this tale is found only in the dialogues of the
Anusasana Parva. The context of these dialogues is therefore especially significant here. Thus,
the family theme begins with an account of the depravity of women and of the fact that the
ascetic Vipula succeeded only once in protecting a woman from a wicked deed. After this tale,
Bhisma proceeds to instructions on marital and family dharma (chapters 44—49). In these
chapters the epic text closely resembles a dharmasastra, and one of the key ideas of these
instructions is the necessity of constant guardianship over a woman throughout her entire life,
her guardians being her father, husband, and adult son (as in the $astras). We may therefore
suppose that the tale of Vipula is a figurative representation of the ethico-legal concept of
guardianship, since a guardian likewise, in essence, “substitutes” for his ward in worldly affairs.
The study was supported by the Russian Science Foundation grant No. 25-18-00531 «Dialogical
speech in the texts of the Ancient East: from invective to reasoningy.

MupoHnoBa Asiekcanjapa BagumoBHa,
JIOLEHT UCTOpHUYECKOTO (haKyNbTeTa, ['0cy1apcTBEHHBIN aKaJIeMUYeCKUN YHUBEPCUTET
T'YMaHHTAPHBIX HAYK

JmnaJjior yesi0BeKka M 4yJ0BHIIA: KAJEHAAPHO-ACTPOHOMMYECKHU A MOATEKCT Oecel co
3MesIMHM ¥ KPOKOIMJIAMH B €eTHIETCKUX CKa3Kax

B noxnane uccnenyercs KaJeHIapHO-aCTPOHOMUYECKUH MOJITEKCT BepOATbHOTO B3aMMOICHCTBHS
YyelloBeKa ¢ XTOHMYECKUMHU IMepcoHakamMu B «Cka3zke O MOTeprieBlIeM KopaOJjeKkpylieHHe» U
nanupyce Bectkap. ABTOp paccMaTpUBaeT KOHTPACT MEXAY PUTYaIbHBIM JUAJIOIOM-103HaHUEM
MoOpsika cO 3MeeM W TUPEKTHUBHBIMU TpHKa3aMH >Kpera YOauHepa BOCKOBOMY KPOKOAWIY,
JIOKa3bIBasi CBSA3b MX PEUYEBBIX M NOBEIECHUYECKUX NATTEPHOB C IIUKIAMH BUIAMMOCTH CO3BE31HUs
I'mapsl. BpeMenHbie MapKepbl B p€YU IepOEeB OTPAXKaIOT acTpajbHYIO JOTHKY. YeThipe mecdia
npeObIBaHUST MOpsIKa Ha OCTPOBE COOTBETCTBYIOT CE30HY >KaTBbl M BxoxaeHHio CoiHna B
co3Be3aue Tenblia, a MOTUB yIaBIIeH 3Be3/Ibl, TOTYOUBIIIEH TOTOMCTBO 3Mesl, HHTEPIPETUPYETCS
Kak npoxoskaenue ConHua uepes co3pe3ane Paka MUMO «ronoBs» ['Hapsl. YeneBIni CKuTaIew
yHnoao0sieTcsl MpaBeHON Ayle, Mporneamend 3an cyaa, TAe 3Med M KPOKOJWJ BBICTYIAIOT
aMOMBaJIeHTHBIMU cTpaxkamu (aHanoramMu AmMmat, HexeOkay u Anomna). UynoBuia erumneTckon
IIPO3BI MPEJCTAIOT BEPUIUTEISIMU IPABOCYAUS, YbH IEUCTBUS ONPEIEIUINCh 3aKOHaMHU Maar.

Aleksandra V. Mironova
Associate Professor, Faculty of History, State Academic University for the Humanities
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Dialogue between a Human and a Monster: The Calendar-Astronomical Subtext of
Conversations with Snakes and Crocodiles in Egyptian Tales

This paper examines the calendar-astronomical subtext of verbal interaction between humans
and chthonic characters in “The Tale of the Shipwrecked Sailor” and the Westcar Papyrus. It
analyzes the contrast between the ritual dialogue-interrogation between the sailor and the Serpent
and the directive orders that the priest Ubaoner gives to the wax crocodile, showing that their
speech and behavioral patterns are linked to the cycles of visibility of the constellation Hydra.
Temporal markers in the characters’ speech reflect astral logic. The sailor’s four months on the
island correspond to the harvest season and to the Sun’s entry into the constellation Taurus,
while the motif of the fallen star that destroyed the Serpent’s offspring is interpreted as the Sun’s
passage through the constellation Cancer past the “head” of Hydra. The surviving sailor is
likened to a righteous soul that has passed through the Hall of Judgment, where the serpent and
the crocodile act as ambivalent guardians (analogues of Ammit, Nehebkau, and Apophis). The
monsters of Egyptian narrative emerge as agents of justice whose actions are determined by the
laws of Maat.

11 Hos10ps1 / 11 November
3acexanue 3 / Session 3
10:00 —-13:30

Mopepatop — Kykymkuna Esrenusi CepreeBna
Moderator: Evgenia S. Kukushkina

Crexenckas Jlunusa BragumupoBua
Benymuii Hay4HbIi COTPYAHMK, 3aBeAyOIHi OTae/I0OM JIUTEPATYP HAPOJOB A3MH,
HuctutyT BocTokoBenenusi PAH

Juajiorn Kkak TpagUIMOHHBIN JKaHP KUTalCKOi auTepatypsl B TpakTarte Jlo Ce «Pe3Hoit
JAPAaKoH JuTepatypHoi mbicam» (V - VI BB.)

B npeBHel U cpeTHEBEKOBOM KUTANCKOW JIUTEpAaType MPEACTABICHO HEMAJIO MPOU3BEICHUH,
KOTOPBIE MBI OXapaKTepH30Balln Obl Kak quanord. Jluamor, a TouHee, TUajaord Kak
TPaIULIMOHHBIN KaHpP KUTaCKON muTepaTypsl BeiaenseT u JIro Ce. [Ipu aTom, o kpalineit mepe,
OJIMH TaKoM ykaHp (AyHBHb — OTBET Ha BOIPOC) OH paccMaTpuBaeT B riase X1V, a 1Ba qpyrux
OJIM3KUX MEXKIy COOOM KaHpa Iuaora, 00beIMHEHHBIC 1T/ 001l pyOprKoi Tyl (OTBET) — B
rnaBe XXIV. Xanp nuanora, npencrasnenssiii B riase X1V «l3a Baub» («CMmenianHbie
MIPOU3BEICHHU ), MOJKHO Ha3BaTh AyHB3Hb (OTBET Ha BOMPOC), Tak kKak JIro Ce HaumHaeT cBOe
OTHMCaHUE C TIPOU3BECHUS C TAKMM Ha3BaHHEM JapeBHEKuTaiickoro nmuteparopa Cyn FOs (fl.
298-263 no u.3.). [lonHOe Ha3BaHuUe TOrO Mpou3BeacHUs «OTBET Ha Bompoc Yyckoro
npasutens» («yit Uy BaH BIHBY») JEMCTBUTEIBHO YKA3bIBAET HA HCTOPUYECKUH MPELEACHT
pasrosopa CyH O0s ¢ uwyckum [{uHcsH-BaHoM (Ha mipecTosie 298-263 o H.3.). B mpousBenenun
TOBOPHTCS, UYTO Y€M CIIOCOOHEE YEIOBEK, TEM MEHBIIIC TOHUMAaHUS OH HAXOMUT Yy Jtojiei. B
OCHOBE 3TOTr0 kaHpa, coriacHo JIto Ce, J1EXUT HEr0J0BaHUE U BBIPAKEHUE CBOEH JTMYHOU
MO3UIUH MPUOPUTETA MOPATHHBIX MPUHIIMIIOB HAJl OJIaraMH U CIIOKOMCTBHEM BBICOKOTO
001ecTBeHHOTO MmoJokeHus1. Bropoit Bun «otBeray (myi) JIro Ce paccmarpuBaet B riiaBe XXIV
«Cosemanue u otBe™ («M nyit»). Kak oH oTMeuaeT, U 1 Ayii — 3TO BCETO JINLIb
Pa3HOBUIHOCTH OJHOTO KaHpa. Jly# panee nmpeAcTaBlieH y HEro moJl AByMs Ha3BaHUSIMHU BPEMEH
muHacTiH XaHb (206 10 H. 3. — 220 H. 3.) — AyWI U oI (OYKB. OTBET HA BOMPOC, 33JaHHBIN B
CHEIHaIbHOM 3]IUKTe 13 umrepatopa. Ecnu nyit 0603Hayan mpocTo OTBET, TO 1 KakK Obl
OTCBIJIAJ K YCIIEXY B LIEPEMOHHMATIBHOM CTpenbOe U3 JIyKa (LI3X0y).
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Lidiya V. Stezhenskaya
Leading Research Fellow and Head of the Department of Literatures of the Peoples of
Asia, Institute of Oriental Studies, Russian Academy of Sciences

Dialogues as a Traditional Genre of Chinese Literature in Liu Xie’s Treatise The Literary
Mind and the Carving of Dragons (5th—6th Centuries CE)

Ancient and medieval Chinese literature contains many works that we would characterize as
dialogues. Dialogue — or, more precisely, dialogue as a traditional genre of Chinese literature — is
also singled out by Liu Xie. At the same time, he examines at least one such genre (duiwen,
“reply to a question”) in Chapter XIV, while in Chapter XXIV he examines two other closely
related dialogue genres grouped under the general heading dui (“reply”). The dialogue genre
presented in Chapter XIV, “Zawen” (“Mixed Writings”), may be called duiwen (“reply to a
question”), since Liu Xie begins his account with a work of this title by the ancient Chinese man
of letters Song Yu (fl. 298-263 BCE). The work’s full title, “Reply to the Question of the King
of Chu” (Dui Chu wang wen), indeed points to the historical precedent of a conversation
between Song Yu and King Qingxiang of Chu (r. 298-263 BCE). The work asserts that the more
capable a person is, the less understanding he encounters among others. According to Liu Xie,
this genre is grounded in indignation and in the expression of a personal position concerning the
priority of moral principles over the benefits and tranquility of high social status. Liu Xie
examines the second type of “reply” (dui) in Chapter XXIV, “Yidui” (“Deliberation and Reply”).
As he notes, yi and dui are merely varieties of a single genre. In his work, dui is further
represented under two Han-dynasty (206 BCE-220 CE) designations, duice and shece (literally,
a reply to a question set in a special imperial edict [ce], whereas dui denoted simply a reply and
she ostensibly alluded to success in ceremonial archery [shehou]).

Hu Hataabsa BaHoBHA
Crapumii Hay4YHbIH coTpyaHUK, MHCTHTYT BocTOokoBenenuss PAH

Jnajior B cpeJHeBeKOBOM KOPEHCKOI M033UH B JKaAHPe CUOIHCO

B noknane paccmarpuBaroTCs OCHOBHBIE BUJIBI JUAJIOTa B CPEIHEBEKOBOM KOPEHWCKOM MOA3UU B
)aHpe cudaco. Ha popmupoBanue popm muanora JaHHOTO jKaHpPaA OKa3alH BIUSHUE BOCTOYHBIC
yueHus (KOHQYIIMaHCTBO U YaHb-0yiu3Mm), npumeanire B Kopero u3 Kuras. J{uanor B mos3un —
3TO OCOOBIA XYJOKECTBEHHBIH MPHUEM, B KAHPE CHIKO OH MOMOTAeT PACKPBITh JpaMaTU3M
cuTyaluu. bonbinoe 3HayeHue UMEIOT UMILIMIUTHBIE GOPMBI — TO, YTO MOAPA3YMEBAETCS, HO
HE CKa3aHO MpsSMO, a ONOCpeAoBaHHO. Takas CTpPyKTypa B TEKCTE€ CHIXKO OIPEAENAETCS €ro
YKAaHPOBBIMH OCOOECHHOCTSIMU U BIIHMSIHHEM YaHb-OyAIu3Ma.

Natalia I. Ni
Senior Research Fellow, Institute of Oriental Studies, Russian Academy of Sciences

Dialogue in Medieval Korean Sijo Poetry

This paper examines the main types of dialogue in medieval Korean sijo poetry. The formation
of dialogic forms in this genre was influenced by Eastern teachings — Confucianism and Chan
Buddhism — that reached Korea from China. Dialogue in poetry is a distinctive artistic device; in
the sijo it helps reveal the dramatic nature of a situation. Implicit forms — meaning conveyed
indirectly rather than stated outright — are of great importance. This structure is shaped by the
genre conventions of the sijo and by the influence of Seon (Chan) Buddhism.

Kykymkuna Esrenuns Cepreesna
Crapmuii HayYHbI COTPYIHMK, 3aB. OTAEJIOM JIUTEPATyp cTpaH A3uu u A¢ppuxku, UMJIN
uM. A.M. I'opbkoro PAH
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Pa3ButHe 1MajJOrMYHOCTH NapaTeKcTa Majaickoi anpamarypruu XX B.

Hcrokamu Mmanaiickod npamarypruu, poausuieiica B 1950-x IT., MOCIyXuiIM NpeACcTaBlICHUS
MEPEXO0IHOTO TeaTpa banecasan. B ero mocTaHOBKaX MCHOJb30BATUCH TPAIUIIMOHHBIE CIOKETHI C
y4acCTHEM CTaHJAPTHBIX MEPCOHAXKEH, Ubsl peub U JBWKEHHMS M300MIIOBanM Kiuiie. B panHux
nbecax, HallMCAaHHBIX B MO3THUKE OaHecagana, MapaTeKCT MOYTH HE cO00Iai HUYEro HOBOTO —
MECTO JACUCTBUS, KaUeCTBA IEPCOHAXKEH U 1. ObLIH 001en3BecTHBI. C 3TON TOUKH 3PEHUS MOKHO
Ha3BaTh €r0 MOHOJOTMYECKUM — HE PAaCCUMTAHHBIM Ha OTBETHYIO peakluio BooOpakeHus.B
peanuctudeckoii npame (1960-e) maparekct mpuodpen coaepK aTelbHYI0 IEHHOCTh. DTO OBLIO
CBOETO POJia HOBOE BHICKA3bIBAaHUE, HAIIEJIEHHOE HA OTKJIIMK U POXKJACHHE B BOOOPAKEHUU SIPKHUX
0o0pa3oB — B 3TOM CMBICJIE MOXHO TOBOPHTH O €ro auaiornyHoctd. C HadaioM 3pbl
sKcTiepuMeHTaIbHOTO Teatpa (1970-e m nmanee), mapaTeKCT PEATHMCTHYECKUX IHhEC YTPaTHII
aKTyaJIbHOCTh. B I1a3zaXx aBTOpPOB-3KCIEPUMEHTAaTOPOB, CBOEH KOHKPETHOCTHIO OH CKOBBIBAJI
TBOpueckoe Hauano. [laparekct cram aOCTpakTHBIM, IO3BOJISAA JOMBICIUTH HaIllMCAaHHOE
JpaMaTyproM, U TeM CaMbIM OTKJIMKHYTbCS Ha ero oOpamieHue. VHBIMU cllOBaMH, JaHHOE
MTOKOJIEHUE aBTOPOB CTPEMUIIOCH K HOBOW TUAJIOTUYHOCTH.

Evgenia S. Kukushkina
Senior Research Fellow; Head of the Department of Literatures of Asian and African
Countries, A.M. Gorky Institute of World Literature, Russian Academy of Sciences

The Development of Paratextual Dialogicity in Twentieth-Century Malay Drama

The origins of Malay drama, which emerged in the 1950s, lay in the conventions of transitional
bangsawan theatre. Its productions used traditional plots involving stock characters whose
speech and movements were full of clichés. In the early plays written in the poetics of
bangsawan, the paratext communicated almost nothing new — the setting, the qualities of the
characters, and so on were common knowledge. From this point of view, it may be called
monologic: it was not designed for a reciprocal response from the reader’s imagination. In
realistic drama (the 1960s), the paratext acquired substantive significance. It became a kind of
new utterance aimed at eliciting a response and generating vivid images in the imagination — in
this sense, one can speak of its dialogicity. With the advent of the era of experimental theatre
(the 1970s and thereafter), the paratext of realistic plays ceased to be relevant. In the eyes of
experimental authors, its concreteness constrained the creative principle. The paratext became
abstract, allowing the reader to complete what the playwright had written and thereby to respond
to his address. In other words, this generation of authors sought a new form of dialogicity.

MupropoaxoBa Anacracust BagmmoBna
Muagmmi HayYHbid cotpyaank, UMJIN um. A.M. I'opskoro PAH

Hepapxu4yHocTh B 1MAJI0raX BbeTHAMCKOM Oyaauiickoi Jureparypsl 3noxu Jin-Yan (XI-
XIV BB.)

JlokJiaz MOCBSIIEH M3YUYEHUIO MMOKa3aTelel HEPapXUYHOCTH B JUAJIOTaX BbETHAMCKOM
Oyanuiickoii murepatypsl snoxu Jlu—Yan (XI-XIV BB.). nanoruyeckast popma sBisercs
BaXHOW 4acThi0 OyATMHCKUX TEKCTOB U 3a4acTyIO MPEACTaBIseTCs B BUAE Oecell HaCTaBHUKA U
YUYEHHKA O Pa3JIMUHbIX MMOJO0KEHUSIX yueHus. B ucciienoBanun paccMaTpUBalOTCsl OTPBIBKU U3
TaKUX 3HAYMMBIX OYITUACKHUITX aHTaIoTHi, Kak «CoOpaHue JydIuX [IBETOB U3 Cajia TXUCH)
(6vemn. Thién uyén tip anh; « Txuen yiien Tan aHby), «3amucu [0 nepenade] cBATeHIIEro
cBeTUIIbHUKAY (6bemnu. Thanh dang luc; «Txanp manr nyk»). Ananusupyercs popma u
CTPYKTypa AUAJIOTOB, CTUJIUCTHKA M CTENIEHb pa3BepHYTOCTH ¢pa3. Permmuku cobece THUKOB
BBIILIE TIO CTaTYyCy PEryJIsipHO OTIMYAIOTCS OOJbIIeH HHOCKA3aTeIbHOCThIO, METAQOPHUUYHOCTHIO U
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napaJoKCaIbHOCTHIO OTBETA HA 33JJaHHbIN Bonpoc. Ocoboe BHUMaHUE yAEISIETCS POJIU aKTa
MOJIYaHUs, IPEPBIBAIOLIETO MOCIIEI0BATEIbHBII OOMEH BBICKAa3bIBAHUSIMHU, B IEMOHCTPALIUU
pa3uyms Mpekie BCEro TyXOBHBIX CTaTyCOB YY4aCTHUKOB OeceIbl.

Anastasia V. Mirgorodova
Junior Research Fellow, A.M. Gorky Institute of World Literature, Russian Academy of
Sciences

Hierarchical Markers in the Dialogues of Vietnamese Buddhist Literature of the Ly—Tran
Period (11th—14th Centuries)

The paper examines hierarchical markers in the dialogues of Vietnamese Buddhist literature of
the Ly—Tran period (11th—14th centuries). The dialogic form is an important element of Buddhist
texts and often takes the form of conversations between a master and a disciple about various
points of the teaching. The study examines excerpts from such significant Buddhist anthologies
as the Collection of the Finest Flowers from the Garden of Thién (Thién uyén tdp anh) and the
Records of the Transmission of the Sacred Lamp (Thanh dang luc). It analyzes the form and
structure of the dialogues, their style, and the degree of elaboration of individual phrases.
Utterances by higher-status interlocutors are regularly more allegorical, metaphorical, and
paradoxical in responding to a posed question. Particular attention is given to the act of silence,
which interrupts the sequential exchange of utterances, as a means of demonstrating differences -
primarily in the spiritual status of the participants in the conversation.

boukoBckass AHHa BukTopoBHa
HJouent, MuctutyT ctpan Asun u A¢puxku MI'Y nmenn M.B. JlomonocoBa

«S» 1 «MBI»: IMaNOrMYecKuii HappaTuB B apTo0uorpaduu baadupa Maaxxonypu
«O0pyob1eHHOE TepeBOo»

[Tanmxabckuii mucarens banoup Manxomypu (p. 1955) aBisieTcst mpencTaBuTeNIeM OQHOTO U3
OTHOCHUTEJIBHO HOBBIX JIMTEPATYPHBIX HAIIPABJICHUM B HE3aBUCUMOM MMM — nanuTckoi
nuteparypsl (dalit sahitya). Hanbomnpiryro u3BeCTHOCTh B MIHAMM 1 3a ee mpeaenamMu emy
npuHecna aproouorpadus «O0pyodnennoe nepeo» (Changia rukh, 2002): 3a yeTBepTh Beka OHa
ObuIa IIepeBe/ieHa Ha XUHIW, YPAY, I'yKapaTh, MapaTxu U ApyTue F0KHOA3UaTCKUE SI3bIKU, a
TakKe Ha aHTJIMICKUi (1o Ha3BanueM Against the Night, 2010) u pycckuii (2026; niep. ¢
nanmxabu A.B. boukoBckoii). JlanmuTel (OyKB. pa3iaBieHHbBIN, CIIOMJICHHBIN), TO €CTh JIUIIA,
NPUHAAISKABIINE K HU3IIUM, Han0O0JIee OTCTANIBIM C COIIMATbHO-OKOHOMUYECKON U KYJIbTYPHOU
TOYKHU 3PEHHUS CIIOSIM, IIPEXK/IE BCETO K 3apETUCTPUPOBAHHBIM (HEIPUKACAEMbIM) KacTaM U
IUIEMEHAM, BOPBAJIUCH B JINTEpaTypHY!o ku3Hb MHauu B 1970-x ronax. x npousseneHus
UMEHYIOT «IMTEpaTypoi pOTeCTa», «kHappaTuBaMu O0JIM U CONPOTUBIIEHUY, IOCKOJIBKY, KaK
NPaBUJIO, OHU MPEJICTABIISAIOT COOON SMOIMOHAIBHBIN paccKa3 O )KU3HH HU3KOKACTOBBIX, O
YHM3UTEIbHBIX JUCKPUMHHALMOHHBIX IPAKTHKAaX CO CTOPOHBI BBICOKHX KacT, KOTOPbIE HE
ucuesnu ¢ oopereHneM Munueit HezaBucumoctu B 1947 r. ABrobuorpaduyeckuii xanp
3aHUMAaeT 0c000€ MECTO B «WIMTEPATYPE YTHETEHHBIX»: UEPe3 «S»-II0BECTBOBAHUE TAIINTCKUE
aBTOPBI MBITAIOTCS JOHECTH JI0 YUTATEIeH CBOU AMOIIMH U B3IJIABI HA TPOUCXOIAIIEE BOKPYT,
pacckasatb U 0 ce0e, 1 0 CBOEM KaCTOBOM COOOIECTBE, HUKOTAA HE OTPhIBast c€0sl OT HETo.
ABrobuorpagus banbupa Magxomypu 3aMeTHO BbIZeNseTCS HA POHE IPYTUX MPOU3BEICHHIMA
TaKOr'0 pojia: aBTOP BEJET IOBECTBOBAHUE HE CTOJIBKO UYepe3 COOCTBEHHBIN MOHOJIOT, CKOJIBKO
Yyepe3 AUAIOTH U TMOJIUJIOTH — C CEMbEH, ¢ COOPAThsIMU 110 KacTe YaMapOB-KOKEBHHUKOB, C
JPYTUMHU JKUTEIAMU NaH1)Ka0CKOH 1epeBHHU, B KOTOPOM MPOIUIH €ro J€TCKHE U IOHOLIECKHE
rojsl. B okiaze moka3aHo, Kak B KHUI'E BBICTPOEHA 3Ta (opMa KOMMYHHUKAIIMH U YTO OHA JaeT
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YUTATEIIO JJIs MOHUMAHUS JAIUTCKON MpoOieMaTHKX B aBTOOMOTpaduu v — MIUpe — B
COIMOKYJIbTYPHOM XU3HU COBpEMEHHON Hauu.

Anna V. Bochkovskaya
Associate Professor, Institute of Asian and African Studies, Lomonosov Moscow State
University

“I” and “We”: Dialogic Narrative in Balbir Madhopuri’s Autobiography Changia Rukh

The Punjabi writer Balbir Madhopuri (b. 1955) represents a relatively new literary movement in
independent India — Dalit literature (dalit sahitya). His fame in India and abroad was brought by
his autobiography Changia rukh (“The Lopped Tree,” 2002): over a quarter of a century, it has
been translated into Hindi, Urdu, Gujarati, Marathi, and other South Asian languages, as well as
into English (as Against the Night, 2010) and Russian (2026; trans. from Punjabi by A.V.
Bochkovskaya).

The Dalits (literally “crushed,” “broken”) — people belonging to the lowest social strata, the most
socially, economically, and culturally disadvantaged, primarily the Scheduled Castes (formerly
untouchables) and Scheduled Tribes — burst into India’s literary life in the 1970s. Their works
are called “literature of protest” and “narratives of pain and resistance,” since they generally
represent emotional accounts of the lives of lower-caste people and of the humiliating
discriminatory practices by upper castes that did not disappear with India’s attainment of
independence in 1947. The autobiographical genre occupies a special place in the “literature of
the oppressed”: through first-person narration, Dalit authors attempt to convey to readers their
emotions and views on what is happening around them, and to speak both about themselves and
about their caste community without detaching themselves from it. Balbir Madhopuri&apos;s
autobiography stands out noticeably against other such works: the author narrates not so much
through his own monologue as through dialogues and polylogues — with his family, with his
fellow caste members, the Chamar tanners, and with other inhabitants of the Punjabi village
where he lived in his childhood and youth. The paper shows how this form of communication is
constructed in the book and what it gives the reader for understanding the Dalit issues in
autobiography and — more broadly — in the sociocultural life of contemporary India.

AcTtaiilkuH AHapeii AHaToabeBuY, I poobimes Ounii UBanoBuy,
AcTallkMH A.A. — He3aBUCUMBII UccienoBarTeb, [poobimes FO.U. — crapumiuii HayYHbIH
corpyannk, MucTutyT BocTokoBeaenusi PAH

Pych n Bocrok: Berpeua Ha Kagke

[lepBoe CTOIKHOBEHHE PYCCKMX C MOHrojlaMu, npousoweamee B 1223 r., oTpa3wiocs B psize
PYCCKMX M BOCTOUYHBIX MCTOYHHMKOB. AHAIM3 COAEp Kalleicss B HUX MH(QOpPMAIMK MOKA3bIBAET
HEMOHUMAaHUE PYCCKOM CTOPOHOW HEKOTOPBIX MPUHIUMHUAIBHBIX MOMEHTOB, KOTOpbIE ObUIA B
nopsiike Beriei Ha BocToke (KOHKPETHO, B MOHTOJIBCKOM KYJIBTYPE), YTO U TTOCITYKHIJIO OJTHON U3
BKHBIX IPUYUH NOpaxkeHus. B noknazae, 3alyMaHHOM UMEHHO KaK JAHAJIOT ABYX LIUBUIN3ALINM,
MpeJIoiaraeTcsd OCBETUTh TPU TaKUX MOMEHTA: 1) 3THUYECKUH COCTaB TYMEHOB MOHTOJIbCKHX
nonkoBoAneB Wxa03 u Cy0d13s; 2) yapTUMATyM, KOTOPBIA MOHTOIBI BBIABUHYIU PYCCKUM
KHSI3bSIM; 3) MOHTOJIbCKYIO TaKTHUKY JIO)KHOTO OTCTYIIJICHUS, IPUHITOIO PYCCKUMH 3a OETrcTBO U
NpUBEIIIyI0 UX K pasrpomy Ha Kanke. ByayT moaBeprHyThl COMOCTaBUTEIIBHOMY AaHAIIU3Y
cooOmieHusi paHHux pycckux Jeromnucedt (Hosropomckoit Ilepsoit, JlaBpeHTHEBCKOM,
NnaTteeBckoro cBoa), HEKOTOPHIX 3aaIHBIX HUCTOYHUKOB U CBEICHUS BOCTOYHBIX aBTOpPOB: MOH
an-Acupa, J[)KyBeliHH, a TaK)Ke KUTACKON JUHACTHITHON uctopuu «OaHb mm» U Apyrux.

Andrey A. Astaykin, independent researcher;
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Yuliy I. Drobyshev, Senior Research Fellow, Institute of Oriental Studies, Russian Academy
of Sciences

Rus and the East: The Encounter on the Kalka River

The first clash between the Rus and the Mongols, which took place in 1223, is reflected in a
number of Russian and Eastern sources. An analysis of the information they contain reveals the
Russian side’s failure to grasp certain fundamental assumptions customary in the East
(specifically, in Mongol culture), and this was one of the important causes of the defeat.
Conceived precisely as a dialogue between two civilizations, the paper is intended to shed light
on three such points: 1) the ethnic composition of the tumens of the Mongol commanders Jebe
and Subedei; 2) the ultimatum that the Mongols presented to the Russian princes; 3) the Mongol
tactic of the feigned retreat, which the Russians mistook for flight and which led to their
destruction on the Kalka. The paper will compare the accounts of the early Russian chronicles
(the Novgorod First Chronicle, the Laurentian Chronicle, and the Hypatian Codex), several
Western sources, and the reports of Eastern authors — Ibn al-Athir, Juvayni, the Chinese dynastic
history Yuan Shi, and others.

Coxos0B Tumodeiit KupussioBua
Hayunslii corpyanuk, lom-myseit M. 10. JlepmonToBa (otaea 'MHUPJIN um. B. U. lans)

«Asznarckas banuza» (1689) I'. A. ¢pon Luraepa yna Kiimnxaysena kak npumep auajiora
KYJbTYP B pOMaHe

Poman Iurnepa siBisieTcst naMATHUKOM MO3HETO HEMEKOTO OapOKKO, OH ObUT CO3/]aH B paMKax
nomyssipHoro B kKoHue X VII- nauane XVIII Beka TeueHns «a3naTckoro poMaHa». Ty
YKaHPOBYIO MHBAPUAHTY MOYKHO OXapaKTE€PU30BATh KAK MOIBITKY COBMECTUTh Pa3HbIE
KYJbTYPHBIE TPAAULIMH U JAKE MOXH; B KOHKPETHOM JIaHHOM IIPUMEPE BBICOKHI JIMTEPaTypPHBIN
cTwib JlosHIITElHA, TaJaHTHBIE CLIEHBI M YUTHUBbIE Oeceibl JaM U KaBaJlepoB MIPOUCXOIAT B
JIEKOpalusIX CpeIHEBEKOBOM MbsHMBI. /[Manorusm B poMaHe IIPOCIIEKUBACTCS HE HA YPOBHE
IIPEHUS OTAEIBHBIX FEPOEB, a B BUJIE COCYIIECTBOBAHUS TPAJIUIIMOHHBIX TOIIOCOB 3aI1a{HOMI
JUTEPATyPhl U 3THOTPA(YUIECKOr0 HHTEpECa aBTOPa K KyJIbType HapoA0B A3UH, CBEACHUS O
KOTOPOH OBLTM MOYEPITHYTHI UM U3 OTUETOB EBPOINEHCKUX MyTemecTBeHHUKOB Pannero HoBoro
BpeMeHU. HeMenkuil TeKCT MeeT CBOX0 UCTOPHUIO UCCIIEN0BAaHUsA, MOM BKJIAJ B TEMY B paMKax
JIOKJIaZia COCTOUT B TOM, YTO s 03By4y HEKOTOPBIE UTOTH CPABHUTEIBHOTO aHAJIN3a OPUTHMHANA U
pycckoro pykonucHoro nepesoja cep. X VIII Beka, mocnegHuii 3JeMEHT CPAaBHEHUS 3HAMEHYET
HOBBIW ATaln B BOCHPUATUHN TeMbI Auaiora Boctoka u 3amana.

Timofey K. Sokolov
Research Fellow, Lermontov House-Museum, a department of the V.I. Dal State Museum
of the History of Russian Literature

“The Asiatic Banise” (1689) by H. A. von Ziegler und Klipphausen as an Example of the
Dialogue of Cultures in the Novel

Ziegler’s novel is a monument of the late German Baroque; it was written within the framework
of the “Asiatic novel” trend popular in the late seventeenth and early eighteenth centuries. This
genre invariant may be characterized as an attempt to combine different cultural traditions and
even epochs; in this particular example, Lohenstein’s elevated style, gallant scenes, and
courteous conversations between ladies and cavaliers are set against the backdrop of medieval
Myanmar. Dialogism in the novel manifests itself not at the level of disputes between individual
characters but in the coexistence of traditional topoi of Western literature and the author’s
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ethnographic interest in the cultures of Asian peoples, information about which he drew from the
accounts of European travelers of the early modern period. The German text has its own history
of research; the contribution of this paper is to present some results of a comparative analysis of
the original and a Russian manuscript translation of the mid-eighteenth century — the latter
marking a new stage in the perception of the theme of dialogue between East and West.

Canoues Tamepaan KazoexoBnu
BrnanukaBka3ckuii HayuHbIi nentp PAH

CiioBonpeHusi NacTyxa ¢ BeJJMKaHoM B ctuxoTBopennu Kocra Xeraryposa
«JIzckbazzepan» («B macryxax»): puTyanbHO-MU(OTOTHYCCKHI ACTIEKT

Croxer A0CTATOYHO MPOCT: YCIIOBCK HAHUMACTCA K BCIIMKAHY MMAaCTHU €ro CKOT, ‘ITOGBI MOJIYUUTh
OCEHBIO YacTh TPUILIONA. B pe3ynbTare CIOBONPEHUH C BEIMKAHOM MPOWCXOIUT 3BOJFOIHS
oOpa3a mactyxa OT HAaeMHOro pa0OTHHMKA K Tepolo, MyApelly, oOecrnedynBaronieMy uepe3
OTCTaMBaHWE CBOWX IPaBY MPEOJOJCHHE COLMAIBHOTO Xaoca. B YHMCIOBBIX 3aragkax, macTyx
OTKPBIBACT 63.30BI>I€ MNPUHIOUIIBI KOCMOI'CHC3a, 3aTCM, IMEPCXOAsa K H€6BIJII/II_[aM, IMPOHUKACT B
IPOCTPAHCTBO Xa0ca, TPAKTYEMOMY KaK HCTOYHHK MaTepUANTBHOTO 300mtus. O4eBHIHA U CBS3b
C THUIIOBBIM MOTHB OCCTHHCKOI'O HAPTOBCKOT'O 3I10Ca, HNPCACTABIAIOIIUM CO60ﬁ AuaJior-
UCTIBITAHHE FOHOTO T'epOsi, B KOTOPOM HaXOJIUT OTpaskeHHe 00psiT BOMHCKOM nHUIMaui. KameHsp,
B KOTOPBIN MPEBPAILACTCS BEIUKAH, HALCKHO YKPEIUIET IPAHULLY MEXIY MUPOM IPUPOIBI U
KyJbTypbl. CBOZISI BOSIMHO BpeMst MUA(Da U HCTOPHH, ITOIT CTAHOBUTCS TOCTEM MACTyXa U MOJTydaeT
B MOJAPOK «TYYHYIO OBLY» IJI PUTYAJIbHOI'O >KEPTBOIPUHOLIECHUS, YKPEIUIAIOIIET0 OCHOBBI
00’KECTBEHHOTO MHUPOIIOPSIIKA.

Tamerlan K. Salbiev
Vladikavkaz Research Centre, Russian Academy of Sciences

The Verbal Disputation between the Shepherd and the Giant in Kosta Khetagurov’s Poem
“Leaesk”dzaeran” (“In Service as a Shepherd”): The Ritual-Mythological Aspect

The plot is quite simple: a man hires himself out to a giant to pasture the giant’s livestock in
return for a share of the offspring in autumn. Through his verbal disputation with the giant, the
image of the shepherd evolves from that of a hired laborer into a hero and sage who, by
defending his rights, brings about the overcoming of social chaos. In numerical riddles the
shepherd discloses the basic principles of cosmogenesis; then, moving on to tall tales, he
penetrates into the space of chaos, interpreted as a source of material abundance. Also evident is
a connection with a typical motif of the Ossetian Nart epic: the trial dialogue of the young hero,
which reflects the rite of military initiation. The stone into which the giant is transformed
reliably strengthens the boundary between the world of nature and that of culture. Bringing
together the time of myth and the time of history, the poet becomes the shepherd’s guest and
receives as a gift a “fat sheep” for a ritual sacrifice that strengthens the foundations of the divine
world order.

IlepepobiB Ha 00ex / Lunch break
13:30 —14:30

3acenanmne 4 / Session 4
14:30 -18:00
Mopepatop — benapes Anexkcanap Hukonaesna
Moderator: Alexander N. Belarev
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MockoBckas lapbsa CepreeBna,

3am. qupexkTopa UMJIN PAH no Hay4Hoii padoTe, 3aB. 0T/1eJIOM PYKONKCEH, 1.0. 3aB
0T/ €JIOM TEOPUH, IVIABHBIA HAYYHBIH COTPYAHUK MHCTHTYTa MHUPOBOIi JIMTEpaTypPhI HM.
A.M. I'opbkoro Poccuiickoii AkageMuu HAyK

Cs. @pannuck Accusckuii B auajore ¢ HedecHbiMm OTHOM M ackeTH4YecKOe IOHSITHE
«COBepLIeHHOM paxocTh» (Mo MaTepuanam marucrepckoi aucceprannu H.II. Anuudgeposa
«Mater Franciscus», 1918)

B noknazne paccmaTpuBaeTcsi CpeIHEBEKOBOE MOHMMAHKE )KUTUMHOTO 3MU30/1a UCKYIIIEHUS CB.
@®paHiucka AcCU3CKOro, IepeHeceHHOro UM B ckuty CapreaHo B ropax ¥YMOpuu, Korjia oH
COTBOPMJI JJIs ce0s U3 CHETa CEMBIO — KEHY M JIeTel. PeTurno3HbIil CMBICT 3TOTO COOBITHS,
PaCKpBIBAIOIINN ApaMaTU3M OTPEUCHHSI CBSITOTO OT Opaka U OTIIOBCTBA IIPU TIITyOOKOM MPUATHH
WM TBapHOTO MHUpa, ObLT MO-HOBOMY TOHST U MHTEPIPETUPOBAH TOCiieIoBaTeneM B
ConoBneBa ncropukom-menuesucrom H.IT. AntudepoBsiM. HoBusHa nonxona Axiudepona
ompeiesieHa 3arjiaBueM ero MarucTepckoit auccepranun «Mater Fransiscus» (k Borpocy 00
acketu3Me OpaHIiucka ACCU3CKOro)y», re UCMOJIb3yeTCs )KUTHITHOE caMonHOBaHue DpaHIucka
«maTeppioy. «MarepuHcTBO» DpaHiircka OCMBICIAeTCs AHIU(PEPOBHIM B CBETE COJIOBHEBCKOTO
YYEHHUS O ceMbe U Opake Kak MpeoI0JICHUH 3aMKHYTOCTH WHIUBUAYATHHOTO CYIIECTBOBAHMS, B
ciay4dae cB. O@paHuKCcKa — Kak quaiora «Hu4ITo» U Beuno Cymiero. KimtoueBbiMH Cli0BaMU TaKOTO
JTUAJIOTa CTAHOBSITCS MOHATHUS «COCTPATAHUSD U «COPaOBaHUs». MaTepruHCKas JTIF0O0Bb
CBATOT0, accorMupyromascs y AamudepoBa ¢ apxaundeckuM oopazom «Benukoit Marepu» —
KuGenst n Beunoii sxencrBeHHOCThI0 Bi1. CostoBheBa, O3BOJISIET IPOUYNTATh OTHOIICHUS
®panrmucka ¢ Hebecabim OTIIOM Kak CeMEHBIE OTHOIICHHMS, TJI€ JIMTYHOCTh OCYIIECTBIISIET CBOE
0e3ycIOBHOE 3HAUEHHUE TOJIBKO BMECTE C IpyruM JuiioM. [Ipeanaraercs paccMOTpeTh
aHIIU(PEPOBCKYIO TPAKTOBKY «COBEPIICHHOW PaOCTH» B KOHTEKCTE PEIUTHO3HO-PUIOCO(CKUX
uckanuii CepeOpsHOTO BeKa Kak PaJioCTH, MIPEOI0JIEBIICH IPAHUIIBI YETIOBEUECKON CAaMOCTH B
nuaiore ¢ J[pyruM u co3uaaromei naeanbHyIo JUYHOCTb.

Daria S. Moskovskaya

Deputy Director for Research; Head of the Department of Manuscripts; Acting Head of the
Department of Theory; Chief Research Fellow at the A.M. Gorky Institute of World
Literature of the Russian Academy of Sciences.

St Francis of Assisi in Dialogue with the Heavenly Father and the Ascetic Concept of
“Perfect Joy” (Based on N. P. Antsiferov’s Master’s Thesis Mater Franciscus, 1918)

The paper examines the medieval understanding of a hagiographic episode recounting the
temptation experienced by St Francis of Assisi at the hermitage of Sarteano in the Umbrian
mountains, where he fashioned a family—a wife and children—for himself out of snow. The
religious significance of this episode, which reveals the drama of the saint’s renunciation of
marriage and fatherhood alongside his profound acceptance of the created world, was reinterpreted
by the medieval historian N. P. Antsiferov, a follower of Vladimir Solovyov. The originality of
Antsiferov’s approach is reflected in the title of his master’s thesis, Mater Franciscus: On the
Asceticism of Francis of Assisi, which invokes Francis’s self-designation as a “mother,” as
recorded in hagiographic sources.

Antsiferov interprets Francis’s “motherhood” considering Solovyov’s understanding of
family and marriage as a means of overcoming the self-enclosure of individual existence. In
Francis’s case, this takes the form of a dialogue between “nothingness” and the Eternally Existent
One. “Compassion” and “shared joy” emerge as the key concepts of this dialogue. The saint’s
maternal love, which Antsiferov associates with the archaic figure of the “Great Mother,” Cybele,
and with Solovyov’s Eternal Feminine, allows Francis’s relationship with the Heavenly Father to
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be understood in familial terms: the person realizes his or her unconditional significance only in
communion with another person.

The paper proposes to situate Antsiferov’s interpretation of “perfect joy” within the religious and
philosophical explorations of the Russian Silver Age, understanding it as a joy that transcends the
boundaries of human selfhood through dialogue with the Other and brings the ideal person into
being.

benapes Anexkcanap HukosnaeBnu
cTapmmi Hay4YHbIi coTpyaHuk, UMJIN PAH

Yuenune o «cxxatum» boxkxecTBeHHOr0 cBeTa («HMMIyM») B KaG0aJie u mpodJjeMaTHKa
AHAJIOTHYECKOT0 OTHOICHHS

Jloknan OyAeT MOCBAIICH PETUTHO3HO-(PHIOCOPCKOMY OCMBICIICHHUIO TUAJIOra/cropa B
uyneickoit Tpaauuuu. Hanbosnee npucranbHoe BHUMaHUE OYJET COCPETOTOUEHO Ha TOJIKOBAaHUH
TaKUX TEPMUHOB JIyPHAHCKOM Ka00asIbl, KaK «CKaTue» (LUMILyM) U «ITyCTOE IPOCTPAHCTBOY,
OIKCBIBAIOIINX COTBOPEHHE PEATBHOCTH «HETOKIAECTBEHHOI» TBOPILY, B CBSI3U C
BO3HMKHOBEHHEM CaMOW BO3MOXHOCTH U He0OXoIuMocTH auanora. Haubonee pagukansHoe
TOJIKOBaHHME MOHATHUS «LUMIyM» IPUHAJIEKUT KPyITHEHIIEMY XaCUJICKOMY YUUTEN0 padou
Haxwmany u3 bpaunasa (1772-1810). OHo no-cBoeMY OTKPBIBAET MOCTKIACCUYECKYIO MOXY
€BPENCKOM MBICIIH, B KOTOPYIO MOHATHE «IIMMILyM» CTAaHET OCOOEHHO aKTyaJIbHBIM.

Alexander N. Belarev
Senior Research Fellow, A.M. Gorky Institute of World Literature, Russian Academy of
Sciences

The Doctrine of Tzimtzum (“Contraction”) of Divine Light in Kabbalah and the Problem of
Dialogic Relation

The paper is devoted to the religious-philosophical understanding of dialogue and disputation in
the Jewish tradition. Particular attention is given to the interpretation of such Lurianic
Kabbalistic terms as “contraction” (tzimtzum) and “empty space,” which describe the creation of
a reality “not identical” with the Creator, in connection with the emergence of the very
possibility and necessity of dialogue. The most radical interpretation of the concept of tzimtzum
belongs to the great Hasidic master Rabbi Nachman of Bratslav (1772—1810). His interpretation
in its own way inaugurates the post-classical era of Jewish thought, in which the concept of
tzimtzum was to become especially relevant.

IHamenko Muxana Bukroposuu,
Hay4HbIi coTpyaHuk, UMJIN PAH

HckyceTBo quajora ¢ caMuM co00i: Xy10:KeCTBEeHHbIE aCeKThI xkaHpa « COMUIOKBHI
HIépTcoepu B uHTepniperanuu A.B. Muxaiiioa

«Comunokswust, mmm Coset aBTopy» (1710) II€bTcOepn, punocoda pannero [Ipocsemenus,
3aHHMMABIIETOCS BOIIPOCAMH 3THKH U 3CTETUKH, — 3TO (HUI0co()CKUl MOHOJIOT HA TEMY, KaKUM
00pa3oM KTO-IM00 MOXKET JaBaTh APYroMy IOJIE3HbIE AJIs HETO COBETHL. B aHI0sA3bIMHOM y3yce
TEPMUH «COJHIIOKBUS (M300peTéH O11. ABI'YyCTHHOM) CTall )KaHPOBBIM 0003HAYEHUEM
00paméHHoro K caMoMy cebe MOHOJIOTa M YCMaTPUBAETCS Kak B UMCTO GUIOCODCKUX
COYMHEHUSX (HauMHasi CO CTOUKOB, I BO3HUK KaK IpeoojieHre GopMbl GUI0cohcKoro
JMajora), Tak U B ipaMe BCeX 3IO0X, IJIe Iepoil BOBIEKAET 3pUTeENs B COOCTBEHHBIE
pasmbinuienus. [Toatomy npounssenenue HI€pTcOepu u ero xxaHp paccMaTpUBAIOTCS 31€Ch Kak
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nepeceyeHre HayqYHO-(PHIOCOPCKON U JINTepaTyPHO-XY10’)KECTBEHHOM MTOBECTBOBATEIBHBIX
crpareruid. Onopou ciayxuT uaTepnperanns A.B. MuxaitnoBa kak MpeacTaBUTENS PYyCCKON
UCTOPUYECKOHN MOATUKH, KTO BBEN TBOpUecTBO LIIEdTcOepn B 060poT poccuiickoil HayKu.

Mikhail V. Pashchenko
Research Fellow, A.M. Gorky Institute of World Literature, Russian Academy of Sciences

The Art of Dialogue with Oneself: Artistic Aspects of Shaftesbury’s “Soliloquy” Genre in
A.V. Mikhailov’s Interpretation

Shaftesbury’s Soliloquy, or Advice to an Author (1710) — written by a philosopher of the early
Enlightenment whose work addressed questions of ethics and aesthetics — is a philosophical
monologue on how one person may give another advice that is useful to the latter. In English
usage, the term “soliloquy” (coined by St. Augustine) came to designate a genre: a monologue
addressed to oneself. It is found both in purely philosophical writings (beginning with the Stoics,
where it arose as a means of overcoming the form of philosophical dialogue) and in drama of
every period, where the hero draws the spectator into his own reflections. Shaftesbury’s work
and its genre are therefore treated here as an intersection of scholarly-philosophical and literary-
artistic narrative strategies. The foundation for this reading is the interpretation offered by A.V.
Mikhailov, a representative of Russian historical poetics who introduced Shaftesbury’s work into
Russian scholarship.

CepreeBa Banentuna CepreeBHa
cTapmuii Hay4Hblil corpyaauk, UMJIN PAH

duaJior, ciop, nucnyrt B modMe Yuibsama Jlenrienaa «Bunenue o Ilerpe Ilaxape»

Anneropuueckas nosma «Bunenue o Ilerpe Ilaxape» - nponsseneHue, B KOTOpOM
IPEeCTaBIEHbl pa3HOOOpa3HbIe AUANOruYeckre (POPMBbI, UTPAIOLIUE BAXKHYIO POJIb B
KOMITO3UIIUH NPOU3BeeHUA. B 1x uncie cnop (mpeHus) Mex 1y NOpoKaMu U T0OpOAETEeNsIMHY,
YTO caMo co0O0M MPEICTABIISAIO MOMYJISIPHBIN )KaHP CPEJHEBEKOBO IUTEpaTyphl; (pparMeHTh!
HAYYHOT'O (IIKOJIBHOTO) TUCITYTa C XapaKTepHBIMHU (popmMysiamu (ergo, contra); cCOOCTBEHHO
nuanor — 6ecenpl [loBecTBOBaTENS C pa3IMUHBIMU AJUIETOPUYECKUMHU IEPCOHAXKAMU,
IpeCTaBiIsIomye co00if 0OMEH BOIPOCAMH U OTBETAMH B KATEXU3aTOPCKOM JyXe U, BO3MOXKHO,
HaBOJISIIIIME HA MBICIb O IIEJIEBOM ayJJUTOPUU MTOAMBI — IUPOKOM, HO HE UMEIOIIIEeH
CHCTEMaTHYECKOro 00pa30BaHusl.

Valentina S. Sergeeva
Senior Research Fellow, A.M. Gorky Institute of World Literature of the Russian Academy
of Sciences

Dialogue, Dispute, and Disputation in William Langland’s Piers Plowman

The allegorical poem Piers Plowman presents diverse dialogic forms that play an important role
in its composition. Among them are the dispute (debate) between the Vices and the Virtues, itself
a popular genre of medieval literature; fragments of a scholarly (school) disputation with its
characteristic formulae (ergo, contra); and dialogue proper — the narrator’s conversations with
various allegorical personages, which consist of an exchange of questions and answers in a
catechetical spirit and may point to an intended audience that was broad but lacked systematic
education.

I'ymepoBa AnHa JleoHn10BHA
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cTapmmi Hay4YHbli coTpyaHuk, UMJIN PAH
Jnanor kak Teoperuyeckasi ocHoBa «Jlerennapuyma» /L. P. P. Tojkuna

[ToBecTBOBatenbHAs CTPYKTYpa «Jlerenaapuyma» JIx. P. P. Tonkuna otnugaercst ocoboi
BHYTPEHHEH IUAJIOTMYHOCTBIO: MU, JIET€Ha, UCTOPUs BCEra MepeaeTcsl OT pacCKa3zymka K
ciymatento. Tak, B «Kuure YTpauennsix Cxazanuit» (The Book of Lost Tales) moBecTBoBanue
CTPOUTCS MO KJIACCUYECKOMY IMPHUHIIMITY «TEKCTA B TEKCTE»: IePOH-MOPEILIaBATEb OKA3BIBACTCS
Ha YyJIECHOM OCTPOBE, TJI€ CIYIIAET MPEAaHus O JaJCKHX BpeMeHaM OT cOOECeTHUKOB,
HaJICJICHHBIX MMEHAMH U XapakTepaMu. MHOTHE CIOKEThI BIIOCIEACTBUN ITPETEPIIEBAIOT
W3MEHEHUS, B TOM YHCJI€ CTUJIMCTUYECKHE, OTHAKO paMOYHasi KOMIIO3ULUS B TOM WJIM HHOM
BUJIE COXpaHAETCS. ABTOP HEM3MEHHO yKa3bIBacT HA Nepeady JISTCHIBI B YCTHOW MIIN
NUCbMEHHOMU (hopMme OT OoJiee APEBHETO CYIIECTBAa K MEHEe IPEBHEMY — HECMOTPS Ha TO, YTO B
UTOroBoM «CHIbMapuUUINOHE», U3JAHHOM YK€ IIOCMEPTHO, SIBHAsI PAMOYHAsl KOHCTPYKIIHS
OTCYTCTBYET.

Kak M0>XHO BHIETh U3 YEPHOBUKOB M (pMHAITBHOTO TeKcTa mucbMa Kk Katpun dappep, Tema
«aIb(QUICKOT0 MOBECTBOBAaHU» ObuIa 171 ToNKMHA Ype3BhIYaiHO 3HAYMMA, XOTSI U HE BCErna
MOIJIa CTaTh MPEAMETOM OTKPBITOr0 00CyKeHUs. B mepBoM BapuaHTe aBTOPCKOTO
IpeaucioBus K «Biactenuny Kosely ToKe MOABIAETCS TEMa JUAJIOra, a B IEPBOHAYAIBLHOM
Bepcud [Iposiora onHOM U3 BEAYIMX MBICIIEH OKa3bIBAETCS BOMPOC O TOM, KTO UMEHHO
BBICTYTIa€T CBUJCTEIIEM U PACCKA3YMKOM TOTO MJIM MHOTO cOObITHA. Takum 00pa3oM, Tuaior ams
TonkuHa cinykut Hanbosee eCTECTBEHHBIM CIIOCOOOM nepeaun 3HaHus. VIMeHHO nosTomy
paMoyYHasi KOMITO3UIHUS MPEICTABIISIET CO00I CMBICTIO00Pa3yIONIyIO0 CTPYKTYPY €To
IIPOU3BEICHUN, OTHOCAIIUXCS K «Jlerennapnymy» — Kak 3aBEpIICHHBIX, TAK U OCTABIINUXCS B
YepHOBUKAX M HAOPOCKax.

Anna L. Gumerova
Senior Research Fellow, A.M. Gorky Institute of World Literature of the Russian Academy
of Sciences

Dialogue as a Theoretical Foundation of J.R.R. Tolkien’s Legendarium

The narrative structure of J.R.R. Tolkien’s Legendarium is characterized by a distinctive inherent
dialogism: myth, legend, and story are always transmitted from a storyteller to a listener. Thus,
in The Book of Lost Tales, the narrative is constructed according to the classic "frame story"
principle: a mariner protagonist finds himself on a wonderful island, where he listens to tales of
ancient times told by interlocutors endowed with specific names and characters. Although many
plots subsequently changed, including stylistic ones, the frame narrative is preserved in one form
or another. The author consistently indicates the transmission of the legend in oral or written
form from a more ancient being to a less ancient one—despite the fact that in the final The
Silmarillion, published posthumously, an explicit frame structure is absent. As can be seen from
the drafts and the final text of the letter to Katharine Farrer, the theme of "Elvish narrative" was
extraordinarily significant to Tolkien, even if it could not always become a subject of open
discussion. In the first version of the author’s foreword to The Lord of the Rings, the theme of
dialogue also appears, and in the initial version of the Prologue, one of the leading thoughts is
the question of who exactly acts as the witness and narrator of a particular event. Thus, for
Tolkien, dialogue serves as the most natural way of transmitting knowledge. It is precisely for
this reason that the frame narrative represents a meaning-making structure in his works
belonging to the Legendarium both — those that were completed and those that remained in drafts
and sketches.

Coxkonosa Jlapuca CepreesHa



25
Acnupanrt oraena reopuu, UMJIN PAH

Jmuanor B «3anuckax kiayoa “Muenne”» /[x.P.P. Tonkuna: Jluckyccnst Kak fA3bIK
ONMCAHUA (PAHTACTHYECKOTO

Hezakonuennsrnii poman [x.P.P. Tonkuna «3anucku kiy6a “Muenue”» (anri. “The Notion Club
Papers”, 1945-1946 rr.) Hanucan B ¢popMe MPOTOKOJIA BCTPEY BHIMBIIIJICHHOTO JTUTEPATYPHOTO
kiy0a. ['epon pomana, 4wieHbl Kiay0a, 0OCYXKIAIOT KaK pa3IMYHbIE MPOOJIEMBI JINTEPATyphl U
S3bIKA, TAK U 0COOBIE (haHTACTUUECKUE BUACHUS, OTKPHIBAIOIINECS HEKOTOPBIM UX HUX. HayuHas
JTUCKYCCHSI TEpPEeXOAUT B OOCYXIEHHE CBEPXbECTECTBEHHOTO, BONPOCHl (UIOJIOTHH U
CIOCOOHOCTh 4YeJOBEKa K TeJeNMaTHH OKa3bIBAIOTCS MpoOJeMaMd  OJHOTO  MOpsAKa.
CBepxbecTecTBEHHas INpUpoOAa  BUICHHWM, MPEACTAIOIIMX I[epel  IMEepCOHaXKaMHu, He
KOHCTaTUPYy€eTCs aBTOPOM U HE IPUHUMAETCSI Ha BEPY, HO CTAHOBUTCS IIPEIMETOM J10Ka3aTeIbCTBA
U palloHaJIbHOrO 00CYKAeHUs BHYTpHU TekcTa. [locTenenHoe MpoHUKHOBEHNE (PAHTACTUUYECKUX
SIBJICHUH B YCJIIOBHO-PEAIMCTUYECKOE NNPOCTPAHCTBO bpuranuu XX B. oTpakaercs Ha JUCKYCCUU
U u300pakaeTcsi B TOM 4HCIE Yepe3 CMEHY I[IO3ULUU [epCoHa)XaMH, IepBOHAYaIbHO
HACTPOEHHBIMU 110 OTHOIICHHUIO K (PaHTACTHUECKOMY CKETITUYECKH.

Hpyroit ypoBenp auanora n00aBisioT «lIpenucnoBue» n «3amedaHue KO BTOPOMY H3IAHHIOY.
«3anucku kiryba “MHenue”» HanucaHsl B (hopMme «HaiineHHol pykonucn». B «IlpeaucioBun» u
«3aMe4aHuu KO BTOPOMY H3/JaHHIO» H300pa)kaeTcs ICEBIONOJIEMHKA MEXIY BBIMBIIIICHHBIM
U37aTeJeM U BBIMBIIUICHHBIMU 3KCIEPTaMHU, BBICKA3bIBAIOIIMMU PA3IMYHbIC TPEATONI0KEHUS O
BpeMeHHU Hamnucanus pykonucu. OHOM U3 TUIIOTE3 CTAHOBUTCS MPOpoYecKasi IpUpo/ia PyKOIHCH.
CBepxbecTeCTBEHHOE 00BSICHEHHE paccMaTpUBAETCs NMEePCOHaKaMHU-yUYEeHBIMU HapaBHE ¢ Ooiee
panuoHanbHBIMU THNoTe3aMu. OOcyxkeHne (aHTACTUYECKOTO B paMKaX HAyYHOM TUCKYCCHH
yTBepKJaeT (paHTAaCTUUYECKOE B KAUECTBE MOTHOIPABHOM YacTH OMMCHIBAEMON PEATbHOCTH.
Takum oOpa3om, AHAOT MEXIy MEepCoOHaXaMu B «3amuckax kiyba “MHeHue”» HE TOJIBKO
CTaHOBHUTCS OCHOBHBIM CIIOCOOOM OpraHHM3alMy TEKCTa, HO M CO37aeT OCOOBI SI3bIK ONMUCAHUS
(haHTaCTUYECKOTO.

Larisa S. Sokolova

Postgraduate student, A.M. Gorky Institute of World Literature of the Russian Academy
of Sciences

Dialogue in “The Notion Club Papers” by J.R.R. Tolkien: Discussion as a Language for
Describing the Fantastic

The unfinished novel “The Notion Club Papers” by J.R.R. Tolkien (1945-1946) is framed as the
minutes of meetings of a fictional literary club. The novel’s characters, members of the club,
discuss both various problems of literature and language and particular fantastic visions
experienced by some of them. Scholarly discussion develops into an examination of the
supernatural; philological questions and the telepathic notion turn out to be problems of the same
order. The supernatural quality of the visions that appear to the characters is neither asserted by
the author nor taken on faith, but becomes the subject of rational discussion and an object of
proof within the text. Fantastic phenomena gradually penetrate the semi-realistic space of
twentieth-century Britain, which is reflected in the discussion and depicted, among other things,
through changes in the position of characters initially skeptical towards the fantastic.

Another layer of dialogue is added by the Foreword and the Note to the Second Edition. “The
Notion Club Papers” are framed as a “found manuscript”. The Foreword and the Note to the
Second Edition depict a pseudo-polemic between a fictional publisher and fictional experts
debating the date of the manuscript. One of the hypotheses is the prophetic nature of the
manuscript. The supernatural explanation is considered alongside more rational hypotheses.
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Examination of the fantastic within the framework of scholarly discussion establishes the
fantastic as a legitimate part of the reality represented in the novel.

Therefore, the dialogue between characters in “The Notion Club Papers” not only becomes the
principal method of organizing the text but also creates a particular language for describing the
fantastic.

Kupaenkosa /lapssa MuxaiijioBHa
npenoaasaresib Kadgeapbl poMaHo-repMaHcKkoi ¢puiioaorun UcTopuko-puiioaorudeckoro
(paxyabTtera, [IpaBociaaBublii CBATO-THXOHOBCKHII TYMAHUTAPHBIN YHHBEPCUTET

BypJieck kak q1uaJjor ¢ KaHOHOM: nepGpopMaTHBHOE H MHTEPTEKCTyaJlbHOE
nepeocMbIcIcHHE

Jlokmmaz paccmarpuBaeT Oypieck Kak (opMy JHajora ¢ JUTEpaTyPHBIM M TeaTpaTbHBIM KAHOHOM
Ha MaTepHase aHI10-aMEepPUKaHCKHUX HIEKCTUPOBCKUX OypreckoB XIX Beka. Komuueckwnii apdexr
Oypiecka OCHOBaH Ha TEMAaTHYECKOM HECOOTBETCTBHHU: Yy3HABacMbIE INEKCIIMPOBCKHE HMEHA,
CIO)KETHBIE CHUTYAIlMH, IUTaThl U CIEHBl COXPAHSIOTCS, HO TEPEBOJSATCS B MHOM PpErucTp:
OBITOBOMH, (hapCOBBIN, MY3BIKQJIbHO-ICTPA THBIN. [Tepepazbuenue CTpOK,
CTHJIUCTUYECKOE CHIKCHHE, KalaMOypbl, MepepacmpefefieHHe  MOpAIbHBIX  pojiell u
HpeBpalleHre KAaHOHMYECKUX DJIH30/I0B B JCTPAJHBIE HOMEpa ACTPareIu3UpyIOT OpPUTHHAT
¥ O0HaXKAIOT YCIOBHOCTh €r0 HappaTuBa. bypiieck mapoaupyer He TOJNbKO MIEKCITUPOBCKUHM TEKCT,
HO U CIICHUYECKYIO TPAJUIHUIO €ro UCIIOJHEHUS, paboTasi C EeJIbIM KOPITyCOM ITOCTaHOBOK. OTHUM
U3 HarJSIHBIX TPUMEPOB SIBIAIOTCS MeTareaTpayibHble (uHanbl, B KoTopsix Lllekcniup-npuspak
BCTYIa€T B CIIOP C COBPEMEHHOCTHIO, OHHM TPEJICTABISIOT KAaHOH M MAacCOBYIO KYIbTYpY
Kak cobecenqnukoB. Takum oOpas3om, Oypreck BwicTymaer ¢opmoii afterlife kmaccuueckoro
TEKCTa, MapaJOKCaTbHO YKPEIUISIONIEH €ro KaHOHMYECKHH CTaTyc M OOecrneuMBaroniell ero
MOCTOSIHHYIO KYJIbTYPHYIO PEHHTEPIIPETALUIO.

Daria M. Kirilenkova
Lecturer, Department of Roman-Germanic Philology, Faculty of History and Philology, St.
Tikhon’s Orthodox University for the Humanities

Burlesque as a Dialogue with the Canon: Performative and Intertextual Reinterpretation

The paper examines burlesque as a form of dialogue with the literary and theatrical canon,
drawing on Anglo-American Shakespearean burlesques of the nineteenth century. The comic
effect of burlesque rests on thematic incongruity: recognizable Shakespearean names, plot
situations, quotations, and scenes are preserved but transposed into a different register —
domestic, farcical, or musical-variety. Line resegmentation, stylistic downgrading, puns, the
redistribution of moral roles, and the transformation of canonical episodes into variety numbers
strip the original of its tragic pathos and expose the conventionality of its narrative. Burlesque
parodies not only the Shakespearean text but also the stage tradition of its performance, engaging
with an entire corpus of productions. Among the most illustrative examples are metatheatrical
finales in which Shakespeare’s ghost enters into an argument with modernity; these finales
present the canon and mass culture as interlocutors. Thus, burlesque acts as a form of the
afterlife of the classical text, paradoxically strengthening its canonical status and ensuring its
continual cultural reinterpretation.

ITonos Anexcanap IlerpoBuy, CtapukoB AHapeii AHApeeBUY
Acnupantsbl, Poccniicknii YauBepcurer Apy:x061 Haponos

BocTouHblii 1 3an1aHbIN BEKTOPbI OCMBICJIEHUS KAHPA «00paMJIEHHOI MOBeCTH» B
oTedyecTBeHHOM KpuTHKe XX Beka
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B noxnane ananu3upyroTcs 3amnaiHble 1 BOCTOYHbBIE JINTEPATYPOBETUECKIE MTOAXOABI K
paccMOTpEeHHIO 0OpaMIICHHOTO TIOBECTBOBAHUS, a TAK)KE UX BIMSAHUE U PELICHIIUS B paMKax
OTEUECTBEHHOTO IUTepaTypoBeaeHns XX Beka Ha Matepuane pador I1. A. ['puninepa
(«Obpamnennas nosectb»), C. 1. CepedpsHoro («,,O0pamiienHsie moBectu' B Uuaum u 'y
MOHT'OJIbCKMX HapoA0OB») U ApyTrux uccieaopareneil. [loaxon pycckux ydeHbIX HECKOIBKO
BBIJIEJIIETCS HA (POHE TOTO, YTO MPEJIAaraloT HayKe UX eBpONelcKue 1, HanpuMmep, a3HaTckue
koJuteru. iMeHHo ycuusimu coBeTckoro uuaosora I1. A. I'puniiepa oOpamieHHOe
MIOBECTBOBAHUE O0PEIIO JKaHPOBYIO UICHTUYHOCTD U CTAJIO MIOBECTHIO (B IPOTUBOBEC
dbyHKIMOHaTEHOMY HeMmerikoMy rahmenerzéhlung). Tepmuny ymanocs 3akpenuthesi B EBpore u
BepHYyThcsa B HIMIO B KauecTBe (PyHAaMEHTAIBbHONW OCHOBBI JUIs JUCKyccuil. Tak, cOOpHHKe,
onyOnukoBaHHOM yHUBepcuTeToM Rashtriya Sanskrit Studies, I1. A. I'punniepa Ha3sIBaroT
«TJIaBHBIM aBTOPUTETOM», a B BeHrepckoM QectipudTte B yects Teppu ['annemnna,
MOJYEPKUBAIOT UHTEPHAI[MOHATILHYIO IPUPOY IPUHIIEPOBCKUX PadoT.

Alexander P. Popov, Andrey A. Starikov
Postgraduate Students, Peoples’ Friendship University of Russia

Eastern and Western Approaches to the “Framed Story” Genre in Twentieth-Century
Russian Criticism

The paper analyzes Western and Eastern scholarly approaches to the study of framed narrative,
as well as their influence on and reception within twentieth-century Russian literary scholarship,
drawing on works by P.A. Grinzer (The Framed Tale), S.D. Serebryany (“‘Framed Tales’ in
India and among the Mongolian Peoples”), and other researchers. The approach of Russian
scholars differs somewhat from that of their European and Asian colleagues. It was largely
through the efforts of the Soviet Indologist P.A. Grinzer that the framed narrative acquired
generic status and came to be classified as a povest (as distinct from the functional German
Rahmenerzdhlung). The term took root in Europe and returned to India as a fundamental point of
reference in scholarly discussion. Thus, in a collection published by Rashtriya Sanskrit Studies
University, Grinzer is described as a “chief authority,” while a Hungarian Festschrift in honor of
Terry Gunnell emphasizes the international scope of Grinzer’s work.

12 nos10psi / 12 November
3acenanmue 5 / Session 5
10:00 —14:00

Monaepatop — [lerpoBa AHacTacusi AHApeeBHa
Moderator: Anastasia A. Petrova

OpexoB bopuc BanepbeBuu
Maaammuii Hay4Hblil coTpyaHuk, MI'Y um. M. B. JlomoHocoBa

JmnaJjior B pycckoilt HappaTuBHO# npo3e XIX Beka B acnekTe KOJIMYeCTBEHHOI0
JIUTEPATypPOBeIeHUS

B noxiage npennonaraercs NpeaCcTaBUTh KOJIWYECTBEHHBIE JAHHBIE O PACIIPEACIICHUH IIPSIMOU
peun Kak caMoro 4acToro crnoco6a opopmieHus Juanora nepcoHaxkeil B pycckoil HappaTUBHOMN
npo3e XIX Beka. AHAIM3UpYEMbIe TIPOU3BEACHUS pa30UTHI HAa 5 paBHbIX YacTei. bynet
IIOKA3aHO, YTO JOJIS MIPSAMOM pe4H HE ONMCHIBAETCSI MOHOTOHHBIM TPEHIOM OT Hadaua K KOHILY
npousBeaeHus. Bmecro sToro pacnpeznenenue umeer (1-o6pasHyro GopMy: MUHUMYM JI0JIA
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IPSIMOM PEUr IMPUXOJUTCS HA MEPBYIO YACTh TEKCTA, MAKCUMYM — Ha LIEHTPAJIbHBIE YaCTH, K
(buHaNy 101151 HECKOJIBKO CHUYKAETCSI, HO OCTAETCs BbIIIE HAYAJIbHOTO YPOBHS. DTO MO3BOJISET
chopMyIHpPOBATH TUIIOTE3Y O KOMIIO3UIIMOHHON aCHMMETPUH HappaTHBa: SKCIO3UIIMOHHAS
YacTh NIPOU3BEAECHUS BENETCS IPEUMYIIIECTBEHHO B MOHOJIOTUYECKOM PEXHUME, THATIOTUYECKAst
peub HapacTaeT M JOCTHUTaeT IJIaTo B CpeaHeH YacTu, a B (UHaNIC YACTUYHO YCTYIAET MECTO
ABTOPCKOMY PE3IOMUPYIOLIEMY OBECTBOBAHUIO. VIHBIMU CIT0BaMU, OCHOBHOM KOJINYECTBEHHBIN
3 eKT ToKaTU30BaH B HavaJle TEKCTa: NepBasi 4acTh YCTOWYMBO caMasi MOHOJIOTHYHAS, TOTAa
KaK 4YacTH CO BTOPOM 10 4eTBEPTYIO 00pa3yloT €IMHOE «IHUATIOTUYECKOE IJIaTO.

Boris V. Orekhov
Junior Research Fellow, Lomonosov Moscow State University

Dialogue in Nineteenth-Century Russian Narrative Prose from the Perspective of
Quantitative Literary Studies

The paper presents quantitative data on the distribution of direct speech as the most frequent
means of representing character dialogue in nineteenth-century Russian narrative prose. The
works analyzed are divided into five equal parts. The analysis shows that the proportion of direct
speech does not follow a monotonic trend from the beginning to the end of a work. Instead, its
distribution follows an inverted U-shape (N-shaped): the minimum proportion of direct speech
occurs in the first part of the text, the maximum in the central parts, and toward the finale the
proportion decreases somewhat but remains higher than the initial level. This makes it possible
to formulate a hypothesis about the compositional asymmetry of narrative: the expository part of
a work is predominantly monologic, dialogic speech increases and reaches a plateau in the
middle part, and in the finale it partially gives way to summarizing authorial narration. In other
words, the main quantitative effect is localized at the beginning of the text: the first part is
consistently the most monologic, whereas parts two through four form a single “dialogic
plateau.”

Beponun Tumodeii JleonoBuy
Jouent, [IpaBocaaBublii CBATO-TuX0HOBCKMI ['yMaHUTApHBIH YHUBEPCUTET

JAnanoruyeckasi pojib HMTaT B «/[HeBHMKax» oTHa AJjiekcanapa llImemana

B noxnane uccnenyercs AManoru3M Kak OJUH U3 OCHOBOIIOIATalONINX TPUHIIUIIOB
«/IHeBHMKOBY» M3BECTHOTO OOTrOCIIOBa U MyOnuIucTa pycckoi smurpanuu [llmemana. ABTop
HENPEPHIBHO HAXOAUTCA B JUAJIOTE C TEM, YTO OH CIBIIINUT, BUIUT U yuTaeT. OCoOeHHO
XapaKTEepHO MPEACTACT 3TOT AUAJIOIU3M B HCIIOJIB30BAHUM aBTOPOM «/IHEBHUKa» LIUTAT U3
YUTAEMbIX UM KHHUT.

Timofey L. Veronin
Associate Professor, St. Tikhon’s Orthodox University for the Humanities

The Dialogic Role of Quotations in The Diaries of Father Alexander Schmemann

The paper examines dialogism as one of the fundamental principles of The Diaries of Alexander
Schmemann, a well-known theologian and essayist of the Russian emigration. The author is
continuously in dialogue with what he hears, sees, and reads. This dialogism is especially evident
in his use of quotations from the books he reads in The Diaries.

KpaBuyk Urops AjlekcanapoBny4
npurJjamennblii ucciaenosaresib, UPJIN PAH (IlymkuHckuii 10M)
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«Het, To He ®uamii...»: A. K. ToscToii B 1uajore ¢ KJI1acCMKaMHu U COBpeMeHHUKaMM

Hoxuan nocesinieH ynomuHanuto @uaus u craryn 3esca ONMMIUAICKOrO B OTHOM U3
nporpaMMHbIX ctuxoTBopeHuil A. K. Toncroro — «TiieTHo, Xy10°)KHUK, Thl MHHUIIb, YTO
TBOpPEHUH CBOMX ThI co3aaTeinb!..» (1856) Hauano npousBeaeHus, rae yTBepKaaeTcs
00XXECTBEHHBIN UCTOYHUK XYA0KECTBEHHBIX 00pa30B, OpueHTHpYyeTcs Ha [ pedeckyro
AQHTOJIOTHIO Y TPAJUIINIO Pa3MBIIIICHUNH 00 HCKyccTBe Puans B Auanazone ot [lnatona u
HeortaToHUKOB 1o Jleccunra, Bunkensmana u lllennunra. B 1867 r. ctuxoTBopeHne Ob110
MEPEN3/IaHO B COCTABE OTJEIbHON KHUTH U TIONAJIO B HOBBIM NMOJEMUYECKUNA KOHTEKCT. K aTOMYy
BpeMeHH 00pa3 «Puausg-6orosuanay osu1 qekoHcTpyuposan B kuure I1.-)K. [Ipynona
«MckyccTBO, €ro OCHOBaHMSI U OOLIECTBEHHOE 3HAaYEHHE», CTaBIIEH BaXKHBIM (PaKTOPOM PYCCKOM
3CTeTHYECKOM moseMuku 1860-X rogoB, BEI3BaHHOM, B CBOIO 0UYepeb, epensjanueM padoTs! H.
I'. YepHBIIEBCKOTO «DCTETUYECKUE OTHOIIECHUS UCKYCCTBA K JEHCTBUTEILHOCTHY. [ eHuii
@unus u ero npupoay oocyxnarot E. H. Onenscon, A. Hemuposckuid, I1. H. Tkaues. Tax
JAJIOT ¢ 00pa3oM CKYJIbITOPA, YBUAECBIIETO 00KECTBO, CTAHOBUTCS JUISl PyCCKOM ACTETUKH
OJIHMM M3 JEHCTBEHHBIX MHCTPYMEHTOB CaMOaHaJIN3a.

Igor A. Kravchuk
Visiting Research Fellow, Institute of Russian Literature (Pushkin House), Russian
Academy of Sciences

The paper examines the references to Phidias and the statue of Zeus at Olympia in one of A.K.
Tolstoy’s programmatic poems, “In Vain, O Artist, Do You Think That You Are the Creator of
Your Creations!..” (1856). The opening lines of the poem, which assert the divine source of
artistic images, draw on the Greek Anthology and on the tradition of reflection on Phidias’s art
extending from Plato and the Neoplatonists to Lessing, Winckelmann, and Schelling. When the
poem was republished in a separate book in 1867, it entered a new polemical context. By that
time, the image of “Phidias the God-seer”” had been deconstructed in P.-J. Proudhon’s book Ar,
Its Foundations and Social Significance, which became an important factor in the Russian
aesthetic polemic of the 1860s — a polemic prompted in part by the reissue of N.G.
Chernyshevsky’s The Aesthetic Relations of Art to Reality. EXN. Edelson, A. Nemirovsky, and
P.N. Tkachev debated the genius of Phidias and its nature. Thus, for Russian aesthetics, dialogue
with the image of the sculptor who beheld the deity becomes one of the effective instruments of
self-analysis.

Ko:xxkeBnukoB MuxamnJ I'enHagbeBu4
He3aBucumbliii ncciienoBareib, BbIMIYCKHUK acnupanTypbl HoBocubupckoro
I'ocynapcTBeHHOro0 YHHBEpCHTETA

Auajior kak popma siBjieHHs 00KeCTBEHHOI0 OTKPOBEHHS B anoKajauncucax JIpesnei
Pycu

MHO0XECTBO IPEBHEUIITNX UCTOPUN O CXOXKICHHUH B 3arPOOHBIN MUP COMPSIKEHBI C TTOCTHKECHUEM
COKPOBEHHBIX TaifH. IHBIMU ClIOBaMH, TaKue KaTabacHChl UMEIOT JKaHPOBBIE YePThl OTKPOBEHUN
WJIM anokaauicucoB. OJIHAKO UMEHHO B MYACHCKUX anoKaJIUncucax, HaunHas ¢ «llepBoil kHurm
Enoxa», mnosBnsercs ¢urypa NpOBOJHMKA W HEU3MEHHO COIYTCTBYIOIIAS OMHCAHUIO
nuajoruyeckas (opma: «4To 3TO?» — «3TO ...». BmocnencTtBum 3ta GopMa mepexoauT U B
XPUCTUAHCKHUE OTKPOBEHUS. B Mye0-XpUCTHAHCKUX armoKaluIcucax auanor ¢ angelus interpres
YacTO MEPEXOUT OT IMPOCTHIX MOSICHEHUH K 00CYKIECHUIO TII00ANBHBIX MpoosieM. KyasMuHanmei
OTKPOBEHUH 3a4acTy0 CTAaHOBUTCS Pa3roBop ¢ borom — kak npaBuiio, 10BOJIHHO OJTHOCTOPOHHUM:
MoApOOHOE, TTOUYTH MOHOJIOTHYECKOE, PAaCKphITHE TallH TBOpeHHs («BTopas kaura EHoxay) nmu
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HanyTcTBUE («3aBet JleBusi»). B penkux cmydasx Mbl HaX0QuM OoJiee TUHAMUYHBIN Pa3roBoOp C
YTOUHSFOIITUMH W HaBOJSAIIUMU BOMIPOCaMH W Jake mosieMukoit («OTkpoBeHnn ABpaamay). B
JOKJIaJie TPENICTaBICH 0030p IHAJIOrOB C AHTEIOM-IIPOBOJHHKOM W bOorom B JpeBHEPYCCKHUX
ANOKAJIUTICHCAX.

Mikhail G. Kozhevnikov
Independent researcher; completed postgraduate studies at Novosibirsk State University

Dialogue as a Form of Manifestation of Divine Revelation in Old Russian Apocalypses

Many of the most ancient stories about descent into the netherworld are bound up with the
comprehension of hidden mysteries. In other words, such catabases possess the genre features of
revelations or apocalypses. However, it is precisely in Jewish apocalypses, beginning with the
First Book of Enoch, that the figure of a guide appears, together with the dialogic form that
invariably accompanies the description: “What is this?” — “This is...”. Subsequently, this form is
carried over into Christian revelations as well. In Jewish and Christian apocalypses, dialogue
with the angelus interpres often moves from simple explanations to the discussion of broader
questions. Revelations frequently culminate in a conversation with God — as a rule, a rather one-
sided one: a detailed, almost monological disclosure of the mysteries of creation (Second Book
of Enoch) or a farewell exhortation (Testament of Levi). In rare cases, we find a more dynamic
conversation with clarifying and leading questions and even polemical exchanges (Apocalypse
of Abraham). This paper presents an overview of dialogues with the angel-guide and with God in
Old Russian apocalypses.

OBuapenko Ouibra AjieKcaHaApoBHA
BeayluMii HayyHbli coTpyanuk, UMJIN PAH

IpuHoun guanoru3iMa B NOPTYrajbCKoi 3KjI0re 3moxu Bospoxkaenus

B pokxmane paccMarpuBaercs NPUHLUI JUAJIOTM3Ma B IOPTYraJbCKOM JIMPUYECKOW I1033MH,
HauMHasi OT FAJIMCUMCKO-NIOPTYTaIbCKUX IIECEH U KOHYas SKJIoraMu anoxu Bo3poxxaenus. Ocoboe
BHUMaHHUe yzensercs nossuu bepnapauna Pubeiipy u KamosHca, koTopeie 00Cyk1anu B 9KJIorax
[JIaBHBIE TPOOJIEMBI CBOEr0 BPEMEHHU. AHAIU3UPYIOTCS HUX OCHOBHBIE IPOM3BENEHMUS,
BBIMIOJTHEHHBIE B 3TOM JKaHpPE, W CPAaBHUBAIOTCS UX XapakTepHble dYepTel. Kparko
XapaKTEepU3yIOTCS U IPOU3BEIACHUS UX IPOAOIIKATENIECH.

Olga A. Ovcharenko
Leading Research Fellow, A.M. Gorky Institute of World Literature, Russian Academy of
Sciences

The Principle of Dialogism in the Portuguese Renaissance Eclogue

The paper examines the principle of dialogism in Portuguese lyric poetry, from the Galician-
Portuguese songs to the eclogues of the Renaissance. Particular attention is given to the poetry of
Bernardim Ribeiro and Luis de Camdes, who addressed the major issues of their time in their
eclogues. Their principal works in this genre are analyzed, and their characteristic features are
compared. The works of their successors are also briefly characterized.

Kpacno Kupuiia MuxaijioBuu
Acnmpant, Camapckuii Hannonansnbiii McciienoBareabckuil Y HUBepCHTET HM.
Axanemuka C. I1. Koposesa
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ITo3THKa cioBa Kak "KHBOro opranusmMa' B 3nucToJsipHom Hacenauu I1. A.
DJI0PEHCKOr0: IMAJIOT BOCTOYHOM CJI0OBECHOI TPAJUIMHU U 3alaIHOIN0 HHTE/UIEKTYaJIbHOI0
KaHOHA

B noknazne uccnenyercs kopiryc iarepusix nucem I1. A. @nopenckoro (1933-1937 rr.) B
acIIeKTe ero Xy10’KECTBEHHOM aHTPOIOJIOTUU U CTPYKTYpBbI TekcTa. OCHOBHOE BHUMaHUE
YZIEJIEHO aHAJIM3Y CJIOBA KAaK KaTeropuu, 00beqUHAIONEH HaTyphuiocodpckoe onucaHue u
HaCTaBUTENbHYIO ITpo3y. [IpociexnBaercs: nuanor MeX1y BU3aHTHIICKO-PYCCKOM
JIOTOLIEHTPUYECKON NapagurMoi (BOCIIPHUITHE CI0Ba KaK COQUIHOTO CUMBOJIA
«MHEBMaToCc(epbl») U 3alaJHOEBPONEHCKUM palioHann3MoM. PaccmarpuBaercs
«CEMHOTHYECKasi aBTOTPO(GHOCTHY TEKCTA: CIOCOOHOCTh aBTOPA B U3OJSAIMU KOHCTPYUPOBATH U3
CJIOBa aBTOHOMHBIN CMBICIIOBOM KOCMOC. BBISIBIIsSI€TCS CBA3b MO3TUKU COJIOBEL[KUX ITUCEM C
TOMUJIETUYECKOM TpaaulMeH, Ie ONMcaHue JUTOPAIN U Hay4HbIe U3bICKaHUs IePepacTaioT B
OHTOJIOTHYECKYI0 MeTadopy. Jloka3pIBaeTCs, YTO Yepe3 aKTyalu3aluio «BHYTPEHHEN (OPMBbI
CJIOBa» aBTOP MPEOA0JIEBACT SHTPOIHIO JJArePHOTO MPOCTPAHCTBA, IPEBpAIas YACTHYIO
nepenucky B (pakT HEMPEPBIBHOIO quaiora KyiabTyp Bocroka u 3anana.

Kirill M. Krasnov
Postgraduate Student, Samara National Research University named after Academician
S.P. Korolev

The Poetics of the Word as a “Living Organism” in P.A. Florensky’s Epistolary Legacy: A
Dialogue between the Eastern Tradition of the Word and the Western Intellectual Canon

The paper examines the corpus of P.A. Florensky’s Gulag letters (1933—1937) from the
perspective of his artistic anthropology and textual structure. Particular attention is given to the
word as a category uniting natural-philosophical description and edifying prose. The paper traces
a dialogue between the Byzantine-Russian logocentric paradigm — the perception of the word as
a Sophianic symbol and of the “pneumatosphere” — and Western European rationalism. It also
examines the “semiotic autotrophy” of the text: the author’s capacity, in isolation, to construct an
autonomous semantic cosmos out of the word. The connection between the poetics of the
Solovki letters and the homiletic tradition is revealed, where the description of the littoral zone
and scholarly inquiry grow into an ontological metaphor. The paper demonstrates that, by
actualizing the “inner form of the word,” the author overcomes the entropy of the camp space,
turning private correspondence into an instance of the ongoing dialogue between the cultures of
East and West.

Mycuenko Bacuamii AHaroabeBuy,

BI'TTY um. Makcuma Tanka

Bropuunblie 3HaYeHus cymecrBuTebHbIX B poManax JI. H. ToJscroro «Anna Kapennna» u
T. dpaiizepa «Cectpa Keppn»

B noxiage paccMaTpuBaroTCs IEPBUYHBIE U BTOPUYHBIE JIEKCUKO-CEMAHTUYECKUE BAPUAHTHI
cyOCTaHTHBHBIX HOMUHAIUH, BbisBIeHHBIE B poMaHax JI. H. Tonctoro «Anna Kapennna» u T.
Hpaiizepa «Cectpa Keppn». PackpbIBaroTcss MOJIEIM CEMaHTUYECKOW JEPUBALIMY, OCHOBAHHBIE
Ha UCXOJIHBIX 3HAYECHMSAX HA3BAHWI J)KUBOTHBIX, IITUILI, HA3BAaHUN HEKOTOPBIX MPOIAYKTOB,
IPEMETOB, METAJUIOB, OPraHMYECKUX 00Pa30BaHU, TPOSBICHUHN (PU3HUKO-XUMUUYECKUX
IIPOLIECCOB, MPUPOAHBIX (PU3HUECKUX, aTMOCHEPHBIX U KOCMUYECKHX siBNIeHUN. B noknane
paccMaTpuBaroTcsi MeTadopuiecKre 1 METOHUMHUYECKUE TpaHCc(hopMaIum; aHanus3
WJUTIOCTPUPYETCS IPUMEPAMU U3 TTPOU3BEIAECHUN KIACCUKOB PYCCKOM U aMEPUKAHCKOM
JAUTEpaTyphl. PacKphIBarOTCS MX CEMaHTUYECKask MOJTHOTA, Crelu(ruKa KOHHOTAaTUBHOTO
COJIepKaHUS.



32

Vasily A. Musienko,
Belarusian State Pedagogical University named after Maxim Tank

Secondary Meanings of Nouns in L.N. Tolstoy’s Anna Karenina and T. Dreiser’s Sister
Carrie

This paper examines the primary and secondary lexical-semantic variants of noun nominations
identified in L.N. Tolstoy’s novel Anna Karenina and T. Dreiser’s novel Sister Carrie. It
identifies models of semantic derivation based on the original meanings of the names of animals,
birds, certain products, objects, metals, organic formations, manifestations of physicochemical
processes, and natural phenomena, including physical, atmospheric, and cosmic ones. The paper
then considers metaphorical and metonymic transformations, illustrating the analysis with
examples from works by classic Russian and American authors. The semantic completeness of
these variants and the specificity of their connotative content are examined.

3ab6anyeB Binagucias HukonaeBuny,
He3aBucumeblii uccienoBareib

HexoTopblie 3aMeyanusi 0 mo3tuke pusrocodgceroro nuajgoray O. Yaiubaa u M. A.
AllnanoBa

B noknazie uzier pedb 0 CXOACTBE M OTJIMYMHU KaHpa (GUII0CO(CKOTo TUaANIora y XyA0)KHUKOB
CTOJIb Pa3HbIX 310X, KakoBbl O. Yaitnea u M. A. AnganoB. VX pa3znenser MHOTO€, HO €CTh U TO,
YTO COEUHAET BOEIUHO, AEJIAET OJHOIO €Ba JIN HE MPEAIIECTBEHHUKOM JAPYroro. 9T0 — CBA3b C
IIPOCBETUTENIBCKON TPAIULUEN, OPUEHTALUSA HA pa3yM U — OJHOBPEMEHHO — [IOHNMaHue
napagokcanbHocTH ObITHA. O0a B CBOMX AHMAorax oOpaIiainch K BOIPOCcaM JIMTEPaTyphl U
HCKYCCTBA, COUETasl MUCATEIbCKUI TAlaHT C KpUTUUYECKUM; 00a IPUAEP>KUBATHUCH JIEBBIX
HOJUTUYECKHX B3MIIAI0B. J{71s1 000MX XapakTepHa U JII000Bb K KIIACCHYECKON PYCCKON
JUTEpaType, IOHUMAHHUE €€ CBA3H C CErOAHAIIHUM JHEM. TeM caMbIM IHATIOT MEXKy HUMH
Ba)XCH B TOM OTHOILIEHUH, YTO IOMOTAET BBIIBUTh HEOUEBU/IHBIE CBA3U MEXK UX TEKCTAMHU U
IIOKAa3aTh BaXHOCTb UM MBICJIEH JUIsl HBIHEIIHETO BPEMEHH.

Vladislav N. Zabaluev
Independent researcher

Some Remarks on the Poetics of the Philosophical Dialogue in Oscar Wilde and M.A.
Aldanov

The paper examines the similarities and differences in the genre of philosophical dialogue
between two writers of such different epochs as Oscar Wilde and M.A. Aldanov. Much separates
them, yet much also unites them and makes one of them almost a predecessor of the other. What
unites them is their connection with the Enlightenment tradition, their orientation toward reason,
and—at the same time—their understanding of the paradoxical nature of existence. Both
addressed questions of literature and art in their dialogues, combining the talents of a writer and
a critic; both also held left-wing political views. Both shared a love of classical Russian literature
and an understanding of its relevance to the present day. The dialogue between them is therefore
important: it helps reveal less obvious connections between their texts and demonstrate the
continuing relevance of their ideas.

ITonBenenue UTOroB KoOHGpepeHUH
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